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Color-Photography 


HENRY LEFFMANN 


grapher, writing over forty years ago, 

declared that color-photography was 
probably impossible and gave his reason for 
this view. So rapid was the progress of inven- 
tion and discovery, that three years later he 
declared that the problem would be solved. 
Had he lived to work with some of the modern 
so-called color-processes, he would have been 
much pleased; but would, doubtless, have as- 
serted that these methods are not true solutions 
of the problem, since they are optical illusions, 
depending not on differentiation of colors by the 
film, but upon mechanical arrangements. The 
Lippmann process, so far as I understand it, 
seems to be a true color-method, but it is still 
* academic.” 

Although we must classify the common pro- 
cesses as pseudo-color-photography, the results 
are of interest, beauty and practical value; and 
the experience of any worker in a field so com- 
paratively new may be worth putting on record. 
My work in this line began two years ago, and 
has been almost entirely with autochromes. The 
first trials were, naturally, with outdoor-scenes 
and showed all the defects that attend the efforts 
of the novice. Of course I forgot, first, to use 
the yellow ray-filter and got a bad attack of 
* blues.” Then the exposure was wrong; then 
the duration of devolopment and, last of all, the 
film wrinkled, and I had a magnified view of a 
dense star-cluster with, here and there, a patch 
of spectrum-effects. Finally a few presentable 
slides were obtained, but I felt like the boy 
studying the alphabet, who got as far as “ B” 
and gave up because it was not worth while 
going through so much to learn so little. 

I had been working a little in microphoto- 
graphy, and the happy thought occurred to me 
to try to reproduce on the autochrome plate the 
striking colors that rock-sections show under 
polarized light. Some acquaintances who are 


DISTINGUISHED American photo- 


expert in rock-sectioning lent many typical 
I had no data by which to judge the 


slides. 


period of exposure, except that I knew that the 
intensity of the light would be much less than in 
ordinary outdoor-work, and, on the other hand, 
a ray-filter should not be used. My illumination 
was an incandescent carbon filament, nominally 
100 candle power, but in reality a good deal less. 
It was, of course, useless to expect any sugges- 
tion as to duration of exposure from published 
works or from photographers in general; so I 
concluded to fall back on John Phenix’s rules 
for obtaining the distance of the asteroids: take 
half the distance and multiply by two, or make 
three guesses and take an average. I put on the 
stage of the microscope a section of granite from 
the new Wanamaker Building with a red-violet 
selenite, used crossed Nicol-prisms and took a 
chance. I gave a five-minute exposure, and 
little less than a three-minute development. On 
taking the plate to the light, after placing it in 
the oxidizing-solution, I was pleased to see a 
brilliant reproduction of the field and as, fortu- 
nately, I was then using the simplified develop- 
ment, I finished and dried the plate without 
mishap, and I had something to show photo- 
graphers and petrologists. Guided by this expe- 
rience and with the advantage that attaches to 
any photographie process in which the light is 
sensibly constant, I made about three dozen auto- 
chromes, which have always awakened interest 
when shown. I have had no success with photo- 
graphs of stained-tissues, vegetable and animal. 
My experiences with dioptichrome and Thames 
color-plates have been few. Both these show 
advantages and disadvantages as compared with 
autochromes. In the autochrome the color-unit 
is so small that a better mingling of tints is 
obtained, and with lantern slides the magnifica- 
tion on the screen is not liable to destroy the 
optical illusion. Standing near a screen, on 
which is a rather large picture of the diopti- 
chrome or Thames plate, the fusion is lost, 
because the individual color-units are seen sepa- 
rately. On the contrary the autochrome is much 
denser, and often a strong light is needed to get 
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a visible picture on the screen. According to 
my own comparisons the autochrome-unit is ap- 
proximately one-sixth the diameter of the units 
in the other two slides. About thirty-six auto- 
chrome grains cover the area of one of the blue 
squares of the dioptichrome. 

It seems that each of the forms of color-plate 
requires a special screen for proper rendition. 
So far as work other than photomicrography is 
concerned, I have found the dioptichrome tends 
to give blue pictures when used with the auto- 
chrome screen. A deep-yellow screen, made of 
sheet-gelatin, was furnished with the Thames 
plate, but this plate is not now obtainable. 

For photomicrographic work I consider the 
autochrome plate the best form ; but for out-door 
photography — using plates that are to be viewed 
directly — the dioptichrome is capable of excel- 
lent results. I have tried both the forms of 
the Thames plate: those in which the screen 
was separate, and in which it was attached to 
the film. The former method simplifies the op- 
erations, but it is difficult to readjust the 
screen so as to give the proper color-effect. 

It will be of use to give some details of ma- 
nipulations as I have performed them. The 
first circulars of the Lumitre Company provided 


B. J. MORRIS 


for an acid solution of potassium permanganate 
made up in considerable quantity. This is a 
mistake, as the solution soon deposits manga- 
nese dioxide which will produce brown spots on 
the film. These can sometimes be removed 
while the film is moist, by means of a soft brush, 
but the film is so tender that such a procedure is 
dangerous. The trouble can be entirely avoided 
by keeping the permanganate and dilute acid 
separate, and in such strength that equal vol- 
umes may be mixed as needed. A fresh mixture 
should be used for each plate. After washing 
the plate a few seconds to free it from perman- 
ganate, it should be placed for three minutes in 
a two per cent solution of chrome alum, rinsed 
again and redeveloped. The chrome-alum solu- 
tion may be used repeatedly and keeps indefi- 
nitely. The simplified process, as described by 
the Lumitre Company, omits fixing. As arule, 
this is satisfactory; but some workers think 
that in any circumstances the transparency and 
vividness of the picture are improved by a short 
immersion in hypo. Such procedure greatly 
increases the risk of loss of the film, not only by 
the action of the hypo, but also by the prolonga- 
tion of the washing. 

Autochrome films should be thoroughly dry 
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before being used in the lantern. 
several films on the first trial from neglecting 


this. It is also advisable to use a cooling-cell, as 
the intense light that is often required to get a 
good screen-effect is apt to destroy the colors. 

I have had but little experience with Dillaye’s 
method of developing in ordinary red light. 
This depends on removing the panchromatism. 
The plate is taken from the holder in perfect 
darkness and immersed for two minutes in a 
solution of equal parts of 1% sodium acid sul- 
phite (commonly called bisulphite) and 1% po- 
tassium bromide, then placed in the developer 
and, in a few seconds, the red light can be 
turned on and the plate examined by it as usual. 
The idea of diminishing the sensitiveness of 
plates by immersion in sulphite is not very new ; 
but the French worker deserves credit for 
having formulated a convenient method. 

For development of color-plates I have gener- 
ally used the formule given in the Lumitre 
circulars, following them closely. I have been 
somewhat uncertain about the substance sold as 
“metoquinone,” suspecting that it was but a 
mixture of metol and hydroquinone. This 
seems now to be admitted, and, in future, 
workers may use, without fear, the standard 
metol-hydroquinone formula. It was suggested, 
recently, to use different solutions for the two 
operations : pyro for the first and a very strong 
amidol solution for the second. 

As the worker in color-photography is apt to 
be asked to show slides to a general audience, 
and explain the principle, I have found it advan- 
tageous to make two slides of some well-known 
object of contrasting colors —such as the na- 
tional flag or shield — fixing one after the first 
development and carrying the other to comple- 


tion. In this manner one slide is obtained with 
complementary colors and the method of opera- 
tion of the color-screen is better shown. I have 
made in this way two views of the dioptichrome 
screen, magnified about ten diameters. 

Color-plates are so costly and the film so ten- 
der, that workers seldom are inclined to experi- 
ment outside of standard methods; but I have 
tried in a few cases the method of fixing before 
development — which has been discussed some- 
what of late in foreign journals — by placing a 
dioptichrome slide in dilute hypo (10%) after 
the first development and destruction of the 
image, washing well and redeveloping. The 
picture was only tolerable ; but the result is in- 
teresting as showing how profound is the im- 
pression of the light on the film. 

I have found the chromic acid oxidizing- 
mixture (/.e., potassium dichromate and sulphuric 
acid) recommended for the dioptichrome plate, 
more satisfactory than the permanganate mixture 
recommended by the Lumitre Company. It can 
be made up in one solution in highly-concen- 
trated form. It keeps indefinitely and is rapid 
in its action. It must, however, be well washed 
out, and it is better to give the plate a short 
soaking in a 5%, solution of sulphite before the 
second development. 

The processes of color-photography are of 
much interest to the worker, of admiration to the 
general public and impressive to scientists as 
evidences of the results of systematized research 
and the correlation of pure and applied science. 
But I am of the opinion that, so far as photo- 
graphy as an at is concerned — the skilful 
operator with an artistic sense can obtain with 
the ordinary color-value plates very much more 
pleasing pictures. 


The Sizes and Shapes of Plates and Films 


PHIL M. RILEY 


ID you ever try to decide which one of 
1D) your cameras is the best to use for 
most of your work’ Of course, I am 
assuming that, like most other enthusiastic ama- 
teur photographers, you have at your command 
more than one outfit, and I know that you are 
an enthusiastic user of the camera because you 
read this magazine. 

It is possible that when you bought your 
various outfits you selected radically-ditferent 
types, such as box, folding-pocket, view, reflex 
and the like, each of which has its specific uses. 
Very likely your cameras were chosen as much 
to secure a variety in size as in type — perhaps 
entirely so. For average use in the hand, 


sizes greater than 314 x 51% or 4x 5 are rarely 
chosen, although advanced workers often add a 
4, x 61% or 5x7 to their collection, but use 
them as often on a tripod as in the hand. For 
serious landscape, figure or portrait-work larger 
sizes are frequently desired, such as 6144x814 
and, more rarely, 8x 10. Large sizes, inclu- 
ding 10x 12 and 11x 14, are seldom used except 
by professionals for the best classes of highly- 
specialized work. In addition to these there 
are sizes so small that they can be carried in 
the pocket, and the enlargements from these 
miniature negatives often make fine pictures. 
But putting aside the lure of the tiny camera, 
let me assume —for the purpose of illustra- 
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FIG. I 


tion — that during the several years you have 
practised photography you have acquired five 
different outfits, each of a standard size. These 
consist of an old 314 x 314 fixed-focus, magazine 
plate-camera; a 61x 81% view-camera of the 
typical sort ; a 314 x 514 folding roll-film camera 
and a 5x7 folding film-pack camera, of recent 
designs ; also the latest thing in a 4x 5 reflex. 

To ignore the question of type and to con- 
sider only the print which each yields, did you 
ever try to decide which camera offers the ideal 
size and, being in doubt, did you ever consult a 
complete list of the stock-sizes of plates, films 
and papers’ If so, and you are of a thinking 
turn-of-mind, you have arrived, probably, at the 
same conclusion as the writer; viz., that there is 
grave need of reform in both the sizes and 
shapes of plates, films and papers. 

A little study given to the problem of a 
choice among your five cameras discloses the 
fact that it is not only a choice of size, but of 
proportion as well. As shown by’ Fig. 1, no 
two of these sizes have a common ratio of 
length to breadth; and there is absolutely no 


relation between them which is common to both 
dimensions. What is the best proportion? That 
is the real question. To give unqualified ap- 
proval to one, places you in the embarrassing 
position of Paris with the apple, for each has 
its merits. 

Artists in general agree that a proportion cor- 
responding to 5x 744 inches is about ideal. 
Prominent pictorial photographers and a few 
important camera organizations have several 
times advocated it as a standard, yet there are 
no cameras of this size on the market to-day ; it 
is only a paper size. Of the sizes of the five 
cameras shown in Fig. 1, not one corresponds to 
it even in proportion. All are more nearly 
square except 314 x 514, which is of much 
longer and narrower proportion. The latter is 
relatively a new size,so that we cannot tell if it 
will stand the test of time. That the nearer- 
square sizes have held their own for so many 
years seems to be beyond question a survival of 
the fittest. “ And why is this?” you may ask. 

As lenses are round, the images cast by them 
are also round, and only a circular plate or film 


240 


| 
' 
| 
| 
| | 
| | 
x 
| 
if 
| 
| 
| 


THE TRYSTING-PLACE 
DR. D. J. RUZICKA 


of suitable size will record the whole image. 
Relatively few scenes compose well in a circle, 
however, and circular plates and films would be 
wasteful and inconvenient to use. Of all rect- 
angular shapes, the square includes most of the 
circular image, and so we have several cameras 
for square plates and films from 2x2 to 
414 x 414,— x 314 being most popular. But 
like the circular image very few scenes compose 
well in a square; and the oblong has a wider 
range of usefulness. 

Of course the shape of the negative does not 
govern that of the print. To form an oblong 
picture superfluous parts of the print can be 
trimmed away; but this is wasteful, particularly 
in the larger sizes. It is true that oblong paper 
can be used to print from square negatives, but 
even this entails a certain amount of waste, 
since it is fairly certain that one-fourth of each 
square negative will not be used in the final pic- 
ture. It is in the interests of economy and 
artistic proportions that our most popular cam- 
eras are built to use oblong plates and films. 
Less of the total circular image is included, but 


much of the loss in width is gained in length 
and, by reversing the long dimension from hori- 
zontal to vertical as occasion demands, the range 
of practical service is still very broad. It is to 
facilitate this that reversible finders and backs 
have been devised. 

The oldest and most popular of the oblong 
sizes tends toward squareness and, therefore, for 
artistic proportions, the print must be reduced 
in width. In other words, long usage has 
proved that these sizes, 314 x 414, 4x5, 5x7, 
614%4x 814 and 8x 10, are adaptable to a wide 
range of work and make possible many different 
shapes in the print without excessive waste. It 
is an easy matter to make a narrow print from 
a wide negative, but a narrow plate or film limits 
the width of the negative and often fails to re- 
ceive as much of the image thrown by the lens 
as is essential to the picture. In fact, such a 
plate often puts very decided and unwelcome 
restrictions upon one’s work. This without a 
doubt explains the meager favor which has been 
accorded to the few cameras for narrow plates 
or films which have appeared upon the market. 
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ON A TOUR OF INSPECTION 


The post card size (314 x 514) is the one excep- 
tion and, but for the fad which created it, would 
not have achieved its present popularity. In 
short, it is doubtful that the five sizes mentioned 
will ever cease to be standard, although from 
present indications 31x 514 bids fair to join 
this list of fixtures. 

And now for the choice. This depends upon 
needs and purposes, upon the bulk and weight 
of the outfit, and upon what you are willing to 
pay for sensitive material. My own preference 
is for 5x 7. It is a very adaptable size and 
meets many requirements. It is not so large as 
to be cumbersome — there are very light, com- 
pact cameras of this size for roll or pack-films 
and plates — nor is it so small as to lack com- 
mercial value, since it gives a contact print of 
fair size and permits of enlargement to the 
largest pictures suitable to hang on the walls of 
the home. Moreover, it is the nearest popular 
stock-size to the ideal 5 x 714, and this means 
that sensitive material of several kinds can be 
found in almost any supply-store, which is a 
great convenience. Thus 414 x 614, although 
approximately a smaller size of the 5 x 714 pro- 
portion, is at present less desirable, because only 
the larger stores carry it regularly. 


MRS. W. W. PEARCE 


Of the other sizes, my next choice would be 
344 x 414 fitted with a good anastigmat lens ; 
and depend upon a fixed-focus enlarger to make 
all prints instead of by contact. With a sharp 
negative two-time enlargements to 614 x 814 
should be obtained without perceptible loss of 
detail. The other two sizes I do not like so 
well; 4 x 5 seems unnecessarily square and 
3144 x 51% unnecessarily long and narrow. 

Whether your camera is 4 x 5, 314 x 51% or 
5 x 7, you will want to make enlargements occa- 
sionally and, except in 4 x 5 size, it is almost 
impossible to make greater than a two-time 
enlargement without waste of paper; for the 
large sizes of paper are not in proportion to the 
small size negatives. 

A complete list of the stock-sizes of plates, 
films and papers — omitting all panoramic and 
special made-to-order types — discloses the fact 
that there are 56 sizes, of which 45 are smaller 
than 8 x 10. This multiplicity of small sizes 
attracts the attention first, and then quickly fol- 
lows the realization that there are only a few 
small and large ones between which there is a 
definite ratio common to both dimensions. In 
other words, the whole plan of sizes is all wrong. 
A further examination reveals the fact that only 
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21 sizes are exactly related to from 1 to 7 others, 
while 6 have no relation whatever to any other 
which is common to both dimensions. It can 
be said that 50 are in approximate relation to 
from 1 to 7 others in 12 distinet groups, as 
shown in Table 1. A glance shows that the 
groups are very hap-hazard. Some consist en- 
tirely of small sizes and others of large sizes. 
The most common size in each group has been 
suggested as a standard, and these standards 
constitute a long horizontal line as shown in 
table. Moreover, from the standard of each 
group as a basis the figures in the parentheses 
have been obtained. These represent what the 
exact length of the plate or film should be for 
the width of the stock size preceding each paren- 
thesis. When there is no parenthesis, it means 
that the stock size named corresponds to the 
proportions of the standard chosen. 


of older sizes. Perhaps it may never become a 
camera size, but we can at least look forward to 
the day when manufacturers will cease to make 
square and other small cameras in such a con- 
fusing multiplicity of sizes so nearly alike, and 
will give us plates and papers of large size which 
are in proportion to the smaller sizes. It is an 
easy matter to discontinue to make certain un- 
necessary cameras. Of course those now in use 
must be supplied with sensitive material for a 
time; but, once a size is withdrawn from the 
market, the demand for material will cease in a 
few years. 

An almost ideal arrangement would be to rid 
the market of all save two series of oblong pro- 
portions, one tending toward squareness, such as 
4 x 5, and the other toward length and narrow- 
ness, such as 5 x 7. In each series there should 
be two sizes smaller than the standard, and four 


214 x 3°4 (2146) 
2x 414 (43) | 34%x3% | 8 x34 (%) (6%s) 
| BM: x 5G 314 | 3% x 6% 
314 x 514 (4o) 6 x8 x4 
5 z8 614 x 816 414 x 414 


1 x1% 

1% x 2 74 | 41 4x 516 (%2) 
2 x2% 214 x 314 (3%) 214 x 314 (349) 7 x9 (81%) 
(4M46) 375 x (1346) x (1%o) | | x 914 (841) 9 x 11 (10144) 
4 x5 x6 |} 10x12 11 x14 
ij x 614 514 x 734 (10) 20x24 | “18 x 22 (219° 
12 «x15 | 5 x7% 7 x10 (945) | 
16 x20 | | 


In addition to the _ above there are six mentioned elsewhere which do not seem to be related to any others, 


as follows: 314 x 31,4 x 7,4 x 8, 4°54 x 


We need no more than half the present num- 
ber of sizes; though several of the final num- 
ber should be entirely new sizes, for many now 
in use serve no present need. As already stated, 
many of the large ones are not in proportion to 
any small ones, and we have far too many small 
ones. There are, for instance, 8 sizes between 
154 x 24% and 21% x 414, and 7 sizes between 
the latter size wal 34 x 514, What can be the 
merit in so many similar sizes to justify the 
dealer in carrying a full assortment?’ If he 
fails to do so, however, he makes the use of the 
small camera a burden. 
With the numberless cameras now in use, it 
seems hopeless to expect that the ideal size 5 x 
14 will ever become standard to the exclusion 


614, 12 x 16, 17 x 20. 


or five sizes larger, of suitable dimensions for 
four or five time enlargements. With the wide 
use of 314 x 414, because it is standard in Eng- 
land, and of 314 x 514, because of the posteard- 
craze, it would be unfair, perhaps, to omit them 
and thus have four series of sizes, particularly 
if a few of the unnecessary small sizes in some 
of the series were omitted. In any event, such 
a plan has the merit of including all the most 
popular sizes from 314 x 414 to 8x 10, with 
greater sizes of suitable proportion for enlarge- 
ment without waste. The following table shows 
how the four series would work out in full, sizes 
now in existence being in bold-face type. Below 
two of the sizes suggested in the table, and 
included in parentheses, are existing stock-sizes 
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TABLE II 


III 


ly 154 x 156 x 2% 2x 214 24x 314 
(114 x 2) 
(212 x 414) 
8% =x 444|38% x 544x515 x 
x 63% | 4% x 8% 6x 74) Tle x 10% 
6% x 6% x11 8x10 10 x14 


3 | 0% x12%|/9% x16%12x15 15 x21 


Times of Enlargement 
or Reduction 


x17 13 x22 16x20 20 x28 
5 164% x2114 16144 x 271620x25 25 x35 


so near the proposed size, that their change 
seems needless. 

A good variety of sizes, and every ordinary 
requirement for enlarging any of the remaining 
moderate sizes, can be had with eight omissions 
from the above table, as shown in Table 3. The 
image on a reasonably sharp negative can be 
enlarged two times with no perceptible loss of 
detail, and this is provided for in the case of 
every size one is likely to enlarge from. The 
final table contains in all only twenty-four sizes, 


% 2x 2% 3% 
24x 440 
$81 84x 44/34x 4x5 5 x 7 
253 9% x 12% 9% x 16% 12x15 15 x21 
£4 13 x17 18 x22 16x20 20 x28 
5 16% x 21% |161%4 x 27% 20x25, 


which should make it possible for a dealer to 
keep a fair supply of at least one-half of them, 
and thereby ensure to the camerist a greater cer- 
tainty of supply wherever he goes than he enjoys 
at present, unless he uses one of the four com- 
mon sizes chosen here as standards of propor- 
tion. In the 314 x 514 column it will be noticed 
that to avoid a rather odd number 5 x 814 has 
been substituted for the exact figures 444 x 814. 
This new size is exactly double the dimensions 
214 x 414 in the same column, which, it may be 
remembered, is an approximate size like 114 x 2 
and 24 x 414. 


By Way of Encouragement 


JOHN SHAHAN 


HETHER the observation is correct, 
or whether the idea is merely a sup- 
position, I do not know, but I have 

been led to believe that photographic journals 
are read more by persons inclined to scientific 
investigation, in some form or other, than by 
those who practise photography as a profession. 
It seems to be that type of young man to 
whom experimental work becomes a passion, 
who appreciates the journals most and who 
regularly watches the pages for an advanced 
step in some process of interest. For be it 
known that, while the greater number of the 
generation now growing up is interested in 
those phases of life essentially practical, there 
are also many boys and young men, widely 
seattered over this country of ours, who are to 
give forth the scientific discoveries of to-morrow ; 
and it is apparent to the close observer that, 
while one has reason to marvel at the present 
list of achievements in photography, the end of 
the century will show that wonderful truths 
remain clothed in the mists, and more wonder- 
ful, perhaps, than any he has yet witnessed. 
Some of these young men are in small villages 


” 


and their “laboratories”? are in barns and 


cellars, or in any place where the young genius 
can accumulate the old batteries, and coils, and 
photographic apparatus and experiment with 
them to his heart’s desire, and to the extreme 
disgust, often, of his playmates and elders. 
Many times have I seen the tragedy of the 
young boy of mechanical bent, hungry for a 
knowledge of Science and her wonderful revela- 
tions, but who lived constantly under a fire of 
persecution and misunderstanding. But just as 
a seed planted under a rock will eventually find 
its way to the light, so do hardships often bring 
forth the highest developments. The youth who 
suffers, receives finally a reward greater by 
far than gold, or laudation, or external success 
in any form, and that is the silent satisfaction 
of watching the growth of the flower that was 
planted in the night, and whose blossoms, 
radiant in the light of Truth, become of tran- 
scendent beauty. 

These words are written, then, by way of 
encouragement to those who, almost uncon- 
sciously, enter upon life with one uppermost 
aim; and that is to demand of Nature the 
answers to her riddles, and who, sacrificing all, 
enter into a larger sphere, finding everything. 
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IDYLLE 
ALBERT HOCHHEIMER 


Art and the Exact Sciences 


RIGHT HON. LORD REDESDALE, G.C.V.O., K.C.B. 


HOTOGRAPHY has been reproached 

with being a mere mechanical process. 

In a sense that is true; and yet, in spite 
of that, it is capable of being inspired with such 
poetic grace and beauty that it may well claim 
the right of entrance into the holy of holies of 
Art’s temple. Only think how Leonardo, the 
man to whom mechanics were “a Paradise,” 
would have reveled in this “mere mechanical 
process!” What imagination, what divine 
poetry he would have pressed into its service. 
Yet, grandly as he would have turned it into 


account artistically, we may be sure that it is 
the mechanical perfection, the mathematical sin- 
cerity of your art, its high value as the helpmeet 
of science, that would have appealed to him. 
Penetrated as he was by the artistic aura it 
would have been impossible for him to have 
approved those recent methods by which the 
photographer tries to trespass upon the province 
of the painter, and in which he so signally fails. 
He would most surely have recognized and wel- 
comed those powers which are the monopoly of 
the photographer — such, for instance, as the 
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reproduction of the fleeting and evanescent 
forms of clouds, the structure, shape, and move- 
ments of waves, upon which he thought and 
wrote so much, the motion of trees, or of the 
cornfields under the action of wind (another 
subject which occupied his busy pen). He would 
have acknowledged the assistance which those 
powers may render to the painter, but he would 
have shuddered at, and sternly rebuked the deg- 
radation of an art, the essence of which is truth, 
by plagiarisms which out-Herod the vilest false- 
hoods of the incompetent limner. Above all, he 
would have driven home the value of perspective. 
That was to him, as to Albrecht Diirer, the first 
and foremost essential in all art. ‘* Perspective,” 
he said, ** is the bridle and rudder of painting.” 
Here is a passage which might have been 
specially written for the benefit of the photo- 
grapher: “ Among all studies, natural causes, 
and reasons, light is that which the most delights 
those who contemplate it. Among the grand 
effects of mathematies it is the certainty of dem- 
onstration which above all other things elevates 
the mind of the investigator; for this reason 
perspective is to be placed above all human 
studies and disciplines, because in it the line of 
light is combined with mathematical demon- 
stration”—and he ends with a characteristic 
prayer: ‘* May the Lord who is the light of all 
things, deign to give me light that I may treat 
of light.” What would he have said to the 
wilful violations of the laws of perspective which 
we see in so many photographic exhibitions ¢ 
Ships cut off at mid-mast in order that a great 
ladder of distorted ripples all out of focus may 
drag out a meaningless and hideous reflection — 
a poor trick indeed, torturing the old Greek 
poet’s lovely image of “the countless smiles of 
the sea ” into the vulgar grins of a circus clown. 
In another frame we see a delightful old ruin — 
castle or monastery — perched up in miniature 
at the top corner of a picture, the bulk of which 
is eaten up by a Brobdingnagian expanse of 
gravel, or by a field of grasses which look like 
sugar canes and castor-oil plants. In portraiture 
we are shown mere faces, flat and without any 
sense of the subtle mysteries of aerial perspec- 
tive — faces all blotches and scars that might 
well serve as charts to illustrate some medical 
book on skin-diseases. And yet, in this very 
room, on these walls, what delicate, refined work 
we have seen in landscape, seascape and por- 
traiture ; work in which the secrets of nature 
have been recorded with loving truth and enthu- 
siasm — genuine triumphs of skill and of the 
appreciation of the beautiful— showing what 
are your capabilities. Can we doubt for one 
moment to which of these methods a Leonardo 


would have given his approval and his blessing ? 

I cannot help thinking that his advice to the 
photographer would have been * the cobbler to 
his last.” The photographer has at his command 
powers which are of the highest value and which 
no painter possesses. See from one last quota- 
tion how Leonardo would have appreciated in- 
stantaneous photography. “If a battle is to be 
represented,” he says, “the poet would have 
worn out his pen, dried up his tongue with thirst, 
exhausted his body with want of sleep and 
hunger, before having described what the painter 
with his science shows in an instant.” How 
much more rapid and accurate for such work is 
the photographer! He can teach the painter 
much: many truths the depth of which few 
artists have sounded. From the painter he has 
little to learn beyond the elements of composi- 
tion. His school is elsewhere. It is to Nature 
herself that he should go, and not to any copy, 
however skilful. That, indeed, was Leonardo’s 
advice to all artists. A painter, he says, will 
produce but poor stuff if he takes as his guide 
the paintings of others; and that came with no 
small force from the master who so rendered the 
foreground of his great picture, “ La Vierge aux 
Rochers,” that, as Richter puts it, ‘ each flower is 
given with such exquisite truth that to classify 
it botanically is an easy matter.’ The true 
artist, he again says, is the son of Nature — the 
copyist only her grandson. 

Leonardo’s writings were copious and all- 
embracing ; unfortunately, though he appears to 
have meditated their arrangement and “ publi- 
cation in substantive book form,” this was never 
done, and they remained as aphorisms — dis- 
jointed thoughts of the deepest significance 
scribbled, as they occurred to him, in note-books, 
one of which he always carried with him, or 
jotted down hurriedly on the margin or on the 
back of some drawing upon which he was 
engaged, staying his pencil in mid-course to 
record a fleeting thought. On the first sketch 
for the “ Last Supper” is a geometrical problem 
with its solution in ciphers; on another sheet 
of paper, with studies for the heads of the 
Apostles and our Lord, is the plan of a machine 
with explanatory remarks (Chamberlain). These 
note-books and sketches are scattered among 
the museums of Europe, the chief part in 
England, and of these a vast collection in 
Windsor Castle. Some of the notes have not 
yet, so it is said, been deciphered. And, indeed, 
the deciphering is no small labor ; for Leonardo, 
who by the by was left-handed, for some secret 
reason wrote in the Eastern fashion from right 
to left, so that the quickest way of reading him 
is to hold the sheet up to a looking-glass. 
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THE SKYLARK 
JOSEPH M. ROGERS 


Marvelous indeed were the speculations of 
this god-like man in every branch of natural 
science — speculations upon which he brought 
to bear the exactitude of the study of 
mathematics which were to him a religion. 
“Non mi legga chi non e matematico,” he 
exclaims — *“ Let no man read me who is not a 
mathematician.” 

His eye, finestra dell’ anima — the window 
of the soul —as he called it, was ever at work. 
Seeing,” he said, * is the noblest of the senses ”’ ; 
and he saw. He more than guessed at the 
secrets of geology. He recognized the power 
of water carving out mountains and depressing 
valleys. He reasoned out the stratification of 
rocks, and traced the evidence of prehistoric 
seas in the marine shells and deposits among 
the hills. Was he not the creator of Geology ? 


This is a subject which might be drawn out at 
great length, but I hope that I have said enough 
to show you that a study of the life and achieve- 
ments of this great artistic genius, in some 
respects indeed the greatest that ever lived, may 
well serve as an encouragement to you to follow 
his teaching, by practising in your art all that is 
most truthful, most beautiful, and most satisfy- 
ing to the finestra dell’ anima, to the eye that 
sees as Leonardo’s saw. Above all, his example 
and doctrine bring ample comfort to the photo- 
grapher, who never need blush when it is cast in 
his teeth that he is dealing only with mechanics. 
“With mechanics,” he may reply, “ yes! with 
the Paradise of Leonardo da Vinci.” [Extract 
from the presidential address delivered before 
the Royal Photographic Society by Lord Redes- 
dale, and reprinted from the British Journal. ] 
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THE VISION 


W. AND G. PARRISH 


Arms and the Man 


WILLIAMINA PARRISH 


AM moved to take up arms against two 

platitudes that have posed too long as 

examples of superior wisdom, to wit : “ The 
true artist is never satisfied with his work ” and 
“ Photography, being a mechanical process, can- 
not be fine art.” 

As regards the first: This self-depreciatory 
attitude is the ear-mark of the little soul; the 
great soul never feels it. The man who says he 
never has completed a piece of work satisfac- 


torily, admits what a poor equipment he has at 
hand, and how very little he knows about what 
he is audacious enough to attempt. Michel- 
angelo was not depressed when he beheld the 
Medici Tombs, or his great David; and Leo- 
nardo did not weep salt-tears of disappointment 
when, after many days of creative joy, his Mona 
smiled at him from the canvas. 

It is only the small soul, who attempts what is 
beyond him technically, or who has not the 
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creative or interpretive gift, who wails that 
nothing of his ever came up to his dream. 
What a self-complacent way of saying “I am 
so wonderful within, that I am incapable of 
expression in any known terms”! The Great 
Soul says nothing, but, like the World-Creator, 
looks upon his work and finds it good. 

To create a work of art it is necessary to be 
both a great soul and a great artisan, for if 
either is missing, a real work of art will not 
materialize. Perfect technique with no soul is 
as devoid of merit as a soul-thought crudely 
expressed. So when one finds the master- 
craftsman with a soul, one will know the man 
who finds his work good. The platitude of dis- 
satisfaction belongs to the unskilled dreamer, 
who, when he utters it, thereby acknowledges 
his lack of skill, and not his native modesty, for 
all the time he feels, like Peter Pan, what a 
wonderful boy he is, within. 

Of course, there is some excuse to think you 
have not succeeded when you are so newly 
apprenticed that you have not mastered the 
most ordinary and essential “tricks of the 
trade.” Who could expect his painting of a 
tree to be green, if he mixes red and blue’ or a 
negative to develop, if he puts it first in hypo’ 
For such a man to be complacent over his snap- 
shots, to the extent that he expects them to hang 
in the London Salon, is exasperating. It goes 
without saying that this man never will be 
great. But that a man, after ten years of 
earnest and deep study and experiment, should 
be expected to look upon a dream-come-true and 
say * It is not good,” simply because if he should 
say “It is great’ he would be called an egoist, 
is going too far. This man has every right to 
say * It is great,” for he slaved to make it so, 
and he knows a great thing when he sees it. It 
is a certain type of dilettante who glories in the 
dissatisfaction platitude ; it seems to him to ex- 
cuse his failures by assuming that he is capable 
of more, even though he cannot show it to you. 
But the man who poses a pug-nosed little model 
in a so-called Greek drapery, made from a sheet 
and a few bits of tape, and calls the result 
** Hope ” or * Solitude ” has very little “ dream ” 
in his soul, or he would know before he put it 
down on paper that Hope and Solitude never 
looked as he has portrayed them. 

Let us hope then, that this modesty of achieve- 
ment be relegated to the place where it belongs, 
and the true artist be allowed to say of his work 
“It is good,” without the slur of egoism being 
cast upon him. 

As to the other platitude, “ Photography 
cannot be art’: Not long ago, the great Rodin 
was quoted as saying, *“* Photography can never 


be art, because there is no mind (soul) behind 
the camera.” What a statement for a great 
man to make! I wonder if he readly did say 
it. It seems incredible. How dare anyone 
assume that the man who uses the camera, and 
not the palette or chisel, has no soul’ Why 
could not a soul stand behind that one-eyed, but 
all-seeing black-box Surely Rodin must have 
been misquoted! But, be that as it may, others 
as high up in the art-world as Rodin have made 
the same statement again and again, until now 
it is like a red rag to a bull to those who are 
open to conviction, and judge the result, irre- 
spective of the process by which it is achieved. 
True art is skill backed by a soul. It is what 
you have to say, in the first place ; and how you 
say it, in the second, that counts. The enemies 
of photography protest that you cannot say 
anything by means of the camera. What a 
falsehood, and what ignorance! To create a 
photographie work of art it is necessary to study 
and know the laws of composition, perspective 
and light and shade, just as the painter must 
know them. And are not the painter’s pig- 
ments mere chemical combinations, just as much 
so as the chemicals that the photographer uses / 
And must not both know anatomy? So then, 
when the man with the camera combines, as in 
a miracle, all the laws of optics, chemistry, per- 
spective, anatomy and composition, is he * not 
an artist” merely because his canvas is a bit of 
glass, his brush and palette acamera’ And does 
not the combination of chemicals make his work 
as rarely-beautiful as that produced by the 
painter on a bit of cloth, with a solution of iron 
and copper and lead’ And just why is one a 
work of art and the other not?’ Art is the ex- 
pression of a dream of the soul in terms of the 
senses. Then why should not an artist express 
his soul-thought in monochrome, through a 
lens, just as readily as the painter does through 
bits of hair tied to a stick’ Of course if one 
takes as examples of photography the million 
and one snapshots that flood the world, one can 
well say, it is not art. Any art can be degraded 
and cheapened. But if you know a work of art 
whenever you see it, no matter what the me- 
dium — painting, sculpture, stained-glass, etch- 
ing, ete. — then, looking upon the work of the 
lens, you will say, * It is Art,” and you will not 
seek to qualify your statement. What is, is, 
no matter how it be achieved. It is the “ man 
behind the gun ” that counts, not the gun. 

Keep climbing — there is a level ground, but 
you are not traveling on it unless you're looking 
up. The ideal that appears on a level with your 
eye is very likely a bit down-grade.— EF. B. Core. 
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SUNSET ON THE BAY OF BISCAY 


Photography a Pursuit for the Busy Man 


ECENTLY a weekly journal, thinking 
perhaps that it had hold of something 
entirely new and strange, asked whether 

photography was an art. The answer, of course, 
in the spirit of Mr. Punch’s reply to the inquiry 
as to whether life is worth living, is that it de- 
pends upon the artist. But the ery, “ Is Photo- 
graphy an Art?” like all fresh and startling 
cries, became echoed up and down the country, 


and a writer in a Lancashire daily, under the 
impression that an original question demanded 
an original answer, solved the riddle to his own 
satisfaction by saying, “ Photography an art? 
No; it’s a beastly nuisance.” It all depends 
upon the point of view. The writer just quoted 
probably saw in a vision a stuffy little cell in a 
basement or an attic where the flickering flame 
of a nauseating ruby-lamp half revealed and 
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half concealed a sad and patient toiler, like one 
of those broken spirits supposed to labor in 
Hades, who pored over wet, discolored plates 
that refused to develop, or washed them in 
running water for an hour, finally emerging 
with blinking eyes and unpleasant stains on the 
fingers. Even on this ground, however, it would 
only be fair to compare photography for messi- 
ness with any other— particularly any artistic — 
pursuit. One might inquire whether the 
painter — again to levy tribute from that con- 
venient but overworked figure — is always able 
to preserve a fastidious freedom from messiness 
with his brushes and his palette. 

But, as a matter of fact, the messy side of 
photography, and, indeed, its technical bearings 
altogether, have been rather over-elaborated. 
The mass of technical data which is continually 
being poured out is, perhaps unavoidably, creat- 
ing the impression that photography is a difficult 
thing — a thing for the expert. It needs to be 
made known among the Gentiles that photo- 
graphy in practice is simpler than it appears to 
be. One of the surprises to the outsider, who, 
after a nodding acquaintance with photographic 
matters, actually comes to make his first expo- 
sure, perhaps with a friend’s camera, and under 
his guidance, is the comparative simplicity and 
ease of the operation. In spite of its formidable 
apparatus, photography remains by far the 
easiest of all the graphic arts. Hence its value 
to the busy man who may have artistic leanings 
which otherwise he cannot satisfy. We have 
been told that an artist cannot learn to draw 
properly with less than five or six thousand 
hours of tuition and practice. But the photo- 
grapher enjoys the ready-made and efficient 
draftsmanship of lens and plate, and still has 
sufficient scope for the exercise of his artistic 
taste and judgment. 

The case of the pianola and its relation to 
music is sufficiently parallel for illustrative pur- 
poses. Some years ago we witnessed a demon- 
stration of pianola-playing which showed that, 
so far from being a mechanical affair, the 
pianola was capable of great range of expression 
and individual treatment. The demonstrator, 
who is one of the best known men in photo- 
graphy, by the way, explained that he lacked 
the requisite muscularity of finger to play the 
piano to his satisfaction, and he found that the 
mechanical aid of what was at that time a new 
instrument overcame this initial difficulty, and 
yet afforded him a certain play of expression. 
Even so, to the busy man, the camera ; although, 
of course, to men advanced in photography the 
camera bears a much closer relation to art than 
the pianola can ever bear tou music. Those who 


complain of the trouble of photography are 
almost always obsessed by the darkroom. It has 
much the same fascination for them as Blue- 
beard’s cupboard for the child. Yet, of course, 
a man may simplify his photography by depu- 
tizing to someone else everything that remains 
to be done after he himself has closed the shutter 
of the dark-slide upon the exposed plate, or 
wound up the completed spool of film. It is not 
a procedure we recommend, because it sur- 
renders what is to many the most vital part of 
photography, and what is certainly a most inter- 
esting and adventurous part. but even if all 
after-work is shorn away, so far as the taker of 
the picture is concerned, there remains a whole 
world of advantage in the possession of a 
camera. 

To begin with, it takes a man out-of-doors. 
His little instrument furnishes the needful spur 
to the appreciation of the kingdom of the visible. 
And no man ever comes into contact with Nature 
without becoming the greater for it, like the one 
of old who received a new accession of strength 
every time he fell upon Mother Earth. The 
camera also cultivates a man’s powers of obser- 
vation. The thing he saw casually —the ship 
in the harbor, an effect of cloud, the shepherd 
with his flock, the happy haymakers — which 
otherwise would escape anything more than a 
passing glance, takes on a new interest as he 
remembers that he has the wherewithal to per- 
petuate its impression upon himself and to make 
other people sharers in its pleasure. But the 
camera does more than assist one to see a pic- 
ture. It makes one frame it — consider it, not 
as an indefinite part of a panorama, but as a 
complete, coherent thing, with a meaning and a 
message of its own. There is a difference be- 
tween being vaguely conscious of the pictorial, 
and being able to enclose it within the field of a 
lens. And here comes in the opportunity for 
the selecting, discriminating and co-ordinating 
faculty which one possesses. 

There is another advantage of photography 
in the hands of the busy man. It enables him to 
bridge the gap of the occasional holiday. The busy 
man is the one who most chafes at the waste of 
holidays — who grows impatient of the lounging 
hours for which there is so little to show. 
Accustomed to look for the outward and visible 
return upon every transaction, it is not surpris- 
ing if he groans under so great an expenditure 
of time with results that are so indefinite and 
incalculable. The definite and calculable result 
in the shape of even a dozen prints of question- 
able merit may not seem to be anything very 
great to the outsider. But they serve to con- 


nect up the holiday and to preserve its memories. 
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CHOKEBERRY 
CLAUDE L. POWERS 


As to the practical value of the camera to the 
busy man, there is scarcely a calling in life in 
which its possession is not an immediate advan- 
tage. Leaving on one side a commercial career, 
in which photography more or less specialized is 
usually of service, consider the professions. The 
clergyman finds his prints or lantern-slides an 
admirable means to enlist the interest of his 
people. To the schoolmaster the photograph 


may take the place of much verbal instruction. 
The journalist’s pictures often act as the pilot to 
bring into port a hitherto oft-rejected MS. 
As to the medical man, one of the extraordinary 
things which everyone must have noted who 
knows anything of the photographic world, is 
the number of medical men who are keen and 


enthusiastic amateur photographers. A medical 
paper claimed not long ago that photography 


was becoming a branch of medicine. Without 
going so far as that, it may certainly be said 
that the darkroom is sufficiently akin to the 
dispensary to make photography, of choice, a 
doctor’s hobby, and yet the two things are 
sufficiently detached to make photography a 
constant recreation and stimulus. 

Altogether, photography is a busy man’s 
hobby, possessing just those qualities which go 
to the reinvigoration of the jaded mind and 
spirit. It is an offset to the toil and anxiety of 
business life, and a means of conveyance to the 
beautiful and inspiring in nature. 

H. C. in Amateur Photographer. 
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SUMMER NOON 


JOHN W. SCHULER 


Straight Photography 


First Paper 


DAVID J. COOK 


OREWORD — Being a prelude to the 
practical consideration of this phase of 
photography by a purist. 

Beautiful works are but the fruition of beautiful 
minds — that which underlies all true greatness. 
If one is possessed of a beautiful character, thinks 
beautiful thoughts —he must, perforce, see beauty 
and goodness in all things; and in works of art 
which live forever, these appeal to us, or they 
do not, according to our desires and understand- 
ing. We get from everything just what we 
bring to bear upon it. Like produces like. 
What we seek — we find ; and one whose taste 
is perverted by “ rag-time will not applaud, 
very vigorously, the soulful music of Beethoven 
and Mendelssohn ; nor will one who has eyes 
only for the illustrated Sunday supplement gain 
much of an art-uplift from viewing the master- 
pieces of Velasquez or Raphael; for all art is 
born of desire for, and appreciation of, what is 
high and noble. 

The art-sense, like every other sense, may 
be a product of education, and developed in 
accordance with high ideals, or low ideals. To 


fully realize our ideals then, we must think and 
feel in company with great minds — masters in 
their calling—and contemplate only what is 
truly great. Esthetic taste is but the outcome 
of culture. As Goethe — that prince of poets — 
so aptly puts it — * Taste is to be educated only 
by contemplation, not of the tolerably good, but 
of the truly excellent. I, therefore, show you 
only the best works, and when you are grounded 
in these, you will have a standard for the rest 
which you will know how to value, without over- 
rating them. And I show you the best in each 
class, that you may perceive that no class is so 
“despised, but that each gives delight when a 
man of genius attains its highest point.” 

By our association with greatness, we too 
become great; and, taking for our standard 
what is truly excellent, must, ultimately, pro- 
duce just that; and when a man of genius 
attains its highest point, it matters little whether 
he is a devotee of this school, belongs to that 
cult, or is a free lance. 

So, in photography, each class, whether of 
the impressionistic school (so-called “ faked ” 
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photography) or the realistic school (straight 
photography), has virtues, and may be excellent. 
The former aims at effect; the latter is pure 
photography. No need to ask, then, whether a 
straight print from a straight negative is art; 
but it is of vital importance, both to the amateur 
and the practical practitioner, whether or not a 
“faked” print from a “faked” negative is 
photography. Is there not grave danger of 
photography losing its identity as a distinctive 
art’ Surely we need not borrow of painting, 
etching or engraving. 

Art-photography is capable of delightful 
expression when properly understood, and han- 
dled by a master-worker. It permits of exact 
delineation, wealth of detail, perfect modeling, 
true perspective, faultless texture, and an atmos- 
phere and tonal quality peculiar to no other art; 
and the photographer who is not master of all 
these should first expend his energies towards 
proficiency, and not try to hide his weakness 
under the cloak of eccentricity. 


“ Faked” photographs are those that show 
evidence of hand-work of the painter, etcher, or 
draftsman — or imitation of the work of these — 
on print or negative. To one gifted in these 
branches of graphic art, it would seem he might 
employ himself more directly, and to better 
advantage, with serious work in his chosen field ; 
while one not so thoroughly grounded in these 
arts, with, perhaps — as so often proved in their 
productions — a dangerous knowledge of model- 
ing and perspective, makes of photography a 
travesty, an imitation and a sham. 

To * fake ” our productions is to acknowledge 
our lack of control and superficial knowledge of 
technique ; so that we are constrained to bring 
to our aid something outside of photography. 
If our art is to be taken seriously, it must stand 
as photography pure and simple ; and the artist- 
photographer will thus endeavor to express his 
conception of what constitutes the beautiful by 
that method or school which leaves intact the 
charms of a pictorial photograph. 


Rembrandt and Composition 
DAVID C. PREYER 


NE of the supreme excellences found in 
() all the works of Rembrandt is his 

composition — and this is generally 
understood to mean a deliberate arranging and 
composing of the divisions of the picture, the 
placing of its light-spots and shadow-masses, 
the flow of its demarking lines, the center of 
interest and subsidiary detail, and various other 
phraseological minutiz, dear to the heart of 
academic instructors and Raphael imitators. 

The matter of “Composition” is much dis- 
cussed as a foundation principle of art. It is 
almost raised to the dignity of being a science, 
with precepts and directions as rigid as the 
rule of three. Books have been written on the 
subject, giving lines and measurements and 
intricate designs. 

Flatly —there is no such a thing as composi- 
tion, in the sense of an acquired and developed 
dexterity, to be taught and to be learned. Com- 
position is merely the manifestation of a sense 
of balance, of equilibrium in the artist. He 
must possess what among artisans is called a 
“carpenter’s eye.” An eye that not only sees 
but feels right proportions, and not only copies 
from nature but instinctively adjusts nature so 
that the masses will balance and the lines not 
conflict. In the infancy of art some extraneous 
rules were laid down, and we had the classic 
lines of Mantegna, the architectural setting of 


the early Florentines, the pyramid form of Fra 
Bartolommeo, even followed by Raphael — but 
great art is inspired and does not go by rote. 

A proof of this we find in some of the greatest 
works of the English school, where the academic 
eatchwords “center of interest,” “unity of 
design,” are ignominiously ignored. For instance, 
Turner’s “ Fighting Temeraire” can be cut in 
half and make two complete pictures — which is 
a heinous offense against the rules of composi- 
tion— yet, the “Fighting Temeraire” is a 
marvelous unit of surpassing splendor and 
power. And the same we find in all the works 
of Rembrandt. There is an utter absence of 
the sense of composing — remember the mixed 
groups of his ‘‘ Nightwatch ”— but his balance 
of form and of light and shade is absolutely 
perfect. All the works of Rembrandt, as well 
as the works of all the great masters, prove that 
we may speak of composition only as of a 
result, not as of a pons asinorum, a means to 
lead thereto. Composition cannot be taught, as 
mixing paint or holding the brush. It is one of 
the innate gifts that makes the artist. It is not 
subject to rules, but is a spontaneous expres- 
sion of artistic genius. And that inborn gift 
was possessed by Rembrandt more consummate, 
more perfect, than by any artist who has ever 
lived. [From “ The Art of the Berlin Galleries,” 
L. C. Page & Co., Boston, U. 8. A.] 
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Love’s Record 


WILLIAM LUDLUM, Jr. 


O TREE! a noble monument thou stand’st 

To many a passing-lover’s silent vow, 

Engraved upon thy ever-pliant bark, 

Midst swiftly-throbbing heart and radiant brow. 


The passing years have daily brought to thee, 
Sweethearts and faithful lovers by the score ; 

And each upon thy bark hath plainly wrought 
A symbol of the sacred love he bore. 


Each dawn hath found thee patient, waiting there 
The coming of thy countless lovers’ feet. 

Each day hath brought its offering to thee 

Of perfect joy and happiness complete. 


The setting sun hath often thee caressed 

And crowned thee with its swiftly-dying glow ; 
A parting kiss hath gently wafted thee, 
Before it dipped the western hills below. 


And when, at last, night’s shadows softly fell, 
When stars came out and moonbeams kissed the sea, 
Thou stood’st within the silence of the wood 
Alone, in all thy stately majesty. 


And when advancing cities hail thy doom, 

When woodsman’s axe bites deeply to thy core, 
The spirit of thy once resplendent might 

Will dwell with us in love, forever more. 


‘ 
] 
] 
‘ 
I 
é 
t 
] 
i 
( 
258 
— 


EDITORIAL 


The Status of the Amateur 


N these days when words and terms which 
have been intelligently employed for cen- 
turies, become perverted through ignorant or 
careless use, it may be well to remember the defi- 
nition of the much-abused word amateur. The 
meaning of the word has become very elastic, 
particularly among those who practise photo- 
graphy for pleasure or as a means of diversion. 
As the yellow press caters to the meretricious 
tastes of the public for the purpose of maintain- 
ing or increasing its circulation, so do some of 
the publications devoted to photography, whose 
publishers acquiesce only too readily to the 
caprices of their readers, lacking, as they do, 
the necessary degree of independence and dig- 
nity to maintain a high standard. 
Regarding the word amuteur as compared 
with the term novice, there is much confusion 
in the use of these two words, although they are 
entirely distinct from each other in meaning. 
An amateur is one versed in, or a lover and 
practiser of, any particular pursuit, art or science, 
but not engaged in it professionally. A novice 
is one who is new or inexperienced in any art or 
business — a beginner, a tyro. The professional 
photographer then, who is new and unskilled in 
his art, is a novice and not an amateur. An 
amateur may be an artist of great experience 
and extraordinary skill; but, like the amateur 
philatelist, he may wish to reap an occasional 
benefit and may engage in the exchange or even 
sale of photographs without impairing his status as 
an amateur. Unfortunately, however, there still 
exist many persons who practice photography pro- 
fessionally in connection with some other line of 
business, but who, fearing lest their puny efforts 
be unjustly criticised, go so far as to stamp their 
business-stationery “ Amateur Photographer.” 
This is extremely ridiculous. Such practitioners 
should be made to understand that they are 
nothing less than professionals, and that they 
are not justified in applying to themselves the 
term amateur. 

Amateurs who strive hard to find sale for 
prints from their negatives, originally made as a 
source of pleasure to themselves and their friends, 
sometimes style themselves semi-professionals, 
which term should be allowed to prevail. But 
inasmuch as they frequently invade the domain 
of the professional practitioner, unconsciously or 
otherwise, the amateur or semi-professional should 


protect the professional photographer by charging 
professional prices for his services, commensurate 
with their excellence. Nevertheless, there is a 
class of amateur photographers who absolutely 
refuse to sell a print, but who have the means 
to distribute prints, regardless of cost, among 
their friends without accepting a guid pro quo. 
It is the amateur who, within the last two 
decades, has helped to raise photography to its 
present high standard, and made a place for 
it among the arts, for by his intelligent and 
artistic use of its appliances he has demonstrated, 
conclusively, that photography is an art. 


Ethics in Selling Prints 

AKERS who desire to use their pictorial 
M efforts as a source of revenue are pot 
always fully informed as to the rights of the 
purchaser of prints or negatives, and occasionally 
fall short of what should be a perfectly square 
deal, on doth sides. For instance, it would not 
be right to sell at a high price a negative of an 
attractive subject, assuring the purchaser that 
no prints have been made from it, when, in 
reality, the maker has given away a number to 
friends, or it may have been reproduced in a 
magazine. In the case of negatives or prints 
to be copyrighted by the purchaser, the exist- 
ence of prints (or even one print) at large may 
entail unpleasant consequences. The facts, what- 
ever they are, should be accurately stated to the 
prospective buyer of a negative, print or half- 
tone block. It is obvious that a negative that 
has never been printed from, or that is accom- 
panied by ali the prints of every description 
made from it, has a greater value to the pur- 
chaser who intends to use it commercially, than 
one, prints of which are at large and may be 
copied and sold in spite of protests from the 
owner of the plate. 

When a publishing house acquires a valuable 
negative or print by honest purchase, it does not 
wish to see an exact duplicate issued by a com- 
petitor. Therefore, the producer of a desirable 
photograph should afford the purchaser all possi- 
ble protection. In the same degree as he expects 
honest treatment from the publisher, he must be 
prepared to render a full equivalent for the com- 
pensation agreed upon. And the firms which 
are in the market for prints, particularly those 
which are endorsed by PHoto-Era, may safely 
be trusted to give picture-makers an absolutely 
square deal. . 
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THE ROUND ROBIN GUILD 


An Association of Amateur Photographers 
Conducted by ELIZABETH FLINT WADE 


This association, conducted under the auspices of PHOTO-ERA, and of which PHOTO-ERA is the offi- 
cial organ, is intended primarily for the benefit of beginners in photography, although advanced camerists 
are just as welcome and many are numbered among its members. The aim of the association is to assist 
photographers by giving them information, advice and criticism in the Guild pages of PHOTO-ERA and by 
personal correspondence. Membership is free and may be obt: d by di 
PHOTO-ERA, The Round Robin Guild, 383 Boylston Street, Boston. Send astamp for complete prospectus. 


name and address to 


The Pilgrim Photographer 


THE month of June is the very “sweet o’ the year.” 
It is the time when nearly everyone hears the call of the 
open and longs to start upon a pilgrimage as did the 
palmer of old. It is Nature at her loveliest that invites, 
and he who can, obeys. There are those who are obliged 
to remain “ cribbed, cabined and confined,” and who 
must content themselves with one-day wanderings. Into 
these few hours allotted them must be compressed the 
whole joys of a summer spent in the wide and open coun- 
try. There are others who have plenty of time at their 
disposal — some from ease and others from force of cir- 
cumstances. Among’ this latter class may be the amateur 
photographer, and, if such is the case, he may combine 
the desire for a life in the open with his favorite avoca- 
tion, and thus become a traveling or pilgrim photographer. 

In olden times there were all sorts of traveling-profes- 
sions. The itinerant cobbler went from house to house 
to make the shoes of the family; the traveling tailor 
journeyed from family to family to make for the men 
and boys, garments from the “fulled cloth ” which the 
house-mother had woven; and the visiting dentist an- 
nounced his coming to village and town by cards sent in 
advance of his arrival. This last-named profession was 
regarded with suspicion and sometimes denounced from 
the pulpit, for devout ministers preached against the 
repairing any part of the human body which was yield- 
ing to Time’s encroaches. 

These picturesque callings became obsolete long ago, 
for modern industry has devised swifter, cheaper and 
better methods of work. Instead of industries, the arts 
now have become travelers, so to speak. We have the 
visiting painters who come even from foreign coun- 
tries, for artists cross the water to paint the portraits of 
some of our noted men and women. We have also the 
local visiting-photographer who goes to the houses of 
his patrons. 

The profession of the traveling-photographer is not 
what can be called a new one. The oldest inhabitant 
can remember the ancient daguerrean-car—a_ huge, 
van-like vehicle — the interior filled with the articles 
needful to make daguerreotypes. This ponderous car 
served — like Goldsmith’s bed—‘‘a double debt to 
pay,” for it was a sleeping-car at night, a daguerrean- 
car by day. The photographic outfit of the present day 
does not need a car, nor even a cart, for its conveyance. 
The modern, light-weight camera, celluloid films instead 
of glass plates, collapsible trays and lantern, and the 
compact form of chemicals ——all make the whole outfit 
weigh scarcely ten pounds, so the amateur who elects to 
become a pilgrim-photographer will not find his luggage 
cumbersome. He will find his profession a lucrative 
one, for home-portraiture has become very popular both 
here and abroad. 

It is just recently that one Baron de Meyer came to 
this country to pursue for a brief time his calling. He 


came with a flourish of trumpets and, though his prices 
were almost prohibitive, patrons were not lacking, for 
the old adage, “ far-fetched and dearly-bought,” holds 
good to-day. It was not till the shrewd Baron had 
departed, the richer by many dollars, that his patrons 
awoke to the fact that they could have had as good, if 
not better, work done by home-artists at a fraction of 
the price they paid the audacious visitor. 

American photographers have a high reputation in 
England, and one of the leading men in the profession, 
Sherril Schell of New York, has gone abroad to fill 
orders for home-portraits in London and on the Con- 
tinent during the summer. 

Then there is that master-craftsman, Frank Scott 
Clark, of Detroit, who is called often as far as the 
Atlantic seaboard to photograph former patrons who 
have settled in the East, but still prefer their favorite 
photographer. 

Everything must have a beginning, and the beginning 
of the traveling photographer may be made in the way 
suggested, and once a reputation for good work is estab- 
lished, the amateur will not lack patronage. 

The pictures made of a person in his own home 
usually are much more satisfactory than those made at a 
studio — particularly in the case of children and elderly 
people. The aim of the artistic photographer is to get, 
as nearly as possible, the light-effeet which the artist 
produces in his studio where his portraits are painted by 
the clear north light which enters, not through a top, 
but through a side window. The top- or skylight, which 
once was deemed so necessary for portraiture, is now 
abandoned, and photographic plates are now made of 
such extreme sensitiveness that it is no longer necessary 
to have the intense light which was needed in the days 
of slow plates. 

In visiting a home for the purpose of making photo- 
graphs of its inmates, choose a room with a north light 
if such be available. The north light has a steadiness 
and uniformity not found in rooms lighted from other 
points of the compass, and one may use such a light 
with a greater certainty of satisfactory results than can 
be obtained in a room where the sun enters, and in 
which the light fluctuates more or less at all times. 

The amateur who, properly equipped for his work, 
undertakes a photographic pilgrimage will find he has 
adventured into a field which will prove both pleasant 
and profitable. 


Wuy would it not be a good idea for us all to begin 
serious work, first, by selecting some special phase of 
our photography in which to perfect ourselves; second, 
to set about at once cultivating the habit of observation, 
assured that the combination of the two is very likely 
to carry us on to fame and fortune, which is, what the 
editor wishes to be, the condition of every member of 
the Round Robin Guild. 
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AT THE EDGE OF THE WOOD 
FIRST PRIZE — WOODS IN WINTER 


Outdoor Portraiture 


OvTpoor portraiture may be attempted by anyone 
who owns a camera, but his suecess depends on his 
knowledge of composition, his intelligent management 
of the lights and shadows, and his skill in the selection 
of the backgrounds and the immediate surroundings 
that are to be included in the picture. Outdoor portraits 
may be made in the bright sunlight, in sunlight and 
shadow, or entirely in the shadow. If made in bright 
sunlight, the exposure must be the briefest of the brief, 
and development of the plate must be stopped before 
there is any perceptible thickening of the highlights. 
If made in sunlight and shadow the exposure is twice as 
long as in the sunlight, while if they are made in the 
shadow, the exposure may be a second or even more, 
and the plate is developed long enough to get the deli- 
cate tones inthe shadows, but not long enough to get 
harsh highlights. Unless one is an expert and knows 
the right instant when a plate should be taken from the 
developer, it is best to err on the matter of under- 
rather than overdevelopment. If the plate is not dense 
enough to give satisfactory prints, it can be strengthened 
by slight intensification. If the exposure is made in 
diffused light — in shadow ——then the time given to it 
may be from one to three seconds, according to the 
intensity of the light. 

While there is a great charm about an outdoor por- 
trait, it must be confessed that unless the sitter is in the 


MARGARET E, MENNS 


first flush of youth, the resulting picture is not always a 
flattering one. The brilliant light out-of-doors shows 
every defect, wrinkle, and sign of age so distinctly, that 
in order to make a picture which shall more nearly 
approximate the subdued lighting which so kindly con- 
ceals the facial blemishes of the subject of an indoor por- 
trait, one must use either one of the soft-focus lenses —- 
now so popular for both outdoor and indoor work — or 
must soften the focus somewhat. To do this satis- 
factorily, one should first focus very sharply on the 
features, then rack the lens out or in just enough to 
soften, without blurring the outlines. In this way one 
will get a truer likeness, for in looking at a person one 
does not see all the tiny blemishes which the sharply- 
defining lens portrays so strongly. 

The attractiveness and artistic merit of an out-of-door 
portrait depends, almost wholly, upon the surroundings 
included in the picture. A beginner in out-of-door por- 
traiture usually makes an unhappy choice of a back- 
ground. An amateur who has become very successful 
in this kind of portraiture said that before beginning 
serious work, he made many experimental negatives in 
order to know how to choose a background when his 
work was to be done in unfamiliar surroundings. These 
negatives were simply studies of different settings to 
ascertain their fitness for the background of a portrait. 
By this practical plan of self-education he became an 
expert in the selection of harmonious surroundings for 
his subjects. 
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THE FAIRY WOODS 
THIRD PRIZE — WOODS IN WINTER 


Dense shrubbery does not make a good background 
unless the leaves are very translucent, and even then one 
should use orthochromatie plates to obtain true color- 
values. Otherwise, the background will be a muddy- 
looking mass of shadows without detail. A bank of a 
stream, such as that chosen by Dr. Ruzicka for his pic- 
ture reproduced in this number of PHoro-Era, makes 
an attractive setting for an out-of-door portrait. So 
does a knoll under a tree from which there is an outlook 
across sunny meadows and toward distant hills. The 
background of all others to be avoided is the side of a 
clapboarded house ; yet it is the one which the beginner 
often chooses. One would think that this inartistic 
setting would have been abandoned long ago, as has 
been the head-rest and the once-ubiquitous curtain, but 
that it still is used, and not by a beginner either, is 
shown in a recent group-portrait of the head of the 
nation and his family, the background of which is the 
side of a clapboarded house. 

Outdoor portraiture never should be undertaken in a 
haphazard manner. One should have some definite aim 
in view and know what effect he wishes to obtain. 
More invention and originality can be shown in figure- 
studies than in the portrayal of any other subject, and it 
is the unconventional and the original for which one 
should strive. By unconventional is not meant bizarre 
or outre poses. As for originality, there are compara- 
tively few individuals who really can originate. Most 
persons prefer to copy the ideas and methods of others 
inevery department of art and letters. In photography, 
if one amateur achieves a success through his original 
ideas and his intelligent use of the camera, his fellow- 
craftsmen immediately inquire what lens he used, what 
kind of developer, or what printing-medium — believing 
that the success lay in the tools rather than in the way 
in which they were used; but the success of any under- 
taking depends not so much upon the superior equip- 
ment as it does upon the skill employed. 


JOHN WRAY 


Hydrochinon and Metol 


AmonG the modern developers which have attained a 
permanent place for themselves are hydrochinon and 
metol. Combined in one solution they make a developer 
which is the favorite of many workers. It does not stain 
the plate, and by varying the proportions of the two 
agents, a negative of almost any degree of density, of 
softness or of contrast, may be produced at the will of 
the amateur. 

Hydrochinon, hydrokinone, and quinol are one and the 
same thing. When combined with metol the initials 
only, are used for the commercial preparation, thus: 
M. Q.— metol-quinol. Hydrochinon is usually in the 
form of very white, needle-like crystals, which are easily 
dissolved in water. In dry state the crystals will keep 
indefinitely, but in solution deterioration takes place 
quickly. If, however, the bottles are closed with glass- 
stoppers, or if melted paraffin wax is poured over the 
cork, the solution will keep for some weeks. By itself, 
hydrochinon is not a very satisfactory developer because 
its action is slow, and it is very susceptible to changes of 
temperature. If the solution falls much below 65° the 
developer sometimes ceases to act almost entirely. To 
hasten development caustic soda is added to the solution. 
If one wishes a negative with sharp contrasts and with 
excellent printing-qualities -— which is the kind of nega- 
tive liked for news- and commercial-photography — 
hydrochinon will produce such a negative. A formula 
which is considered one of the best for this purpose is 
made as follows: No. 1. Hydrochinon, 40 grains ; sodium 
sulphite (anhydrous), 120 grains; citric acid, 15 grains; 
water, 9 oz. Mix the ingredients in the order given and 
add enough more water to make the solution up to ten 
ounces. No. 2. Caustic soda, 40 grains; water, 5 oz. To 
use, take equal parts of each solution, and for each ounce 
of the combined solutions, add an ounce of water. 

Metol is a white, crystalline powder which keeps 
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IN THE WOODS 
PAUL P. KIMBALL 
SECOND PRIZE — WOODS IN WINTER 


LATE AFTERNOON 
JAMES THOMSON 
HONORABLE MENTION — WOODS IN WINTER 
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indefinitely in its original state, and in solution will keep 
for several months provided a preservative is added to 
the liquid. The action of metol on the sensitive plate is 
very rapid. It brings up the image quickly all over the 
plate, and one not familiar with its character would think 
that his plate had been overexposed. But though the 
image appears so quickly the plate is slow in gaining 
density, and must be left in the developer until detail 
has disappeared, almost entirely. ‘The rapid appearance 
of the image and the slow gain in density has led those 
who have not given metol a thorough trial, to think that 
metol alone will not give density to a negative. This is 
a false impression, for if the metol is allowed to act long 
enough on the film it will give as good density as almost 
any other developer, and it has this advantage in its 
favor, it does not bring out the highlights at the expense 
of the shadows. 

Metol when combined with sodium sulphite and 
sodium carbonate is an ideal developer for portraits. 
The following formula will give most satisfactory results : 
No. 1. Metol, 37 grains; sodium sulphite (anhydrous), 
150 grains ; water, 5 oz. No.2. Sodium carbonate (anhy- 


R. A. DOWD 
HONORABLE MENTION 
WOODS IN WINTER 


drous), 150 grains; potassium bromide, 5 grains; water, 
5 oz. For use, take an ounce of each solution and an 
ounce of water. Keep the bottle which contains the 
metol tightly corked to avoid oxidization of its contents. 
If one wishes to make a one-solution developer for imme- 
diate use, dissolve the ingredients for the two solutions 
in the order given, and use one half the amount of 
chemicals and one half the quantity of water. The addi- 
tion of water will make the quantity up to ten ounces, 
which is enough to develop a dozen or more plates. 
When metol and hydrochinon are combined, one has a 
developer that is almost ideal in its action. The metol 
brings up detail in the shadows, though not so quickly as 
when used alone. The hydrochinon acts on the image 
to increase its density, and thus one has a negative with 
soft but pleasing contrasts, good detail in the shadows, 
and dense enough to make an excellent printer for 
almost any kind of printing-medium. A developer which 
will give detail, with soft contrasts, is made as follows : 
Metol, 25 grains; hydrochinon, 20 grains; sodium sul- 
phite and sodium carbonate, each 125 grains ; potassium 
bromide, 12 grains; water, 10 0z. To use, take equal 
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THE PLUMBER 
HARRY V. SEEVER 
THIRD PRIZE 
BEGINNERS’ CONTEST 
GENERAL — INDOORS 


parts of the solution and of water. To obtain stronger 
contrasts reverse the amounts given for the metol and 
hydrochinon and take 20 grains of metol and 25 of 
hydrochinon, 

Metol-hydrochinon is one of the most satisfactory 
developers for developing-papers, either gaslight or bro- 
mide. It will not stain the paper, brings up the image 
quickly and evenly, and gives a bright print. A formula 
for gaslight-papers is as follows: Metol, 10 grains; 
hydrochinon, 30 grains ; sodium sulphite (anhydrous), 88 
grains; sodium carbonate (anhydrous), 8&8 grains ; potas- 
sium bromide, 3 grains; water, 10 0z. For use, take one 
ounce of water to one ounce of the developer. In certain 
cases the developer may be used full strength, and the 
prints developed in it will be of a rich blue-black. 

For the best results on bromide paper the quantity of 
metol is increased and that of hydrochinon diminished, 
two grains of metol being used to each grain of hydro- 
chinon. The following formula will produce a print 
with fine gradations of lights and shadows: Metol, 25 
grains ; hydrochinon, 121% grains ; sodium sulphite (anhy- 
drous), 120 grains ; potassium bromide, 5 grains ; sodium 
carbonate (anhydrous), 120 grains; water, 10 oz. The 
developer may be used full strength, or, fora softer print, 
it may be diluted one half. 

A print with soft gradations of lights and shadows 
may be made from a negative with strong contrasts, by 
developing it with three grains or a little more of metol 
to each grain of hydrochinon. Make up the solution 
as follows: Metol, 25 grains; hydrochinon, 714 grains; 
sodium sulphite (anhydrous) and sodium carbonate (anhy- 
drous), each 120 grains; potassium bromide, 2 grains; 
water, 10 oz. 

When one has become familiar with the character of 
these two developers —metol and hydrochinon — he 
will be able to combine them so as to produce negatives 
of almost any quality, from one with strong contrasts to 
one with the softest and most delicate gradations of lights 
and shadows. 


What’s the Hurry ? 


In olden times when matches were unknown the 
housemother had to preserve over-night live coals enough 
to start the morning's fire. .If she was so unfortunate as 
to find nothing but dead ashes, in the morning, on her 
hearth, she must resort to flint, steel and tinder, or else 
beg the gift of coals from her nearest neighbor. The 
latter course was the one usually chosen. and the boy of 
the family was dispatched with a small, iron-kettle half- 
filled with ashes,on which the borrowed coals were 
deposited, covered with ashes, and the borrower made 
all speed in order to reach home before the coals could 
have a chance to die. This hasty journey to and fro 
ave rise to a local query. If one came to a house and 
refused to tarry, he was asked, “* What’s your hurry? 
Have you come after fire? ” 

In the case of the fire-borrower great haste was neces- 
sary, but in most pursuits haste is a hindrance rather 
than a furtherance of one’s work. 

This is very true of photography, and one great reason 
of failures to get worth-while pictures is the inordinate 
speed which the amateur believes necessary in his photo- 
graphic work. 

The point emphasized by the advertisers of lenses 
shutters and plates is the great speed of each, and the 
innocent amateur who reads these alluring advertise- 
ments—and where is one who does not ? — becomes 
impressed with the idea that the great desideratum to be 
sought for in photography is speed, speed, speed ! 

There is no need of haste when one makes pictures, 
unless he is engaged to make records of races or similar 
subjects which require great speed. Neither does one 
need the most sensitive plates, the most rapid exposures 
possible with his shutter, nor an ultra-rapid lens. 

The beginner is advised not to use the fastest plates, 
nor to set his shutter at the highest rate of speed. A 
Cramer Banner or any plate or film included in its class 
(see Table of Plate-Speeds) is to be greatly preferred to 
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an extra-rapid plate. Even on dull and cloudy days the 
slower plate with the slower exposure will gather detail 
which the fast plate with its infinitesimal time of exposure 
will fail to catch, and the resulting negative will have 
all those soft gradations about which we hear so much. 

One should not try to see how many exposures he can 
make in a given length of time, but should endeavor to 
make of the subject chosen the very best picture of which 
his knowledge of art and technique make him capable. 
If one exposes only one plate in an afternoon, but there- 
by gets a negative with good detail, beautiful lights and 
shadows, and withal a pleasing composition, he may be 
well pleased with what he has accomplished. 

From this negative he may make a great variety of 
prints, for such a negative will make a good picture no 
matter what printing-paper is used, whether it be 
P.O.P.; gaslight ; bromide; carbon; gum-bichromate or 
any other printing-medium, and each print will have a 
different character. 

A collection of inferior negatives will not add to an 
amateur’s reputation, but one negative, good in technique 
and excellent in composition, is to him what the fact of his 
being an Englishman was to Sir Joseph Porter, K.C.B., 
of Pinafore fame — “ It is greatly to his credit.” 


THE STUDY HOUR 

A. B. CASE 

FIRST PRIZE 
BEGINNERS’ CONTEST 
GENERAL — INDOORS 


Single-Solution Intensifier 


THE usual method employed to intensify a negative is 
to bleach it first in mercuric chloride, then to blacken the 
image by some chemical, such as ammonia, sodium sul- 
phite, ete. An intensifier which does away with both 
bleaching and blackening is mercuric iodide. Merecuric 
iodide is a salt, bright red in color. It is not easily 
soluble in water, but is easily dissolved in a solution of 
sodium sulphite. Mercurie iodide may be formed by 
combining mercuric chloride and potassium iodide. A 
2'% per cent solution of mercuric chloride is prepared, 
and a ten per cent solution of potassium iodide. To 
make mercuric iodide, take four ounces of the mercuric 
chloride solution and ten drams of the potassium iodide 
solution and ten ounces of water. The plate to be inten- 
sified is placed, film side up, in a tray and covered with 
the liquid. Intensification proceeds slowly and evenly. 
To examine the plate, one should use a plate-lifter to 
remove it from the tray. When intensification has been 
carried far enough the plate is rinsed and placed for five 
minutes in a tray containing a weak solution of muriatic 
acid. Let it remain in this for five minutes, then wash 
well and dry. Re-develop if the plate is not dense enough. 
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The Round Robin Guild 
Monthly Competitions 


Closing the last day of every month. 

Address all prints for competition to PHoro-ERA, 
The Round Robin Guild Competition, 383 Boyl- 
ston St., Boston, U.S.A. 


Prizes 


First Prize: Value $10.00. 

Second Prize: Value $5.00. 

Third Prize: Value $2.50. 

Honorable Mention: Those whose work is deemed 
worthy of reproduction with the prize-winning picture, 
or in later issues, will be given Honorable Mention. 

Prizes may be chosen by the winner, and will be 
awarded in photographic materials of any nature sold 
by any dealer or manufacturer who advertises in 
Puoro-Era. 


Rules 


1. These competitions are free and open to all photo- 
graphers, whether or not subscribers to PHoro-ErRa. 

2. As many prints as desired, in any medium except 
blue-print, may be entered, but they must represent the 
unaided work of the competitor from start to finish, and 
must be artistically mounted. Sepia-prints on rough 
paper are not suitable for reproduction, and such should 
be accompanied by smooth prints on P. O. P. or black- 
and-white paper having the same gradations and detail. 

3. The right is reserved to withhold from the compe- 
titions all prints not up to the PHoro-ERa standard. 

4. A package of prints will not be considered eligible 
unless return postage at the rate of one cent for each two 
ounces or fraction ts sent with the data. 

5. Each print entered must bear the maker’s name, ad- 
dress, Guild-number, the title of the picture and the name 
and month of the competition, and should be accompanied 
by a letter SENT SEPARATELY, giving full particulars of 
date, light, plate or film, make, type and focus of lens, stop 
used, exposure, developer and printing-process. Enclose 
return-postage in letter. 

6. Prints receiving prizes or Honorable Mention be- 
come the property of PHoro-Era. If suitable, they will 
be reproduced, full credit in each case being given to 
the maker. 

7. Competitors are requested not to send enlargements 
greater in size than 8 x 10 or mounts larger than 12 x 15 
unless they are packed with double thicknesses of stiff 
corrugated board, not the flexible kind, or with thin wood- 
veneer. Large packages may be sent by express, Section 
D Rates, very cheaply and with indemnity against loss. 


Subjects for Competition for 1912 


April — Spring-Pictures.”” Closes May 31. 

May —“ Decorative Treatment of Shrubs and Flowers.” 
Closes June 30. 

June — “‘ Outdoor Portraits.” Closes July 31. 

July — “ Tree-Studies.” Closes August 31. 

August — “ Bridges.’’ Closes September 30. 

September — “ Outdoor-Sports.” Closes October 31. 

October — “‘ Street-Scenes.”” Closes November 30. 

November — “Interiors with Figures.” Closes Dec. 31. 

December — “ Cats and Kittens.” Closes January 31. 


For 1913 


January — “ Home-Portraits.”” Closes February 28. 
February — “ Flashlights.” Closes March 31. 


Awards — Woods in Winter 


First Prize: Margaret E. Menns. 

Second Prize: Paul P. Kimball. 

Third Prize: John Wray. 

Honorable Mention: Dr. M. M. Bell, E. C. Bradbury, 
R. A. Dowd, Theo N. Graser, Herbert A. Hall, Howard 
A. Hess, W. B. Howe, W. I. Imlach, T. W. Kilmer, 
Charles Loeber, Joseph Maerz, Fred. W. Sill, Ira A. Sis- 
son, Emil Sprauer, E. P. Tinkham, Heywood Whaples. 


BEGINNERS’ COLUMN 


Quarterly Contests for Beginners 


In these contests all Guild members are eligible PRO- 
VIDED THEY HAVE NEVER RECEIVED ANY PRIZES OR 
HonoRABLE MENTIONS in the past, FROM ANY SOURCE, 
AND PROVIDED ALSO THAT THEY HAVE NOT BEEN 
MAKING PHOTOGRAPHS MORE THAN ONE YEAR. 

All prints submitted, except prize-winners, will be 
returned if postage is sent in a separate letter with the 
data. See rules 4 and 5 in opposite column. 


Prizes 


First Prize: Value $5.00. 

SecondPrize: Value $2.50. 

Third Prize: Value $1.50. 

Honorable Mention: Those whose work is worthy will 
be given Honorable Mention. 


Subjects for Competition 


Landscapes with Figures. Closes July 15, 1912. 
Summer-Scenes. Closes October 15, 1912. 
Street-Scenes. Closes January 15, 1913. 


Awards — Beginners’ Competition 
General — Indoors 


First Prize: A. B. Case. 

Second Prize: John Toole. 

Third Prize: Harry 8S. Seevers. 

Honorable Mention: Will E. Garrison, R. McGeady. 


Notice to Guilders 


THE attention of members of the Guild is called to the 
change of subject for the August competition, which 
now is “ Bridges’ instead of “ Outdoor-Sports” as an- 
nounced at the beginning of the year. The subject for 
October, “‘ Autumn-Scenes” has been withdrawn, “ Out- 
door-Sports ” transferred to the September, and “ Street- 
Scenes” to the October competition. 

Hereafter all unmounted prints sent to the competi- 
tions will be returned at once. All prints must be 
mounted and each print marked with the sender’s name 
and address. Pictures printed on postcards will not be 
admitted to either the monthly or the beginners’ compe- 
titions. Picture-postcards are common property. They 
are sent from one end of the land to the other, are 
sold to dealers, and when reproduced in a magazine 
are not a novelty. Therefore, the Editor has decided to 
exclude from the competitions all pictures made on post- 
cards. The subjects of pictures should be new, not repro- 
ductions that have become familiar through the medium 
of the ubiquitous postcard. 
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Answers to Correspondents 


Readers wishing information upon any point in 
connection with their photographic work are invited 
to make use of this department. Address all in- 
quiries to ExizABETH Furst Wane, 743 East 
27th Street, Paterson, N.J. If a personal reply 
is desired, a self-addressed, stamped envelope must 
be enclosed. 


D.S. C. — Corrosive sublimate is another name 
for Mercuric Bichloride. It is used to intensify 
negatives. It is very poisonous and must be handled 
with care. It burns the skin if it comes in contact with 
it, and will eat holes in clothing. The reason why your 
negatives show a yellow stain after a few months is 
because they were improperly fixed and washed. The 
hypo should be as strong as one to four, and the plate 
should be thoroughly washed to eliminate all traces of 
hypo. 

F. G. I.—The term Flatness of Field is used to 
express the power of a lens to reproduce the lines in 
the middle of the scene, and those at the sides to con- 
form to the rules of perspective and also to have them 
of equal distinctness. In the print which you enclose 
the diverging lines of the building are caused by the 
camera not having been held level, but was pointed 
upward. The back of the camera should always be 
horizontal, and not at an angle, for though the camera 
be tilted only a little, the lines in the resulting picture 
will not be rectilinear. 

ArtHurR To make a Line-Drawing 
from a Print, trace with waterproof ink all the parts 
of the picture that are wanted in the drawing. Let the 
ink remain for a few hours to dry perfectly, then place 
the print in a tray and flow over it a solution prepared 
as follows: Thiocarbamide, 10 grains; citric acid, 5 
grains; water, 50z. This solution will bleach all parts 
of the print that are not protected with the waterproof 
ink. When the bleaching is complete the print will have 
the appearance of a line drawing. One may make some 
very attractive pictures by this method, which is also 
useful when one wishes to eliminate some objectionable 
part of a negative, as what is not desired in the result- 
ing-print may be bleached out of it. 


FAMILY-CARES 
JOHN E. TOOLE 
SECOND PRIZE 
BEGINNERS’ CONTEST 
GENERAL — INDOORS 


Frances, H. R.— The Time of Exposure for a 
Moonlight Picture or a picture by moonlight, varies 
according to the brilliancy of the moonlight. The pic- 
ture in the May PHoto-Era, by Mrs. Anna M. Shurtleff, 
had an exposure of half an hour. The moonlight was 
very brilliant and there was snow on the ground so that 
the light was very bright. You could expose a plate 
for an hour by moonlight on a summer’s night without 
danger of overexposure. 

Etsizr Ruopves. — A Salve for the Cure of [etol 
Poisoning is made as follows: Icthyol, 1 0z. ; lano- 
line, 1 oz. ; vaseline, 11% 0z.; boracic acid, 2 oz. If the 
poisoning is very severe it would be wise to consult your 
physician. If the tips of the fingers, only, are affected, 
this salve will cure them quickly. As a precaution 
against further trouble of this kind use rubber finger- 
tips when developing plates. There is a paste called 
Nostane which if rubbed on the hands before one begins 
to develop will prevent stains on the hands and also any 
possible injury from contact of chemicals with the skin. 

A. J. R.—An Article on Chemical Solutions 
was published in PHoro-Era September, 1910, and if 
you refer to this number you will find the answer to 
your question. As you have a file of the magazines for 
the three years just past, why not index them? Then 
you will have no trouble to find any information that 
they contain when you have need for it. 

Grorce N. — A Formula for an Iron Perchloride 
Reducer allows ten grains of the perchloride to one 
ounce of water. The negative to be reduced is washed 
and placed in the iron solution for one minute, then is 
rinsed and placed in a hypo bath of the strength used 
for fixing plates. If it is not sufficiently reduced when 
it is taken from the hypo, repeat the operation. 

Cart Masten.—The Yellow Stains on your 
Prints is due'to the fact that they were insufficiently 
fixed. The use of the hypo in the fixing-bath is to dissolve 
out all the unused silver-salts, but if the solution is not 
strong enough to do so the silver-salts are changed into 
silver sulphide, a compound which it is almost impos- 
sible to remove from the paper. The wise thing to do 
is to throw away the prints and make duplicates. If, 
however, you have not the negatives, you can make 
paper negatives from these prints and use them in place 
of those which have been destroyed, The yellow stain 
will be an advantage in the printing as it will hold back 
the action of the light and you will get better negatives. 
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Davin L. — To Photograph Line Drawings use 
a process plate and develop the negative with hydro- 
chinon. This developing-agent produces contrast, 
and will be found the best to render the lines distinctly. 
The negative which you enclose is very much under- 
developed. Intensify it with mercuric chloride or with 
a single-solution intensifier such as mercuric iodide. 
Intensifiers may be bought prepared ready for use, and 
are very satisfactory in their action. 

Artruur L. H.—To Copy a Photograph means 
that the photograph itself is to be photographed. The sub- 
ject must be evenly lighted, and the best light is diffused 
daylight out-of-doors. A copy made in the sunshine in- 
stead of the shade is quite likely to show the defects in the 
paper, and, unless the surface is smooth, the grain of the 
paper will also show in the copy. The picture to be 
copied must be on the same horizontal plane as the 
plate. 

Jane Lewis. — Use a Paper Sensitized for Soft 
Contrasts and you will get a much better picture. 
Your negative has such harsh contrasts that when you 
print on a paper sensitized for strong contrasts you 
simply intensify the sharp contrasts in your negative. 
One should study the different papers and choose the 
one the characteristics of which seem best adapted to 
the negative in use. 

GracE ForsusH. — Yes, you can use the ordinary 
Sensitive Plate for a Lantern-Slide, but it is bet- 
ter to use the plate prepared for slides. The glass is 
thinner, the image is clearer, and the emulsion with 
which it is coated is slower — all important factors and 
contribute to the character of the slide. 

Morris TEALE.— The Tabloid form of Chemicals 
is doubtless what you mean when you speak of lozenge 
developers. For the traveling photographer tabloids are 
the most convenient and also the cleanest way in which 
to carry his photographie chemicals, as they take up 
very little room and, dissolved in water, are at once 
ready for use. 

H. G. L.— To Remove Retouching-Varnish from 
a negative, dip a tuft of cotton in methylated spirits and 
rub the film of the negative very gently. If the nega- 
tive has been varnished all over, it may be laid in a tray 
and covered with the spirits. Alcohol will remove var- 
nish which has been very recently applied. Do not use 
turpentine as you suggest. 

H. W. J. — By Guild Number is meant the number 
given to an amateur when he joins the Guild and indicates 
to him how many members were already members of the 
Guild. If your number was 2421 it shows that there 
were already 2420 members in the Guild and your join- 
ing it made the number 2421, which is your Guild number. 

Fora S. H.— By all means Take Films Instead 
of Plates to carry on your journey abroad. It will not 
be necessary to take with you all that you may possibly 
need, for you may purchase photographic supplies in all 
the large cities on the Continent. Those which you 
carry with you should be well protected from damp. 
Some firms wrap packages for sea voyages in a way to 
protect them from moisture. 

D.S. O.— A Developer for Printing-Out Paper is 
prepared as follows : — Pyro, 20 grains ; Metol, 20 grains ; 
Acetic acid, 20 drops; water, 20 oz. To use, take one 
ounce of the solution and two ounces of water. The 
image should show only slight definition in the highlights. 
Overdevelop a little as the tone bleaches somewhat in the 
hypo. Transfer the print, without previous rinsing, to 
the hypo-bath, which is made up of hypo, 2 0z.; sodium 
sulphite, 42 0z.; water, 20 oz. The dishes in which 
prints are developed must be clean and, if they are 
stained, they should be cleaned before they are used, with 
a dilute solution of muriatic acid. 


Print-Criticism 

Address all prints for criticism, enclosing return 
postage at the rate of one cent for each two ounces 
or fraction thereof, to ExizABETH Fiint WADE, 
743 East 27th St., Paterson, N.J. Prints must 
bear the maker’s name and address, and should be 
accompanied by a letter, sent separately, giving full 
particulars of date, light, plate or film, stop used, 
exposure, developer and printing-process. 


Tae Lity-Ponp. E. P. B.—In the foreground of 
this picture is seen a lily-covered patch of water, in the 
middle distance the shore of the pond and in the back- 
ground, which is only slightly removed from the shore, a 
dense mass of woods through which no light penetrates 
and no glimpse of sky is seen above the branches of the 
trees. The picture was evidently taken from a boat, for 
the camera was too low to get the different objects in 
their proper planes. The lilies at the edge of the picture 
are clear and distinct, but the intervening space between 
them and the shore is much contracted and is a mass of 
leaves and flowers which are hard for the eye to separate 
into single objects. The picture is long and narrow and 
was probably trimmed at both top and bottom and in 
such a way as to make the dividing line —the shore — 
run straight across the center, and the amateur has a pic- 
ture one half of which is a dark mass of shadows and one 
half a confused collection of leaves and flowers. This 
print would not be worth criticizing except as a horrible 
example, because many such pictures come to the editor 
of the Guild for criticism. 

Aw Anxious Moment. G. A. C.— This is the picture 
of a little girl standing on the top step of a porch. Her 
pose is very charming. One hand is holding back her 
skirts and in the other hand she has a stick of smoking- 
punk. She is bending forward and looking earnestly 
into a pail which stands on the step below her. The 
intent expression on her face shows that she is expecting 
something exciting to happen and the “‘ something excit- 
ing” can be guessed easily, for the day is the Fourth, 
and the little patriot is celebrating. The lighting of the 
figure, which was bright sunlight, is excellent, for the 
worker was careful to stop development before the high- 
lights became dense, and there is a clearness and trans- 
parency in the shadows that is very pleasing. The 
surroundings, however, detract very much from the com- 
position. At each side of the picture is a round white 
column which rises from the stone walls of the porch 
and with the open doorway in the background, the steps, 
the walls and the columns the picture is full of conflict- 
ing lines. The Guilder, in explanation of these faults, 
says: ‘“Mysoleaim was to get the unconscious, childish 
grace of attitude so essential for the story I wished to 
tell.” In the pose of the child he has succeeded in carry- 
ing out his idea, but the print might be trimmed at the 
right to cut off the column in the foreground, and at the 
left nearly up to the second column, and, thus trimmed, 
the picture would have as good lines as one could expect 
from the setting chosen for the subject. 

In THE Pasturr. A. 8S. W.— This is a very inter- 
esting picture of a flock of sheep feeding in a pasture, 
but it is different from most subjects of this kind. Either 
the farmer had been “salting” his sheep, or else they 
had found some dainty strips of pasturage, for the flock 
is in two long lines which converge at a group of trees 
at the right of the picture. This would be a pleasing 
composition if the amateur had introduced a few delicate 
clouds into the very white sky. The halftones are good, 
the point of view well chosen, and the undulating line of 
woods on the horizon an effective background. 
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PHOTOGRAPHIC EXHIBITIONS 


Information for publication under this heading is solicited 


Society or Title Date Place 
Eighth American Photographic Salon May 7-31, 1912 Chicago Art Institute, Chicago. 
Eighth American Photographic Salon June 3-28, 1912 Art Institute, Kansas City, Mo. 
Puoro-Era Prize-Pictures. May 15 to June 15 ' Camera Club, Cedar Rapids, Ia. 


Elias Goldensky Collection June 1-15, 1912 Ryerson Library, Grand Rapids, Mich. 
London Salon of Photography Sept. 7 to Oct. 19,1912! 5a, Pall Mall East, London, Eng. 
International Exhibition Bertram Park, Hon. Secretary. 


reason the depth of color and not merely the shade itself 


Notes on the Use of Exposure-Meters 


For those who wish to use a meter that is accurate in 
all conditions, we can recommend both the Wynne and 
Watkins. Both depend on the tinting of a sensitive 
paper to a standard shade, thus giving the exact actinic 
value of the light. Full directions for use are given 
with each outfit and the manipulation is very simple. 
The only thing to remember is that, being sensitive to 


should be judged. An actinometer or exposure-meter is 
a very useful adjunct to one’s camera outfit, for it is so 
constructed that it measures the correct time of exposure 
under different conditions of light, speed of plate and 
size of stop used. 

We are sure the reader cannot do better than to 
familiarize himself with the practical and lucidly-written 
article on the use of exposure-meters, by M. D. Miller, 


atmospheric conditions, the test-papers do not always expressly written for this magazine. It was printed in 
change to the exact color of the shade-guide. For this full in the January, 1912, issue. 


Plate-Speeds for Exposure-Guide 
Class-numbers. No.1, Photo-Era. No.2, Wynne. No. 3, Watkins 


Class 1/3, P.E. 156, Wy. 350, Wa. Kodak N. C. Film Class 2, P. E. 78, Wy. 120 Wa. 


Lumiére Sigma Kodoid ' Cramer Medium Iso 
Lumiére Film and Blue Label Ilford Rapid Chromatic 
Class 1/2, P.E. 128, Wy. 250, Wa. Magnet Ilford Special Rapid 


Barnet Super-Speed Ortho Premo Film Pack Imperial Special Rapid 


Ilford Monarch Seed Gilt Edge 27 : Lumiére Panchro C 
Magnet Ortho Standard Imperial Portrait 
Seed Gilt Edge 30 ne Class 8, P.E. 64, Wy. 90, Wa. 
‘ nley Regular i 
Class 8/4, P.E. 120, Wy. 200, Wa. Wellington Film 
' Barnet Red Seal Wellington Speedy Hammer Fast 
Defender Vulcan Wellington Iso Speedy Seed 23 
Ilford Zenith Wellington Landsca 
Imperial Flashlight Class 11/4,P.E, 90, Wy. 180,Wa, 
Eastman Speed-Film Cramer Banner X Ilford Chromatic 
Seed Color-Value Cramer Instantaneous Iso Ilford Empress 
Vulcan Film Cramer Isonon Cramer Trichromatic 
he Wellington Anti-Screen Cramer Spectrum 


Wellington "Xtra Speedy Eastman Extra Rapid 
Hammer Extra Fast 


Class 4, P.E. 111, Wy. 180, Wa. Hammer Extra Fast Ortho 


Class 5, P. E. 56, Wy. 60, Wa. 


Cramer Commercial 
Hammer Slow 


American Hammer Non-Halation H Slow Ortl 
Ansco Film, N. C. and Vidil Hammer Non-Halation Ortho Wellinet 
— Barnet Extra Rapid Seed 26x ge scl 
ee Barnet Ortho Extra Rapid Seed C. Ortho ‘lass 8. P 3 
Barnet Studio Seed L. Ortho 
i Cramer Crown Seed Non-Halation Cramer Slow Iso " 
E: Defender Ortho Seed Non-Halation Ortho Cramer Slow Iso Non-Halation 
3 Defender Ortho, N.-H. Standard Extra Ilford Ordinary 
Ensign Film Standard Orthonon 
Hammer Special Extra Fast o jone 
Special Sensitive Class 11/2, P.E. 84, Wy. 160,Wa. Seed Process 
Imperial Non-Filter Cramer Anchor ' 
Imperial Orthochrome Special Sen- Lumiére Ortho A Class 100, P.E. 11, Wy. 8, Wa. 
sitive Lumiére Ortho B Lumiére Autochrome 
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Exposure Guide for June 
Calculated to give Full Shadow-detail, at Sea-Level, 42° N. Lat. 


For altitudes up to 5000 feet no change need be made. From 5000 to 8000 feet take 34 of time in 
table. From 8000 to 12000 feet use 14 of exposure in table. 


Exposure for average landscapes with light foreground, river-scenes light-colored | 
buildings, monuments, snow-scenes with trees in foreground. For use with | For other stops multiply by the 
Class 1 plates, stop F/8 or U. S. 4. For other plates, or stops, see tables. 


number in third column 


Brigh Sun Shining Diffused | | | 
— 9a.mM.and 3p.m.| 1/50 1/40 -1/20 1/10 1/5 F/5.6 |'U.S.2 xX 1/2 
ne 7-8a.M. and 4-5 p.m.| 1/20 1/15 1/8 1/4 1/2 ] 
6-7 a.m. and 5-6 p.m.| 1/15 10 «1/4 1/3 2/3 | X 3/4 
nd 5-6. 4.M. and 6-7 p.m.| 1/10* 1/5* | 1/3* 2/3* 1* U.S.8 | X2 
to The exposures given are approximately correct, provided the shutter-speeds  F/16 U.S. 16 | x4 
en are accurately marked. In case the results are not just what you want, use the | 
er, tables merely as a basis and increase or decrease the exposure to fit the con- || F/22 U.S.32 | X8 
in ditions under which one works. Whenever possible keep the shutter-speed | 

uniform and vary the amount of light when necessary by changing the stop. || F/32 x 16 


* These figures must be increased up to five times if light is inclined to be | 
yellow or red. Latitude 60° N. X 1144; 55° X1; 52° X 1; 30° x4. | 
| 


SUBJECTS. For other subjects, multiply the exposure for average landscape by the 


number given for the class of subject. 


1/8 Studies of sky and white clouds. 


8 Portraits outdoors in the shade; very 
dark near objects, particularly when the 
image of the object nearly fills the plate 


1/4 Open views of sea and sky; very dis- 1ea : 
tant landscapes ; studies of rather heavy and full shadow-detail is required. 
clouds; sunset- and sunrise-studies. 16 Badly-lighted river-banks, ravines, 

to glades and under the trees. Wood- 

1/2 Openlandscapes withoutforeground; 48 interiors not open to sky. Average 


open beach, harbor- and shipping-scenes ; 
yachts under sail; very light-colored 
objects; studies of dark clouds ; snow- 
scenes with no dark objects; most tele- 
photo subjects outdoors; wooded hills 
not far distant from lens. 


2 Landscapes with medium fore- 
ground ; landscapes in fog or mist; 
buildings showing both sunny and shady 
sides; well-lighted street-scenes; persons, 
animals and moving objects at least thirty 
feet away from the camera. 


4 Landscapes with heavy foreground; 
buildings or trees occupying most of 
the picture; brook-scenes with heavy 
foliage ; shipping about the docks ; red- 
brick buildings and other dark objects ; 
groups outdoors in the shade. 


indoor portraits in well-lighted room, 
light surroundings. 


Example : 

The factors that determine correct exposure are, 
first, the strength of light ; second, the amount of 
light and dark in the subject; third, speed of 
plate or film ; fourth, the size of diaphragm used. 

To photograph an open landscape, without figures, 
in June, 4 P.M., bright sunshine, with plate 
from Class 1, R. R. Lens, stop F/8 (or U.S. 4). In 
the tabie look for “‘ hour,” and under the column 
headed “ Bright Sunshine,” note time of exposure, 
1/20 second. If a smaller stop is used, for 
instance, F/16, then to calculate time of expos- 
ure multiply the average time given for the F/8 
stop by the number in the third column of 
“Table for Other Stops,” opposite the dia- 
phragm chosen. The number opposite F/16 is 
4. Multiply 1/20X4=1/5. Hence, expos- 
ure will be 1/5 second. 

For other plates consult Plate-Speeds Tables. If 
a plate from Class 1/2 is used, multiply the 
time given for average exposure, F/8 Class 1, 
by the number of the class. 1/40 X 1/2 = 1/80. 
Hence, exposure will be 1/80 second. 


PLATES. When plates other than those in Class I are used, the exposure indicated above 
must be multiplied by the number given at the head of the class of plates. 
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THE CRUCIBLE 


A MONTHLY DIGEST OF FACTS FOR PRACTICAL WORKERS 
With Reviews of Foreign Progress and Investigation 


Edited by WILFRED A. FRENCH, Ph. D. 


Readers are encouraged to contribute their favorite methods for publication in this department 
Address all such communications to The Crucible, PHOTO-ERA, 383 Boylston Street, Boston 


Brown Tones on Gaslight-Paper 


THE tones of gaslight-prints have been, until recently, 
in black and gray-black, but now they may be produced 
in warm browns and sepias which in color and surface 
are not distinguished, easily, from prints on printing-out 
paper. Special-combination developers prepared to 
obtain brown tones on gaslight-paper are put up by cer- 
tain firms at prices which cannot be called very cheap. 
Dr. E. W. Biichner in Photographische Rundschau relates 
the result of his experiments along this line. He says 
that for several years he has used pyrocatechin exclu- 
sively, in his work, with or without the addition of 
sodium sulphite, its use being dependent on the tone 
which he wished to obtain. He found, on investigation, 
that those developers advertised to give special tones on 
gaslight-papers are nothing more than a simple, ten per 
cent solution of pyro catechin in water, to which the 
user is directed to add a certain amount of a solution of 
sodium carbonate. Potassium solutions are to be avoided 
in this case, as they have a tendency to give black tones. 
It should be noted that when developing with pyrocate- 
chin without sulphite, longer exposure ought to be given 
than when metol is used. It may also be remarked that 
pyrocatechin without sulphite is excellent for tank-devel- 
opment and for diapositives. As a developer for paper, 
however, it has one drawback, which really depends 
upon the quality of the paper — it gives to the paper a 
sort of brownish tinge that is not wholly removed by the 
acid fixing-bath. This can be done, however, after a 
thorough washing, by placing the prints in a very weak 
bath of potassium permanganate until they turn slightly 
yellow, then washing them in a weak bath of sodium 
bisulphite, finally giving them a thorough washing in 
water. This treatment has a slightly-weakening effect. 


Gelatine Relief-Pictures 


PHOTOGRAPHS in relief are produced by sensitizing a 
coat of gelatine with a solution of potassium bichromate, 
which, after drying, is exposed under a negative and 
then placed in cold water to swell. A revival of inter- 
est in the subject has been aroused by Luppo-Cramer’s 
investigations, says the Photographische Rundschau, that 
gentleman having found that common gelatine is itself 
sensitive to light. A warm solution of gelatine is poured 
ona leveled glass-plate. When dry it forms a film about 
the thickness of a postcard, and its sensitiveness can be 
verified easily, by exposing it to the light under a strong 
negative in a printing-frame for several days or weeks. 
If the plate is then soaked in water, the gelatine absorbs 
the moisture unevenly and faint traces of the picture 
will appear in relief. Of course, in order to obtain a 
stronger impression, the bichromatizing of the gelatine- 
coat is necessary. This process is put into practical use 
in electric picture-telegraphy ; and also to produce relief- 
models in plaster, clay, etc., it is certainly worthy of 
more attention than it has received, since it calls for no 
special apparatus and is very simple to manipulate. 


Developing Autochrome Plates 
in Bright Red Light 


In order to be able to develop Autochrome and simi- 
lar plates in a clearer light, F. Dillaye says, in the Bulle- 
tin of the Belgian Photographic Association, that he 
destroys the color-sensitiveness of the plates before de- 
velopment by immersing them for two minutes in the 
following bath : 


Potassium bromide (10% sol.) 10 parts 
Sodium bisulphite (commercial sol.) ......._ 2 parts 


Of course the darkroom light must be as weak as possi- 
ble when the plates are taken from the holder and 
placed in the solution, and the tray must be covered. In 
two minutes the desensitizing is effected and the plate 
then can be brought into the ordinary red light (Mr. 
Dillaye recommends a plain red glass covered with a red 
ground-glass ), briefly rinsed and then developed — con- 
trol of the operation being obtained, first, by reflected 
and then by transmitted light, so that the development 
is no longer automatic. 

The writer recommends that development should be 
stopped when the plate, by transmitted light, appears to 
be uniformly translucent and neither negative nor posi- 
tive. This condition is the best for pictures in which 
the objects are sharp and vigorous, as in sunlight. In 
cases of more uniform lighting, it is advisable to continue 
development until the lighter parts begin to look like 
a positive. 


Pyrocatechin Developer 


“ PyYROCATECHIN, which on its first announcement as 
a developer had a somewhat cold reception, is now re- 
garded as one of the most popular reducing agents,” 
says Prof. E. Hanneke in the Photographische Rundschau. 
‘“‘For very short exposures Professor von Hiibl prefers 
it to glycin, as it is softer-working and is not so much 
inclined to strong contrasts as the latter. For over- 
exposed plates, however, Professor Hiibl uses glycin in 
preference. Eder recommends pyrocatechin with potas- 
sium carbonate as being clear-working and easily con- 
trolled; and with caustic soda as an excellent rapid 
developer. The writers mentioned give recipes for using 
pyrocatechin in various combinations, but we do not find 
among them the following of mine, without sulphite, 
which I have found very good : 


Solution I. Pyrocatechin grains 

Solution II. Potassium carbonate ........ 385 grains 


For use these are to be mixed in equal parts. It gives 
very clear, soft, and at the same time finely-graded 
negatives, which in character as well as in color remind 
one of collodion plates. They have moreover the advan- 
tage of printing rapidly, which is of importance in winter.” 
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LONDON LETTER 


CARINE AND WILL A. CADBY 


Tue entry forms are already out for the International 
Exhibition of the London Salon of Photography. As I 
hinted, some months ago, the show will be held in the 
Galleries of the Society of Painters in Watercolour (Pall 
Mall, East). In an open letter, just received from the 
secretary, Mr. Bertram Park, we are told, “ The signal 
success of last year’s exhibition has induced the Com- 
mittee to secure the same gallery for a similar period 
this year, and there is every prospect of the show being 
a still greater success.” 

The latest sending-in day for foreign and Colonial 
work is August 21 and, as in other years, prints may be 
delivered mounted only, and those selected will be 
framed at the expense of the society. The exhibition 
will remain open from September 7 to October 19 
inclusive. 

During May the Alpine Club holds its exhibition at 
its rooms in Savile Row. The scope of these shows has, 
for the last few years, been enlarged, and the work of 
outside photographers is welcome, if introduced by a 
member. The effect has been to improve the artistic 
quality of the exhibition; but apart from this, there are 
always some most interesting, and I might say intimate, 
portrayals of mountains, taken by men — who are climb- 
ers first and photographers second — whose devotion to 
the mountains has induced them to carry cameras into 
almost inaccessible places and obtain likenesses of grim 
glaciers and icy peaks. 

A really important fact in the photographic world is 
the absorption of Wratten & Wainwright by Kodak. 
The names Wratten and Wainwright suggest to English 
ears all that is most scientific in manufacture of dry- 
plates. They have been pioneers in the solution of 
orthochromatic and color-separation problems, and their 
Panchromatic plates (sensitive to the whole spectrum) 
are, I believe, known, at least by hearsay, all the world 
over. C. E. Kenneth Mees, D. Se. F. C. S., the man 
who has been instrumental in extending the scientific 
side of the business, is to continue his researches in a 
special laboratory now being built by the Kodak Com- 
pany in Rochester, U.S. A. 

There must be something rejuvenating in photo- 
graphic chemical-research work, for Dr. Mees has the 
appearance of being at the right end of the twenties 
and, it is net until one has got into conversation with 
him, that the stranger realizes he could not have crowded 
all his erudition into such a short span of life. He will 
be much missed on this side of the water, for a letter 
addressed to Wratten & Wainwright for advice about 
screens or plates always brought an illuminating and 
suggestive reply from his pen. This is an unauthorized 
hint for American readers! 

However much one may try to preserve an open mind 
on art-subjects, the exhibition of the Italian Futurist- 
Painters, at the Sackville Gallery, makes rather a heavy 
strain on it. One would prefer to understand rather 
than to criticize, but surely it must need a peculiar kind 
of understanding to grasp such a picture as “The Jolt- 
ing Cab,” a mass of dark spots, irregular lines and a 


suggestion of half a wheel. From the point of view of 
photography these pictures have no message for us 
except inasmuch that everything we see must influence 
us, and we may feel, perhaps, that we must not, as the 
catalog suggests, “ obstinately continue to paint (or 
photograph) objects frozen, and all the static aspects of 


Nature ... aging, and petrifying our art with an 
obstinate attachment to the past.” 

The work of Pierre Dubreuil is pretty well world- 
known by now, and those who are familiar with it may 
think they know its characteristics, but, when one sees a 
show of sixty-four of his pictures at the ‘‘ Amateur Photo- 
grapher’s ” Little Gallery in London, one realizes that the 
artist is more versatile than one thought. Through his 
work of different years there runs a certain “ Leitmotif ” 
which is a delicate and very suggestive treatment of 
children. It is seen in * Les Quilles,” children playing, 
at battledore and shuttlecock; and again in his “ Les 
Bulles ” which was done three years later in 1904. This 
is, perhaps, the best photograph of bubble-blowing I have 
ever seen, and one knows how popular the subject is 
among photographers. 

Photographers are always keen on competitions, and 
many an exhibitor at our important shows has gained 
the courage to submit his work by having won prizes 
offered by photographic journals. 

The Round Robin Guild Monthly competition in the 
Pxoro-ERA magazine is particularly interesting to Eng- 
lish readers, and should also be stimulating, for one sees 
not only American work, which in subject and treatment 
is a change, but one has a tiresome suspicion that the 
prints sent in by the competitors compare favorably with 
those we are accustomed to see in our English journals. 
There seems to be, at present, a higher standard of 
pictorial excellence in the States than over here. 

This competition is now an open, international one, 
whereas, when it started, eight years ago, it included 
only American and Canadian competitors. However, 
entries came from England and elsewhere and now are 
allowed, so that competitors may be sure to receive a 
fair treatment and unfailing impartiality. An English- 
man, Mr. J. Herbert Saunders, of Leeds, has carried off 
the first prize, in the “‘ Home-Scenes ” contest, and among 
other prize-winners is Mr. H. Y. Siimmons, a well-known 
English pictorialist. 

In the competition of the PHoro-Era, competitors 
know that, if their prints appear in the magazine, they 
will be in good company and up to a high standard. 
They will know also that their work will be well repro- 
duced. Photographers who do much for the press get har- 
dened in this respect, though even we cannot help a slight 
wince when we see the snow we have talked about as 
white, reproduced looking like mud! but the competitor 
is probably a novice and consequently more sensitive to 
his print being made to look ridiculous. The first prize 
in the PHoro-ERa monthly competitions is ten dollars, and 
all money-prizes can be taken out in photographie mate- 
rials. As these are supplied by some English firms 
as well, it is a convenient arrangement for English 
competitors. 

I am repeating these facts for the sake of English 
readers who are increasing in number and who have not 
understood that the competitions in PHoTo-Era are 
open to all. Announcements of subjects are made a year 
in advance and are of a character that should appeal to 
English pictorialists. 

Easter is the time when London photographers go out 
of town cloud-hunting. We cannot reckon on mild 
weather, for there are sure to be winds, but, as a rule, 
there is the chance to get good skies with rolling-masses 
of clouds, and we photographers all know the value of a 
good sky to any outdoor subject. This Easter, however, 
most photographers stayed at home to enjoy their skies, 
for the strike still affects railway-travel. Even before 
the holidays one felt its effect at the photographic 
dealers; for though business was brisk, there was not 
that breathless rush as there is when each assistant is 
trying to serve ten customers at once. 
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BERLIN LETTER 


MAX A. R. BRUNNER 


On the first appearance of the automobile it was 
pointed out how valuable the camera might prove to the 
man seated within. Now, when air-ships and flying- 
machines have come into vogue, it has been found that 
photography can render novel and valuable service to 
the science of aerotechnics. Societies and magazines 
interested in the art of flying are offering prizes for 
photographs taken from aeroplanes, and the Prussian 
War Ministry, itself, has decided to grant premiums of 
200, 300, and 500 Marks, respectively, to the three 
aviators of German nationality who, from a height of at 
least 250 meters, make the three photographs which 
show most distinctly all the chief features of the land- 
scape below. The kinematographic theater is exhibit- 
ing, already, motion-pictures made from a sky-point of 
vantage; and a wonderful film made in France which 
depicts an exciting hunt, as viewed from an aeroplane, 
now is being shown in this city. Its sharpness of out- 
line and general clearness is astonishing, and demon- 
strates to what results this new sphere of photography 
gives opportunity. Like the War Ministry, our naval 
authorities also evince their appreciation of the value of 
photography, for every warship will now be provided 
with a special camera-outfit, and the pictures will be 
used to supplement the reports brought home from 
every part of the globe. The State Naval Secretary has 
issued printed directions explaining the use of the 
camera and what class of pictures is desired. 

In our club-world, the amalgamation of the largest 
two German photographie clubs at the close of 1911, as 
reported in a previous letter, has resulted in the election 
of new officers, in the revision of the membership-list, 
and the examination of funds, fees, and inventories. 
The Freie Photographische Vereinigung, Berlin, held at 
the close of winter an exhibition of work by its mem- 
bers, medals being presented to the most successful 
exhibitors. 

The lectures on color-photography given at the 
Camera Club of Vienna attracted large numbers of 
amateurs, who were delighted with the beauty of the 
landscapes and portraits showy. This club celebrated 
its twenty-fifth anniversary several weeks ago. Its 
history is as follows: In the spring of 1887 several 
amateurs, whose ability was not regarded as sufficiently 
high by the well-known Photographische Gesellschaft of 
Vienna, founded the Klub der Amateur Photographen — 
Wien, later changed to Kamera-klub. The club became 
very popular, and at the end of the first year boasted of 
more than one hundred members. The first decade of 
the club was of special importance to the fame of its 
members, for many of them acquired a reputation 
through its exhibitions. At the end of 1897 the maxi- 
mum membership of 315 was reached; but as other 
societies with similar aims had now appeared on the 
scene, the club faced a crisis, sustaining only a reduction 
in membership. The annual report of the past year 
records two exhibitions of members’ work only, twenty- 
four illustrated lectures and nineteen meetings. The 
present membership is 190. The Viennese Photo-Club 
comprises 274 members, and gave during the year 
twenty-two lectures and conducted courses of instruc- 
tion for beginners. The club sustained a severe loss 
through the death of its honorary member, Freiherr A. vy. 
Rothschild, of the well-known Rothschild family. 

An exhibition entitled, “Woman in Domestic and 


Professional Life,” was held recently in this city, and 
is one of the first undertakings of its kind in Germany 
and elsewhere. The exhibits were limited to articles 
designed or made by women, or which had reference to 
their work, and included a section devoted to photo- 
graphy. Several well-known studios, owned and oper- 
ated by women, sent examples of their best work. 
Portraits, landscapes, sports, and genre-pictures were 
exhibited, and the large field of technical, commercial, 
and scientific photography was also included. It may 
be interesting to refer to the photographic department 
of the Institute of the Berlin Lette Society. This is the 
most prominent photographic school for women in the 
Empire. The work of the institute occupied the largest 
space in the photographic section of the exhibition 
already referred to. The scientific work was of particular 
interest. The physician, bacteriologist, chemist, and 
mining-engineer make use of the photographic plate to 
disclose secrets invisible to the unaided eye. Here 
woman has become a valuable assistant to man in pre- 
paring, photographing, and mounting the various objects, 
such as sections of muscles, cuticle, cells, and other 
organic structures, which are stained previously in order 
to be more readily studied. The Lette School trains 
Roentgen nurses who fill well-paid positions in our 


“hospitals, their intellectual equipment consisting of a 


knowledge of anatomy, bacteriology, optics, photo- 
graphy, electricity and chemistry. Pictures illustrative 
of mineralogy were included, as, for instance, a photo- 
graph which showed the proportion of carbon to metal, 
in steel. This school enjoys the patronage of the Ger- 
man Empress, who is an enthusiastic amateur photo- 
grapher, but, like most royal practisers of the art, 
confines herself to snapshooting, the developing and 
printing being left to professional photo-finishers. The 
Empress sends most of her orders for photographic work 
to this school, which she has visited several times. 
Last year she ordered photographs in natural colors to 
be taken of the royal castles at Berlin and Potsdam, 
including the famous Park of Sans-Souci, and these were 
executed by women-assistants of the Lette School. 

Of exhibitions devoted exclusively to photography I 
should mention, first, the one to be held in Heidelberg, 
July 14 to 28 (the revised date). It was organized by 
eight large photographic clubs of South Germany, 
chiefly from Baden, Wiirtemberg, Bavaria and Hesse. 
A congress, to include meetings, excursions, inspections, 
etc., is also to be connected with it. The exhibition 
itself consists of five groups: (1) studio-work; (2) ama- 
teurs; (3) science (with a subdivision for views taken 
from balloons and aeroplanes); (4) literature and press- 
work; (5) photographic industry, including foreign 
products which are carried in stock in this country. The 
state, municipal authorities, various institutes and clubs 
have presented a large number of medals and diplomas. 
Among other attractions may be mentioned the illumina- 
tion of old Heidelberg Castle, a festival held at the Big 
Barrel — the celebrated Heidelberg Tun — in the castle, 
and also steamer-trips on the Neckar. Heidelberg, 
famous for its university, is situated in a neighborhood 
rich in natural beauties and historic lore, and has been 
enshrined often in the songs of German poets. To quote 
Victor von Scheffel : 


“ Alt Heidelberg du feine, 
Du Stadt an Ehren reich, 
Am Neckar und am Rheine, 
Kein’ andre kommt dir gleich!” 


I would suggest that the American camerists who in- 
tend to travel in Germany this summer, adjust their 
itinerary so as to visit Heidelberg on this occasion, when 
they will see the old Neckar town at her best. 
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BOOK-REVIEWS 


Books reviewed in this magazine, or any others 
our readers may desire, will be furnished by us at 
the lowest market-prices. 


How to Make Goop Picrures. A book for the 
amateur photographer. Octavo. 160 pp. Numerous 
halftone illustrations from original photographs. 
Price, 25 cents. Rochester, N. Y.: Eastman Kodak 
Company. For sale by dealers in photo-supplies. 


In response to a general demand for a concise, trust- 
worthy and handy text-book on photography for the 
amateur, the Eastman Kodak Company has published 
recently just such a work. The needs of the amateur 
have been carefully studied and grasped, and are here 
explained in the clearest possible manner. No con- 
ventions have been followed, but rather, the most 
approved and direct methods conducive to success. 
The illustrations are numerous, but wisely chosen and 
emphasize the points presented by the author. We 
commend, particularly, a series of photographs showing 
position of camera, operator and model in home- 
portraiture. They are distinctly an innovation in a 
photographic text-book, and will be a great help to the 
beginner. The various operations in practical photo- 
graphy, indoors and out, according to the Kodak system 
of picture-making, in developing, printing and enlarg- 
ing, with chapters on artistic composition, home-por- 
traiture, flashlight work and lantern slides are set forth 
with amazing clearness and precision. For these reasons 
it is safe to predict an enormous sale of this veritable 
achievement in photographic literature. 


Tue or By C. H. Claudy. In- 
cluding “‘ How I Became a Big-League Pitcher,” by 
Christy Mathewson. Fully illustrated with original, 
high-speed photographs. Price, $1.50. New York: 
Century Company, 1912. 


The vast legion of admirers of the great national 
game is composed of persons of every walk of life, in- 
cluding a goodly number of photographers — amateur 
and professional. Strangely enough, it took a photo- 
graphic expert to write the most lucid book published 
on the subject of baseball. An athlete and a lover of 
sports, an active thinker and a brilliant writer, Mr. 
Claudy is eminently fitted to tell the story of baseball 
in language at once intelligible and pleasing to the fan 
and to the uninitiated alike. He has performed his task 
most creditably, and the success of the book is virtually 
assured. The misplaced sympathy and ill-timed enthu- 
siasm of the fair spectator will cease to embarrass her 
patient escort after she shall have perused Mr. Claudy’s 
clear exposition of the game, a copy of which will 
thoughtfully be presented to her. 

Mere brawn and muscle no longer suffice to win 
games. The sport is now a science and, like the game 
of chess, baseball calls for mental skill, and for the 
quickest kind of perception, judgment and action. It is 
headwork all the time. Plays are planned and executed 
at high-speed tension and according to codes of private 
signals. Mr. Claudy, himself an expert ball-player, ex- 
plains all the intricacies of the game, the “delayed 
steal,” the “ hit-and-run,” “ the double steal” and other 
resources of a successful baseball team ; so that not only 
the laymen can understand and appreciate the finer 
points of the game, but the ambitious youngster may 
become a proficient player with prospects of joining, 
some day, a great championship team. 


THE SPELL OF France. By Caroline A. Mason. Pro- 
fusely illustrated with special photographs. Price, 
$2.50. Boston: L. C. Page & Company, 1912. 


The Midi of France produces a magic spell on the 
mind of every educated person fond of travel. The 
south of France is replete with architectural monuments 
of every period, beginning with Imperial Rome. Napo- 
leon III appreciated their historic and artistic worth 
and, with the aid of the marvelous recreative power of 
Viollet-le-Duc, caused most of them to be restored.: 
Hence this picturesque region is the Mecca of architects 
from all over the world. They come in quest of inspira- 
tion and find it. The tourist guides his footsteps hither, 
either to begin or end a visit to the French Riviera. 
The author has skilfully wrought a web of art, history 
and romance, and when the fortunate reader has com- 
pleted the perusal of this engrossing volume, he has 
formed a vivid and accurate conception of the attrac- 
tions of a remarkable section of old Europe. A _ para- 
graph of the suggestive foreword will serve to justify 
our admiration of this noble book: “ Among the moun- 
tains and rivers of Old France; among the mighty re- 
mains of an earlier civilization; among its legend-haunted 
castles, churches and abbeys; among fields of olive and 
vine, and the roses and nightingales of Provence ; among 
the green pastures and sweet waters of the Pyrennes; 
and the palms and pines and orange-groves, the sky and air 
of the Mediterranean shore, the spell was laid upon me.” 


HANDBUCH DES VERGROSSERNS AUF PAPIEREN UND 
Puatren. Von Prof. Dr. F. Stolze. Herausgegeben 
von A. Streissler. Mit 98 Abbildungen. 106 pp. 
Preis: 6 Marks ($1.50). Halle a. S., Germany: 
Wilhelm Knapp, 1911. 


This is a revised and enlarged edition of Dr. Stolze’s 
original treatise, The Art of Enlarging, widely accepted 
as the most authoritative work on this subject. Among 
the additions to the present edition are chapters on elec- 
trie light-sources, also objectives and enlarging-appa- 
ratus for artificial light. The entire process of enlarging 
in all its phases, and its every detail, has been most ably 
expounded by the author, and by Herr Streissler, who 
was entrusted with the revision of the work after the 
death of Dr. Stolze in 1910. The numerous admirable 
illustrations are obvious proofs of the excellence and 
completeness with which the task has been accomplished ; 
and practitioners who wish to achieve the best possible 
practical results in this important aud lucrative branch 
of photography, by the exercise of sure and economical 
means, will find Dr. Stolze’s treatise an infallible guide. 
Even without a working knowledge of German, the 
serious student should be able to comprehend the con- 
tents of this important work, and in these days of gen- 
eral education will doubtless be able to find a German 
friend willing to assist. In any event, the work deserves 
to be translated into English. 


Das LaTEnTE Bip (The Latent Image) is another 
interesting work by the same publishers; price: Marks, 
3.60 (86 cents). This is a scientific analysis of the 
image formed upon the sensitive dryplate or paper. 
Many theories regarding this extraordinary phenomenon, 
the latent image, have been investigated and found 
to be erroneous. The author, Dr. Liippo-Cramer, the 
eminent German physicist and investigator, has presented 
this important question in a very lucid and interesting 
manner. Those of our readers who are of an inquiring 
turn of mind, and possess a knowledge of German, will 
be pleased to follow Dr. Liippo-Cramer into this domain 
of investigation and analysis. 
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OUR ILLUSTRATIONS 


Edited by WILFRED A. FRENCH 


THE frontispiece is a superb example of child-por- 
traiture. The Editor supplied the title, for it seemed 
to him that the little maid must have posed unwillingly, 
after having been pursued by the artist, to whom she 
turns an inquisitive glance. Technically, the picture 
is flawless. It is a triumph of straight photography, 
untouched by pencil, brush or etching-tool. Data: 
October, 3 p.m.; half sunlight; near instantaneous; 
Voigtlinder & Son’s Portrait Euryscope; 16-inch 
focus; 18 x 24 cent.; Seed plate; pyro; Trapp and 
Miinch Matte Albumen (Tuma) print; pure platinum- 
toned. 

“Sunny Brook,” page 238, has many pleasing qualities 
but, seemingly, lacks a dominating point of interest, 
unless it be the foreground, which is very much alive. 
The curving line of the brook would gain in beauty with 
the subordination of the reflections at the extreme left, 
which might have been accomplished in several ways 
without, however, working on the print. The technique 
is good and the perspective worthy to be praised. No 
data. 

Dr. Ruzicka, the author of the pleasing outdvor-por- 
trait, page 241, is a master of soft definition and 
judicious in the use of lenses of this type. Readers of 
Pxoro-EraA know that he is also a master in pictorial 
composition, to which this picture bears ample testi- 
mony. Note the transparency of the shadows, particu- 
larly throughout the entire figure. Data: May, 3.30 
P.M.; intense sunlight; ‘40 second; Reflex camera, 
9 x 12 cent.; Smith lens; 9-inch focus; F/8; Orthonon; 
Rodinal, 1 to 80; W. & C. platinum. 

The delineator of the wandering babe, page 242, made 
areputation by pictures of child-life, and is now a full- 
fledged, busy, professional portraitist, with an increasing 
prestige. Data: 5 x 7 Graflex camera; Cooke series III 
lens; stop, F/8; ‘400 second exposure. 

Page 245 shows the latest likeness of the well-known 
master of wit and satire. It is an interesting character- 
study, and highly creditable to the art of W. S. Lively, 
president of the Southern School of Photography; 
indeed, Mr. Hubbard considers it one of the best por- 
traits ever made of him, and he has posed to many 
leading craftsmen throughout the United States. Data: 
8 x 10 Century camera; Bausch & Lomb-Zeiss Protar 
lens; 1514-inch focus; stop, F/6.3; Smith Flash Cabi- 
net; fifteen grains Victor powder; 8 x 10 Seed 26 X; 
Metol-pyro; Artura print. 

“ Tdylle,” page 246, is a pretty view near Dinkelsbiihl, 
probably the quaintest little fifteenth-century spot, not 
excepting Rothenberg, in all Germany. Data: August, 
1 p.m.; full sun; 140 second ; Bush lens; 6-inch focus; 
stop, F/20; Metolhydro; Héchheimer gum print, en- 
larged from original 9 x 12 cent. negative. 

The interesting group, page 248, received first prize 
at the sixth annual convention of the Montreal A. A. A. 
Camera Club. Mr. Rogers exhibited three prints in all. 
The feeling of sunlight and the transparency of the 
important shadows have been admirably expressed. 
Data: July, noon; bright sun; 145 second; Seed 26 X ; 
Metol-hydro; 6% x 81% Korona View-Camera; Smith 
lens; 18-inch focus; stop, F/8; Angelo Sepia platinum. 

A well-composed picture of sheep or cattle is a 
rarity, even to-day, and subjects of this kind are not 
contributed to these pages as freely as formerly. The 
picture on page 249 was made by Mr. Phillips several 


years ago. Its rare pictorial character and broad treat- 
ment of the theme justify its appearance here. Data: 
July afternoon; sun; F. P. Kodak No. 3; No. 0 Goerz 
lens; 45 second; Eastman film; pyro; Eastman Bro- 
mide enlargement. 

Picturesque old courtyards — like the one shown on 
page 250—are very common in Europe, but are not 
seen in the ordinary course of travel. The one pictured 
by the Dutch artist, van Winkoop, is exceptionally 
attractive. Data: Sept., 11 a.m.; little sun; 1 second; 
Nettel camera, 9 x 14 cent.; Goerz Celor of 5.40-inch 
focus; stop F/12; Agfa Chrome Isolar plate, Glycin; 
N. P. G. print. 

Trust the discerning eye of the Parrish sisters to 
discover a suitable model for one of their strong 
characterizations ! Almost any painter would envy them 
their success in this particular instance, not only the 
choice of model, but the moulding of his potential fitness 
to their original theme, as exemplified on page 251. It 
is a study of rare psychological power and sympathetic 
appeal, and well worthy the imaginative faculty of these 
studious, temperamental workers. Data: 5 x 7 Vulcan 
plate; time-exposure; facing two windows on a dull 
day; Etching Black Platinum print. 

G. R. Ballance is the Swiss photographer par excel- 
lence. His activity extends, however, beyond the con- 
fines of the Helvetian Republic into Italy, Tyrol, the 
French Riviera and even as far as Biarritz, that famous 
winter-resort on the Bay of Biscay, where he recorded a 
typical marine spectacle, with his well-known skill. 
Page 253. Data: October, 4 p.m.; Thornton & Pickard 
half-plate camera; Goerz Dagor; 814-inch focus; stop, 
F/8; 6 times ray-filter; 449 second; Ilford Iso; pyro- 
soda; C. C. Platinotype print. 

The flower-piece, page 255, is one of many admirable 
prints of this character by Mr. Powers, which have 
appeared in these pages. Like most of his flower-pic- 
tures, the ‘‘ Chokeberry ” (Pyrus Arbutifolia) was taken 
to his studio and photographed there, as apparently 
superior effects of lighting may thus be obtained than 
under the strong, diffused and uncontrollable outdoor 
light. Flower-photographers who are not familiar with 
Mr. Powers’ excellent article on this subject in April, 
1912, PHoro-ErA, should read it. For data concerning 
this artist’s methods of working, new readers are referred 
to PHoro-ERa of June, 1911. 

As stated elsewhere in this department, well-composed 
photographs of cattle are not plentiful, but Mr. Schuler’s 
impression, page 256, has obvious pictorial qualities. 
While the principal cow is well placed, another, or 
several, would add to the artistic arrangement if seen in 
the brook, beneath the willows. No data. 

William Ludlum, Jr., is an admirable technician, and 
often displays genuine picture-making ability, as in- 
stanced by the unusual tree-subject on page 258. The 
picture is admirably spaced, and the foreground and 
distance judiciously differentiated. Data: March, 11 
A.M.; good light; 5 x 7 Premo; Velostigmat lens; 
7-inch focus; stop U. S.—64; Central plate; pyro; 
414 x 614 Prof. Cyko print. 


‘2 
Tue National Good Roads Bill for an ocean to ocean 
highway has passed Congress, and the route will follow 
the old National Road, passing through Effingham, IIl., 
from New York City to Los Angeles, California. 
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Our Monthly Competition 


THE last pictorial subject for competition was one 
which, if followed too literally, would have yielded 
results quite monotonous in character. The interpreters 
therefore construed the theme broadly; so an actual con- 
fined wood-interior— bare tree-trunks relieved by 
patches of snow—was avoided, and attention paid 
preferably to a clearing, or where the other objects of 
interest could be legitimately and harmoniously included 
in the composition. A piece of woods, viewed at con- 
siderable distance, a mere dark, characterless mass, 
might be considered a truthful representation of the 
subject; but in several instances the woods appeared to 
perform the part of a background to a stretch of field 
or meadow covered with snow. They were thus second- 
ary in importance, and, lacking, as they did, pictorial 
value, they did not seem to fulfil the conditions. In 
spite of undoubted technical excellence and real signifi- 
cance, these contributions were not deemed eligible by 
the jury. 

Contributors should remember the rules governing these 
competitions. They are printed in full in each issue. 

As already explained, pictures of the type entered 
by Mrs. Menns, page 261, were within the limits of the 
classification. Hers is, indeed, a truly pictorial sub- 
ject, filled with poetic suggestion and managed most 
judiciously. Data: February, 9.30 a.m. ; sun; 344 x 414 
Soho Reflex; Smith lens; 8-inch focus; F/8; ‘4o 
second; Cramer Inst. Iso; pyro; 10 x 13 P.M.C. No.7 
direct enlargement ; amidol development. 

The novelty of selection with the truthful values 
of the virgin ermine-covering of tree and bush justify 
the poetic title of Mr. Wray’s picture, page 262. Note 
the road which leads into the heart of the woods — the 
part of the print slightly injured in the reproduction. 
Data: December, 1911; 10 p.m.; moonlight, gaslight 
behind tree in foreground, also behind camera; 10 
minutes; R. R. lens at F/8; Barnet Super Speed Ortho; 
pyro-soda; Carbon Velox print 314 x 444. 

Despite the irregular appearance of the ground, the 
open woods, page 263, yield an interesting study. A 
painting depicting a similar scene, by the eminent 
American painter, John S. Sargent, was exhibited at the 
Boston Art Club last winter, and attracted much atten- 
tion. As a well-arranged composition, however, it 
impressed the Editor as less satisfactory than Mr. 
Kimball’s picture, in which the opposing masses have 
been managed admirably, yielding an harmonious, well- 
balanced result. Data: Feb., 2 p.m.; clear day; 314 
x 4144 Ansco camera; ordinary single lens; snapshot; 
Eastman N. C. film; hydro; 8 x 10 Normal Cyko Plat- 
inum print. 

Another example of a picturesque wintry-woods is 
Mr. James Thompson’s picture, page 263. The composi- 
tion is exceedingly well-balanced, without being forced, 
and the pervading gloom has been well suggested. 
Data: Feb. 27, 1912; late afternoon; 4 x 5 Seneca 
camera; R. R. lens; 61-inch focus; F/16; light color- 
sereen; 42 second; Cramer Inst. Iso; 41% x 6 Argo 
Special Portrait enlargement. 

The delineation of a sparsely-wooded hillside, page 
264, is admirably balanced by the trees, and light and 
shadow. The advantage of choosing the sun at the 
right time is here clearly demonstrated. An inexpe- 
rienced camerist might easily have made the exposure in 
the afternoon, and, with no shadows coming from the 
right, the slope with the receding path would have 
lacked character. Data: Jan., 1912; 10 a.m.; bright 
sun; 5 x 7 Premo; Zeiss lens; 64-inch focus; stop, 
F/16; Ideal ray-filter; 12 second ; Seed’s N. H. plate ; 
Cyko contact print. 


Beginners’ Competition 


GrNERAL-INDOORS — the last subject for competi- 
tion — offers greater technical difficulties than would al- 
most any outdoor theme; and yet the contributions were 
in the main praiseworthy. Portraits and figure-studies 
seemed to be favorite topics. The first prize in this 
class was well merited. Page 266. Ignoring the charac- 
ter of illumination, one cannot but admire the arrange- 
ment and the mellow effect of light. The magazines, 
subjected to the direct rays of the light-source — which, 
itself, is subdued — are seen in perspective and they, 
as well as the face and figure of the student, show the 
pleasing effects of soft illumination. Two obvious de- 
fects, however, are the lack of space at the right, and 
the excess of space at the top, of which latter one inch 
could well be spared. In other words, had the picture 
been made as an horizontal, instead of an upright, the 
result would be happier, still. Data: November, 1911; 
2 p.x.; 4x 5 Century camera; R. R. lens; stop, U.S. 
8; 10 seconds; Hammer Ortho Non-Halation; Metol- 
hydro; 4 x 5 sepia platinum print; cold developer; 
used screens and gas-lamp. 

The genre-study, page 265, resembles in several 
respects Mr. Case’s ‘ Study-Hour.” The light-source, 
however, is intensely bright, yet the illumination is 
exceptionally soft and pleasing. The deepest shadows 
have all necessary detail and the entire figure of the 
workman is well modeled. Mr. Seevers’ effort puts to 
shame the average commercial flashlight-photograph, 
despite the fact that a single figure presents fewer tech- 
nical difficulties than a group. Data: Flashlight in 
furnace, also above and to the right of camera; 4 x 5 
Premo No. 7; Goerz Dagor; F/6.8; used at full open- 
ing; print, Cyko Contrast, Studio grade. 

The author of the barn-interior, page 268, is strictly 
within his rights, as appears from his letter of explana- 
tion, a portion of which is quoted below. The picture 
reveals a strong leaning towards artistic expression and 
also ample technical knowledge, which gives promise of 
better things in the future. Data: 2A Brownie, with 
Kodak portrait attachment; inst.; Vulcan film; Velox 
dev.; Carbon Velox. ‘The barn is one of the old- 
fashioned ones with great doors where the teams drive 
in to unload their hay. The little house for the chicks 
was placed, for my benefit, near the front, so that I 
might have enough light. To the left of the picture 
may be seen the door, and to its right are the wagons. 
I had the light from overhead as well as from the front.” 


London Salon of Photography 


To have pictures accepted at the London Salon is 
considered by a large number of photographers, the 
world over, as one of the highest photographic honors, 
for it was the Linked Ring, the parent of this society, 
which did so much to encourage originality in pictorial 
photography and succeeded in uniting those workers in 
other countries who were striving to express their own 
ideas by means of the camera. [Extract from recent 
letter from the Cadbys. ] 

The third international exhibition of the London Salon 
of Photography will be held from September 7 to Octo- 
ber 19, 1912, in the galleries of the Royal Water-Colour 
Society. The aim of the Salon is to exhibit that class of 
work in pictorial photography in which there is distinct 
evidence of personal artistic feeling and execution. All 
pictures submitted will be considered impartially. Pic- 
tures will not be accepted that have been shown at any 
previous exhibition in London. The closing-date to re- 
ceive entries from abroad is August 21. For entry-forms, 
particulars, etc., address Bertram Park, Hon. Secretary, 
5a, Pall Mall East, London, S.W. 
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ON THE GROUND-GLASS 


Frans and Frits 


Tue Editor has won his wager; but, as the plaster- 
cast of David Sheathing His Sword, from the works of a 
Boston firm, is extremely unsatisfactory, the loser has 
asked time to furnish one from a New York or Brooklyn 
house. As this piece of statuary is a particular favorite 
of the Editor, he hopes to be able to reproduce it in 
an early issue of PHoro-Era. 

The loser has been convinced that, whereas Frans 
Hals was a native Dutchman, he was baptized “ Frans,” 
and also that the cognomen “ Franz” is purely German, 
although it is often used in this form in English-speak- 
ing countries. 

Similarly, “ Frits ” is a Scandinavian given name, and 
spelled alike in Danish, Norwegian, Swedish and Finnish. 
Needless to say, like “ Franz,” “ Fritz” is exclusively a 
German baptismal name. What traveler in Germany or 
student of history has not heard of “* Unser Fritz ” ? 


Photographing the Unseen 


DuRINnG these days of wonderful achievement in the 
detection of crime by means of the camera, the mind of 
the Editor reverts to the early days of wetplate photo- 
graphy, when practitioners made many interesting and 
valuable discoveries. The Editor remembers an incident 
which occurred in Munich, where he was visiting with 
his parents in the early seventies. Although not at all 
interested in photography at the time, he visited with 
a friend the studio of the popular court-photographer, 
Angerer. This famous artist had prepared himself 
for a medical career, and had a brilliant and lucrative 
practice when he forsook his vocation in favor of photo- 
graphy, of which he was a passionate and most success- 
ful devotee. His studio was one of the finest in Europe 
and filled with magnificent examples of life-size por- 
traits made direct on 25 x 30 wetplate negatives. 

On the morning he was showing us about his 
reception room and explaining the portraits of members 
of the royal and imperial court, a brilliant equipage 
halted before his establishment and a woman dressed in 
court costume entered. It was the Countess C., a 
member of the imperial court at Vienna. She was en 
route to Berlin and had stopped over to have a portrait 
taken by Angerer. The artist excused himself and 
retired with his client to the studio. In a short time he 
descended and consulted hastily and excitedly with the 
Countess C.’s companion, who was waiting in the car- 
riage. Ina few moments the Countess herself descended, 
entered the carriage and was driven rapidly away. 

Herr Angerer explained that the moment he had lifted 
the plate from the fixing-bath, he discovered that the 
fair sitter, outside the darkroom, was afflicted with small- 
pox, a circumstance which he had not noticed even when 
very near her adjusting the pose. The fact was that the 
plate, being a little underexposed ,was at once redeveloped, 
which operation corresponds somewhat to the modern 
recourse of intensification ; hence the texture and color 
of the skin were emphasized, thus revealing a patho- 
logical condition not discernible to unaided vision. 

This incident was, no doubt, the precursor of even 
more astounding camera-feats — the revelation of forged 
signatures on cheques and documents, of finger-prints 
left by perpetrators of crime, and of evidence to deter- 
mine the authenticity of works of art. 


A Valuable Memento 


THERE is a prevailing impression that persons who 
are born with a silver spoon in the mouth and inherit 
great wealth, fritter their time away and are of little 
use in the world, anyway. ‘This is not true, for most 
of these humans prefer to be busy even with an innocent 
hobby, and very often excel, if they do not actually 
achieve fame as specialists in their chosen field of activ- 
ity. Somewhat in this line is an incident which occurred 
in PHoto-Era office not so very long ago. 

One day the Editor received a call from a well-known 
amateur photographer, whose parents had inherited 
enormous wealth, and who was, himself, a reputed mil- 
lionaire. He was among the first to practise color-pho- 
tography and to achieve extraordinary success. Being 
pleased with the Editor’s comments on his autochromes, 
he offered to write an article on the subject, to be paid 
for at PHoro-Era’s regular rates, to which the Editor 
assented, The paper was published shortly afterwards, 
and cheque, with bill to be receipted, was mailed to the 
writer. A few weeks later the latter called a second 
time, and asked if he could have the receipted bill for 
his literary services. The document was promptly 
handed him, and, noting the puzzled look in the Editor’s 
eyes, he proceeded to give the motive of his singular 
request. ‘ You see,” he explained, with evident em- 
barrassment, “ I am not obliged to earn a living. Nobody 
supposes I am able to do it — in fact, they all think I’m 
an ignoramus. Thanks to your kindness, I shall frame 
this receipted bill and hang it in plain sight in the bil- 
liard-room as proof. To tell the truth, it’s the first 
money I ever earned.” 


Clouds in Autochromes 

Many an autochromist in photographing a nature- 
scene, the sky of which was monotonously clear, has 
wished that it might be possible to introduce clouds in 
the resulting autochrome, as can be done with ordinary 
plates. While this well-known method of double print- 
ing is obviously impossible with autochrome-plates, 
there is a substitute which is extremely simple and even 
superior. Indeed, the method is practical only with 
transparencies, in monochrome or in colors, and is 
believed to be original with the Editor. 

First make the autochrome in the usual way, and 
complete it if convenient. As soon as possible expose 
another autochrome-plate on a sky with clouds, prefera- 
bly of the character best suited to the view previously 
taken. Develop and finish this plate. Then, with a 
tuft of cotton dipped in a strong solution of potassium 
ferricyanide and sodium hyposulphite, carefully remove 
the foreground of the cloud-autochrome, and thoroughly 
wash the plate, as traces of the obliterating solution are 
apt to cause stain. The first autochrome is then backed 
with the cloud-effect, the two bound together with 
adhesive tape, and — voila! 


The Optimist 


PropRiETOR of photo-supply house to demonstrator 
of a well-known dryplate firm: ‘ Well, I declare ; now 
you've come. Do you know that I have already disap- 
pointed three of your colleagues to-day ? ” 

“How nice of you. I suppose you've reserved all 
your orders for me !” 
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NOTES AND NEWS 


Announcements and Reports of Club and Association Meetings, Exhibitions and Conventions 
are solicited for publication 


A Letter from Harry A. Bliss 


Brother Members of the 
Professional Photographers Society of New York. 
On retiring from the office of President of your asso- 
ciation which I have held for three years, I beg to ex- 
press the hope of having been of some small service to 
my profession, and to the society which has so honored 
me. I realize that if I have accomplished anything 
worthy of commendation it has been because of the 
hearty coéperation and loyal support of my fellow- 
members. I would bespeak for my successor the same 
friendly consideration that it has been my privilege to 
enjoy. I can assure you that President Falk is well 
worthy of your love and faithful support, and I can 
vouch for his deep interest in our society and its welfare. 
Thanking you most sincerely, I am, with best wishes, 

Fraternally yours, 
Harry A. Buss. 


Inter-Mountain Photographers’ Association 


THE convention of this organization took place in Salt 
Lake City, Utah, April 3 to 6 inclusive, and proved to 
be the most successful in its history. The attendance 
was not a record one, but the talks and demonstrations 
were of an eminently-high character and were appre- 
ciated to the limit by the delegates. Among the features 
which made the session memorable were an instructive 
lecture on color-photography, by Lawrence Ossen, of 
Denver, Colo., illustrated by autochromes of his own 
production (this lecture was repeated at another session 
by general request) ; a practical demonstration by Harry 
Fell of the Eastman Kodak Company’s various products ; 
a strong address by George Holloway on Personality 
versus Individuality, illustrated by one hundred por- 
traits of himself made by many prominent photographers 
in this country; a demonstration of a practical method 
to judge prints submitted for selection at conventions 
and prize-contests, also by George Holloway; a splen- 
did demonstration by Mr. Whiteman of the papers and 
other specialties made by the Ansco Company; several 
lectures on advertising and business-methods, by J. C. 
Abel; talks by George Holloway and J. C. Abel on 
business success. 

There was also the usual ball and banquet attended by 
the members and their wives. 

In size, the picture-exhibit was below that of last year, 
but the quality, on the whole, was greatly superior. The 
cup for the best three prints entered in the Grand Por- 
trait-Class was awarded to R. C. Nelson, Hastings, 
Nebraska. The Salon honors were accorded to Frank 
Griffith, Salt Lake City, Utah. 

Among the manufacturers and dealers represented 
were the Denver Photo-Material Co., Salt Lake Photo- 
Supply Co., Savage Supply Co., Utah Photo-Material 
Co., Ossen Photo-Supply Co., Hammer Dry-Plate Co., 
Ansco Co., California Card Co. and last, but not least, 
Eastman Kodak Co., in charge of Harry Fell — “ the one 
convention-man in a class ; always ready and willing to do 
all in his power to make a success of every convention.” 

The president for 1912 is Mr. Rabe of Utah ; the 
secretary and treasurer is Mr. Leroy Kellogg of Den- 
ver, Colorado. 


Pittsburgh Camera Club 


Tuis enterprising club has established itself downtown 
in very commodious quarters fitted with all modern 
appliances for the pursuit of the several branches of 
photography. Its library comprises standard works on 
photography and it subscribes to all the leading Ameri- 
can and English photographic magazines. It has a file 
of prints and lantern-slides on various subjects and is 
constantly adding to the collection. Its annual exhibi- 
tion will be shown not only in Pittsburgh but also in 
towns within a radius of fifty miles from the city, and, 
as heretofore, it will conduct, annually, the American 
Photographic Salon in the Galleries of the Carnegie In- 
stitute. It will loan, without charge, collections of lan- 
tern-slides to churches, schools, associations, etc., both 
in Pittsburgh and in the adjoining towns and boroughs. 

In addition to all this the club intends to encourage 
and aid investigation and experimental work in all pho- 
tographic lines, wherever or by whomsoever such work 
is being done. This enterprising club is putting into 
practice the suggestions made, editorially, by PHoro- 
Era: that camera clubs could aid museums of his- 
tory, arts and sciences, could forward the cause of civic 
improvement, in fact, by concerted action could render 
inestimable assistance in every department or line of 
progress where photography is employed. The Editor 
of PHoto-ErA hopes that other clubs will follow the 
splendid example of the Pittsburgh camera club. The 
following members constitute the Board of Directors: 
R. L. Sleeth, Jr., Wm. McK. Ewart, Charles F. Close, 
Harold A. Calmelat, R. B. Zabriskie, Dr. Joseph W. 
Anderson, F. M. Alexander, Emil J. Kloes, George B. 
Parker. The last named is the secretary of the club. 


Orange, N. J., Camera Club 


Ar the annual meeting of the Orange Camera Club 
the officers elected for the year are as follows: Dr. J. L 
Adams, president; Everitt K. Taylor, vice-president ; 
A. H. Williams, treasurer; George P. Lester, secretary. 
The members of the governing-board are Rev. Charles 
Townsend, C. P. Stallknecht, George E. Melendy and 
David S. Plumb. A _ print-exhibition was held from 
May 12 to 24 inclusive, and in addition to the work of 
the club members there were loan exhibits from some of 
the most notable clubs and pictorialists in the country. 
The club aimed to make this exhibit the finest of its 
kind ever held in the Oranges, and that they succeeded 
was the opinion of all those who had the privilege of 
seeing it. The members of this club are all enthusiastic 
workers and propose to make the year 1913 their banner 
year. Success to this wide-awake club! 


New Britain, Conn., Camera Club 


Tuis club has just celebrated its twentieth anniversary 
and as a souvenir of the occasion issued an attractive, 
illustrated handbook which gave a short history of the 
club and its achievements. The annual outing or field- 
day of the club is Good Friday. All of the members 
who can do so,—and most of them avail themselves 
of the privilege — assemble at the clubrooms ready for 
this day in the fields, the pictorial result of which is 
quite equal to the social enjoyment. 
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The Brooklyn Exhibition 


THE twenty-second annual exhibition of pictorial 
photography, by members of The Department of Photo- 
graphy of The Brooklyn Institute of Arts and Sciences, 
opened with a private view on Saturday evening, April 20. 

The department is fortunate to have the use of the 
commodious Art Association Galleries, where the pictures 
can be adequately displayed. The exhibition-room is 
large, affords ample wall-space, and—an important 
requisite —is well lighted. 

One was impressed, on entering the room, with the 
general harmonious effect of the exhibition. Around 
the wall, which is covered with red plush, runs a single 
width of plain cheesecloth, the top edge of which is 
about six feet from the floor. This seems to neutralize 
the tone of the plush underneath, the pictures being 
hung in a single row upon the cheesecloth. Thus, every 
picture was “on the line’ and could be viewed 
conveniently. 

The harmonious effect of the exhibition was greatly 
enhanced by the uniform mounting and framing of the 
prints — light effects predominating. 

About 26 exhibitors showed a total of 115 prints. 
When it is considered that some of these members have 
been making pictures for exhibitions for seventeen years, 
while others were showing their work for the first time, 
some unevenness in the result was to be expected. Yet 
the average quality was high, and the exhibition con- 
tained much of interest. 

The jury consisted of F. Weitenkampf, curator of 
prints at the New York Public Library, and Arthur I. 
Keller and Jay Hambidge, the well-known illustrators. 

A first and a second award were made for the best 
two groups of photographs by individual exhibitors, 
and four honorable mentions were given to individual 
pictures. 

Charles B. Denny received the first award. His 
collection, seven pictures, attracted much attention on 
account of the subjects and the skilful way in which 
they were handled. They were fine examples of com- 
position and lighting, and the subjects — mostly the 
dolls known as “Campbell Kids’’— presented original 
and striking poses. The element of humor — inseparable 
from the use of these dolls —did not detract from the 
charm of the result. There was much discussion as to 
the propriety of the award in this case, for some who 
viewed the pictures maintained that they did not repre- 
sent a serious attempt at artistic expression. However, 
these pictures had an appeal which, while perhaps not 
highly «esthetic, was very human, and justified their 
raison d’étre. 

The second award went to R. B. Montgomery for a 
collection of four landscapes — bromide enlargements in 
sepia. They were broadly and beautifully treated, the 
values being exceptionally well-rendered — an attribute 
that appealed strongly to the jury. 

Honorable mention was accorded to Arthur H. Flint, 
for an interior with figures; to Miss A. E. Collins, for a 
picture showing an artist at work drawing from a cast ; 
to Joseph L. Hitz, for a Santa Catalina beach-scene, and 
to Landon Gurlitz for a sand-dune subject. 

Platinum prints enjoyed a plurality this year. There 
were also many on Japanese hand-made paper, hand- 
coated with platinum solution. Two exhibitors had 
oil-process prints, two had work in gum, and only one in 
gum-platinum. 

While the exhibition did not, perhaps, attain the same 
high plane as previous ones, much of the work was 
of very high quality, indeed. When one looked at the 
work of such men as W. E. Macnaughtan, J. W. Kent, 
R. M. Coit, G. T. Firth, V. N. Camp, Samuel Holden 


and Miss Florence B. Gray, in addition to those of the 
prize-winners, one cannot but marvel that such results 
can be obtained through the use of a medium so appar- 
ently inelastic as photography. 

The department looks forward to a prosperous year in 
its quarters in the Academy of Music Building. The 
officers for the ensuing year are as follows: William 
Elbert Macnaughtan, president; Charles B. Denny, 
vice-president ; Richard M. Coit, secretary, and James 
W. Kent, treasurer. 


Notes of the Illinois College of Photography 


Mr. L. H. Bisseu was elected president of the Na- 
tional Good Roads Association of Illinois at the conven- 
tion held in Effingham last month. The purpose of this 
organization is to establish a system of modern hard 
roads from coast to coast, and the convention at Effing- 
ham covered the Illinois Section of the work. 

The contest-prizes of the College Camera Club were 
won last month by Mr. Hartwick, Mr. Reed, Miss 
Rhodes and Mr. Reis. 

Several foreign students have been enrolled during 
the past month, as follows: H. T. Manaba, R. 8S. Noda 
and F, Kunishige, of Japan, and Nagendranath Ghose of 
India. 

Mr. Taylor of the Bausch & Lomb Optical Co. gave a 
very interesting lecture to the students on the lens-ques- 
tion last week, and on his next visit he will bring a num- 
ber of lantern-slides and diagrams to illustrate his talk. 

A number of the students attended the Eastman 
School of Photography which was held at St. Louis 
several days in March. 

Mr. Anton Zmuda has finished the photographic course 
and returned to his home city, Harvey, Ill., where he 
will engage in home-portraiture. 


New Camera Club in Baltimore 


Owine to dissatisfaction with the policy of the 
Photographie Club of Baltimore City, most of its 
charter members and not a few new members have 
started a new club, and for this purpose and in con- 
nection with about ten of the Mt. Royal Camera Club, 
the Baltimore Camera Club, with temporary quarters 
at 1111 Linden Avenue, Baltimore, has been formed. 

Here will be found the most active members of the 
old Photographic Club of Baltimore City, viz., Messrs. 
McAllister, Norris, Williar, Barker, Tormey, Ziegfeld, 
Kessel, Jenkel, Orison, Eigenrang, Hall and others. 

The new club started off with a charter membership 
of thirty, and has already on application a good list of 
very valuable photographic timber ; and just as soon 
as the matter of new quarters is fully decided, a 
rapidly-increasing membership is anticipated. The 
following officers were elected, viz., J. L. Hayes, 
president ; E. M. Barker, vice-president ; J. D. Wade, 
treasurer ; G. E. Kessel, secretary. 

Constitution and by-laws have been adopted and all 


‘standing committees appointed. Everything is working 


smoothly, and everybody looking forward eagerly to the 
day when the club will move into its new quarters. 


The Gossips 


THE very interesting picture entitled “ The Gossips,” 
which appeared in May PHoro-Era and was erroneously 
credited to W. H. Phillips, is the work of Harry D. 
Williar, of Baltimore. The error arose because neither 
name nor address was on the print, and it was placed 
with others of a similar character by Mr. Phillips and 
attributed to him. Mr. Williar’s title of the picture is 
“Gossips of the Ghetto.” 
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THE NATIONAL CONVENTION OF 1912, AT PHILADELPHIA, JULY 22-29 


OFFICERS OF THE PHOTOGRAPHERS’ ASSOCIATION OF AMERICA 


Second Vice-President Treasurer President First Vice-President Secretary 
Witt H. Tow.es L. A. Dozer Ben LARRIMER Cuas. F, TowNsEND W. Tyree 


Pxuoro-Era has always been conservative in its an- 
nouncements of forthcoming photographic events, such 
as conventions and exhibitions, uninfluenced by the en- 
thusiastic zeal of those in charge. But the reasons are 
obvious and many, that this year’s meet of the Photo- 
graphers’ Association of America — the thirty-second in 
its history — will be one of unusual magnificence and of 
record-breaking attendance. It will be a red-letter day 
in the annals of the city of Philadelphia. There is no 
body of professional men which has been favored, year 
after year, with such intelligent, energetic, honest and 
conscientious officers as the Photographers’ Association 
of America. The men who are directing the affairs of 
the forthcoming convention, at Philadelphia, July 22-29, 
are exceptionally well fitted for the tasks imposed upon 
them. They are working as a perfect unit, with clock- 
like precision and in complete harmony. They are work- 
ing heart and soul for the success of this great conven- 
tion, and their names will be remembered gratefully 
years after the illustrious event shall have passed into 
history. You know them; everybody knows them. 
They are: 


President, Ben Larrimer, Marion, Indiana. 
“ice-Pres’t, Chas. F. Townsend, Des Moines, Iowa. 

Vice-Pres’t, Will H. Towles, Washington, D. C. 

Treasurer, L. A. Dozer, Bucyrus, Ohio. 

Secretary, Manly W. Tyree, Raleigh, N. C. 


The prime object of the meet is Education; the 
secondary is Enjoyment. There will be plenty of 
each, and of the best. 

Among the principal features will be a School of 
Photography — a good one — with demonstrations of 
modern printing-processes, oil, bromoil and gum bichro- 


mate, by distinguished experts; a characteristic address 
by Alfred Stieglitz, the photo-secessionist, who made 
a hit at the New York State Convention, last February ; 
the Congress of Photography, most efficiently man- 
aged by Vice-President Townsend; an Exhibition of 
Photographs by members of the association, but 
selected by a jury; a similar exhibit by the Women’s 
Federation, subject to the same rulings; a free 
Excursion to Atlantic City and return, July 24, with 
complimentary dinner and bathing-facilities; a Con- 
cert and Ball tendered to members of the Association 
by Philadelphia photographers and manufacturers. 

e Conventional Headquarters will be in Horti- 
cultural Hall, the most imposing and most elegantly- 
appointed building ever chosen to house a photographic 
convention; situated near City Hall, the center of the 
city, and near all the railway stations and big hotels. 
The Hotel-Rates will not be advanced, but main- 
tained at the minimum. The Medium-Priced Hotels 
give generous satisfaction and not a mediocre house is 
mentioned in the list below. 

Aldine, 1914 Chestnut Street. 
Bellevue-Stratford, Broad and Walnut Streets. 
Bingham House, Eleventh and Market Streets. 
Brill’s Hotel, 111 South 10th Street. 
Colonnade Hotel, 15th and Chestnut Streets. 
Continental Hotel, 9th and Chestnut Streets. 
Dooner’s Hotel, Stag, 10th above Chestnut Street. 
Green’s Hotel, 8th and Chestnut Streets. 
Hanover Hotel, 12th and Arch Streets. 

Hotel Columbia, Broad above Arch Street. 
Hotel Forrest, 107 South Thirteenth Street. 
Hotel Irving, 915 Walnut Street. 

Hotel Jamison, 1407 Filbert Street. 
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Hotel Rodman, 800 North Broad Street. 
Hotel St. Francis, 1217 Walnut Street. 

Hotel Stenton, Broad and Spruce Streets. 
Hotel Windsor, 1217 Filbert Street. 

Keystone Hotel, 1524 Market Street. 

Kopp’s Stag Hotel, 40 North Broad Street. 
Lorraine, Broad and Fairmount Avenue. 
Majestic, Broad and Girard Avenue. 

St. James, Thirteenth and Walnut Streets. 
Hotel Walton(Headquarters) ,Broad and LocustStreets. 
Windermere Hotel, Broad and Locust Streets. 
Zeisse’s Hotel, 822 Walnut Street. 


The preparation of the entire program, in detail, 
requires an immense amount of labor, and will be made 
known at the end of May, although the crucial points of 
interest have already been stated. 

Visiting members are urged to write at once or 
telegraph for accommodations, not omitting to settle in 
advance for all dues with treasurer L. A. Dozer. The 
dues are $2.00 if member belongs to a state body 
affiliated with the National Association ; otherwise $3.00. 
Photographers not members of the National, and not 
belonging to an affiliated society, pay $2.00 entrance- 
fee and $3.00 annual dues—a total of $5.00. Send 
money order; if cheque, ten cents more for collection. 
Advance payment saves members and others much 
trouble. 

Philadelphia appeals to all photographers. It is the 
third city in size in the United States; pre-eminently 
associated with the history of photography and American 
Independence; home of many prominent photographers 
and photographic industries, of Independence Hall, 
Liberty Bell and Brotherly Love. 


The Bell Rings 
For the 1912 Convention 


THE convention-badge, this year, is extremely artistic 
and appropriate — a reproduction in gold of the famous 
Liberty Bell, suspended from a bar in the following 
colors, blue for active, and red for associate members; 
white for ladies. It is here illustrated in original size. 


Diamond Medal of Honor 


Tuts handsome and valuable trophy will be awarded 
to the winner of the best individual portrait-exhibit in 
the Diamond Medal Class at the Indiana State Conven- 
tion, to be held at Winona Lake, Ind., July 8-13, and 
open to members of other state societies. Another dis- 
tinct feature of this convention is the permanent Salon 
of pictures by practitioners from all parts of the world, 
at the Daguerre Memorial Institute, and worthy a long 
journey to see. The services of eminent men, including 
Daddy” Lively, George Holloway and C. Vernard, 
have been secured. They will be the working-force for 
six days and evenings—for the benefit of their fellow- 
craftsmen and for no material reward. Let the craft 
bear this in mind. Every one interested in this impor- 
tant six-day event should send to Secretary F. C. Benton, 
Oakland City, Indiana, for entry-blanks and a copy of 
the program. 


F. Benedict Herzog J. H. Garo 


Felix Benedict Herzog 


Tr is our sad duty to record the passing also of Felix 
Benedict Herzog, one of the most eminent exponents of 
pictorial photography, which occurred April 21, at the 
Roosevelt Hospital, New York City. He was fifty-three 
years old. Mr. Herzog was graduated from Columbia 
University in 1881, and for several years he wrote for 
various publications, making a specialty of railroad- 
transportation problems. He also devoted much of his 
time to practice as a patent attorney. He was the in- 
ventor of many electrical devices, telephone accessories 
and automatic-switchboard improvements, among them 
a police-call system. He was the president of the 
Herzog Teleseme Company and an officer of other cor- 
porations. Mr. Herzog took an active and prominent 
part in the development of pictorial photography, being 
the author of charming decorative groups — panel com- 
positions — which consisted of gracefully-draped female 
figures from life-models, generally to conform to some 
allegorical design. This original and pleasing form of 
artistic expression was received with enthusiasm by 
painters, connoisseurs and art-lovers throughout the 
world, and was an epoch in the history of pictorial 
photography. 

Among the many kind and courteous acts performed 
during his artistic career were his valuable services as 
member of the jury of the annual pictorial competitions 
of PHoro-Era, several years ago. He maintained a 
studio in upper Broadway, where most of his famous 
composite panels were evolved. Mr. Herzog belonged to 
the National Arts Club, the Camera Club of New York, 
and to other art and social organizations. 


Sherril Schell 


Mr. SHERRIL SCHELL, of 663 Lexington Avenue, New 
York City, examples of whose admirable work were 
published in April PHoro-ErRA, is now in London where 
he is fulfilling engagements for home-portraiture in 
which he has made such a distinguished success. He 
hopes to return to New York early in October, and to 
open a new and improved studio further down town. 
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WITH THE TRADE 


An Ansco Folder 


Tuer Ansco Company of Binghamton, in a large and 
attractive folder, sets forth plain and practical methods 
to guide the intending photographic dealer in starting a 
business and conducting it successfully. Such advice 
is valuable when it emanates from a firm like the 
Ansco, which eminently practises what it is now preach- 
ing. The demand for Ansco products is constantly on 
the increase, for professional and amateur use them and 
pronounce them — Good. 

A copy of the folder will be mailed to anyone on 
request, and also the two handbooks on the Ansco film 
and Cyko paper. 


Bargain-Lists 


WHETHER or not intending to purchase, most camera- 
users are interested in bargain-lists. The one sent us 
recently by Otto Goerz, 501 Fifth Avenue, New York 
City, is unusually large and attractive, and a perusal of 
its many rare bargains of strictly high-class material, 
including those marked “Sold,” affords an excellent 
idea of an important phase of the lens and camera indus- 
tries. Among the items sold soon after this bargain- 
list was issued are, a Newman & Guardia Sibyl camera 
fitted with a Carl Zeiss Tessar lens; two Auto-Graflex 
cameras fitted with Tessar and Celor lenses; a Goerz 
Vest-Pocket Tenax camera, and a number of Goerz 
lenses, which indicates the popularity of these goods. 


Two Valuable Handbooks 


MonoGraPus on different photographic processes are 
rapidly superseding the ponderous volumes popularly 
supposed to contain all one needed to know in relation 
to the art-and science of photography. The reason why 
these books are so popular is because they comprise, in 
a small compass, facts and formule pertaining to a single 
subject, and one may select from this convenient library 
those volumes which treat of the subjects in which he is in- 
terested, for it is safe to suppose that no amateur expects to 
invade every department of photography. Among the re- 
cent additions to this form of photographie literature are 
Flashlight Portraiture and Darkroom-Work. The former 
will be found of special value to those interested in portrait- 
work by artificial light, as it gives practical methods of 
flashlight-work for both home and studio. The other — 
Darkroom-Work — is a book which every amateur would 
find of value, as it gives, in detail, the equipment of a 
darkroom, describes handy articles which may be made 
easily, and suggests many simplified and economical 
methods of work which save both time and trouble. 
Tennant & Ward, New York, Publishers. Price, 25 
cents each. Sent postpaid on receipt of price, by 
Puoto-ERA, 383 Boylston St., Boston, Mass. 


Seneca Cameras Score a Point 


Aw eminent American authority in the Art and Sci- 
ence of Photography — and with the knowledge of the 
Publisher — purchased an 8 x 10 Seneca City View- 
Camera Outfit. He was so pleased with the appearance 
of the equipment that, in a letter to the Publisher, he 
expressed himself, spontaneously, as follows: ‘The 
8x10 Seneca camera outfit, which I mentioned in my 
letter to you, has come to hand. It is certainly a beauty, 
and perfect in workmanship and other respects. I antici- 
pate a great deal of pleasure in using it.” 


A New Balopticon 


Ir was a business-want that caused the creation of the 
Bausch & Lomb Balopticon. A firm desiring to show 
the inner workings of a machine which they manufac- 
tured, wrote to the Bausch & Lomb Optical Company, 
at Rochester, N. Y., and asked to have a projection- 
lantern made for them to show objects of a size hitherto 
thought prohibitive. The model which was constructed 
worked so successfully, that the firm at once ordered 
four for the use of its demonstrators. The opening 
for objects is 20 inches square, and the lens — a 
Zeiss Tessar of 19%4-inch focus — renders on the screen 
a bright and distinct image of any object placed in the 
lantern The technical bureau is now at work on 
another model which admits objects being placed in a 
vertical position and does away with the reversing- 
mirror used in other lanterns of this type. These are 
only a few of the distinct merits of this improved 
projector of lantern slides and opaque objects. 


New Eastman Catalogs 


WE have received from the Eastman Kodak Com- 
pany, Rochester, N. Y., three new catalogs for the cur- 
rent season—The Premo Cameras, The Hawk-Eye 
Cameras and Kodaks and Kodak-Supplies. 

The first, issued by the Rochester Optical Division of 
the Eastman Kodak Company, contains a full descrip- 
tion of standard Premo cameras of various types, with 
totally new models, particularly the Filmplate Premo 
Special, which is made in four sizes — 314 x 4, postcard, 
4 x 5 and 5 x 7, each fitted with Zeiss Anastigmat 
F/6.3 and Compound Shutter, and adapted to both films 
and plates. Having, too, all desirable adjustments, it is 
an ideal equipment. The tripod view-cameras comprise 
the R. O. C. View, the Premo View and the Empire 
State, in sizes from 5 x 7 to 8 x 10, the last-named also 
in 11 x 14 and 14 x 17. Among the miscellaneous acces- 
sories is the Premo Film-Pack Tank — one of the most 
important discoveries in operative photography made in 
recent years. 

The second catalog is devoted to Hawk-Eye Cameras 
and supplies, and is issued by the Blair Camera Division. 
The popular Hawk-Eye Cameras, folding and box types 
in standard and new models, are here set forth. Being 
made chiefly for horizontal pictures, and exclusively for 
roll-film, the construction of these cameras represents 
the minimum of compactness, hence their great desira- 
bility for tourists. The Weno Hawk-Eye, made in four 
styles, is the box-type and specially suitable for the 
beginner. The Stereo-Hawk-Eye is an extremely valu- 
able and compact piece of apparatus, and, in conjunc- 
tion with the Hawk-Eye Transposing Printing-Frame, 
successful stereographs may be made. 

The third catalog treats on Kodaks and Kodak sup- 
plies. The only new model introduced is the Vest- 
Pocket Kodak — a miniature edition for pictures 194 x 
21 inches and readily fitting the vest-pocket. All the 
famous and familiar types of Kodaks and Brownies are 
continued. Other novelties are the Vest-Pocket Enlarg- 
ing-Camera and Brownie Enlarging-Camera Illuminator. 

Each of these important catalogs, sent free on appli- 
cation, contains also a complete list, with addresses, of 
Eastman Kodak Company’s branches in Europe, Egypt 
and Australasia. 
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A Beautiful Printing-Paper 

AMERICAN photographers will be interested to learn 
that the well-known photo-paper firm, Trapp & Miinch, 
of Friedberg, Germany, which celebrated, last year, the 
fiftieth anniversary of its existence, is soon to be identi- 
fied with the great industrial enterprises of America. 
This firm made its great reputation through the excellent 
glossy albumen-paper— used for many years by the 
photographers throughout the world — and, during the 
past few years, through its famous Tuma Matte albumen- 
paper. This paper is manufactured in Germany and is 
used in all the prominent studios of Europe, including 
those of Rudolph Duehrkoop, so well known in the 
United States. 

As many of the leading photographers in this country 
are eager to get acquainted with the superb qualities of 
Tuma Paper, Trapp & Miinch, the manufacturers, have 
decided to establish a factory at Chicago, to enable them 
to execute domestic orders with the utmost dispatch. 
The new factory is situated in 1770 Berteau Avenue, 
Chicago, and will be opened at the end of April under 
the personal management of Dr. Max Trapp. 


Photo-Supplies at Reduced Prices 

NEARLY every successful photo-supply house pub- 
lishes a bargain-list; but every bargain-list is not trust- 
worthy. That dependsentirely upon the business-integrity 
of the publisher, who must be willing and in a position to 
satisfy promptly each and every customer, leaving no 
opportunity for unjust criticism. 

The Herbert & Huesgen Company, 311 Madison 
Ave., New York, issues a monthly bulletin, containing 
lens- and camera-bargains. The prices quoted are the 
regular and the (reduced) sales-price. The intelligent 
buyer, with an eye to quality and economy, can have the 
H. & H. Bulletin mailed to him regularly, without 
expense, by sending address to the above-mentioned firm. 

This company is trade-agent for the latest thing in 
printing-papers— the artistic Artatone. The paper 
itself is hand-made Japanese-tissue. The sensitive 
surface is practically self-toning, for all that is neces- 
sary is to place the print in weak hypo when it develops 
at once into a picture of unusually-rich tones. 


Photo-Finishing for Tourists in Europe 


WHEREAS it is considered most desirable for Ameri- 
can tourists in Europe to have their exposed plates and 
films developed in this country, there are cases in which 
it is preferred that this work be done in Europe. In 
that event the photo-finishing departments of the East- 
man Kodak Co., in various sections of Europe, are par- 
ticularly recommended to American tourists. These 
departments are equipped and conducted in a manner 
equal to the famous photo-finishing department in Roch- 
ester, N. Y., and the service is distinguished for prompt- 
ness and the highest possible excellence. Tourists will 
also be able to obtain goods, sensitized materials, etc., at 
these various branches to fit their various styles and 
sizes of cameras. It is self-evident that camerists be 
supplied with funds ample for the purchases they have 
in mind. 

Eastman Kodak Company branches are in London 
(two), Liverpool, Birmingham, Newcastle, Glasgow, 
Dublin, Paris (two), Lyons, Lausanne, Nice, Berlin, 
Brussels, Copenhagen, Vienna, St. Petersburg, Moscow, 
Milan, Rome and Naples; also in Cairo, Egypt, and in 
Australasia as follows: Melbourne, Sydney, Brisbane, 
Adelaide and Wellington. 

A good plan for tourists is to send to the main office 
in Rochester, N. Y., for a complete list and the addresses 
of foreign agencies. It will be an extremely convenient 
thing to have on one’s travels. 


The Best American Watch 

Iv frequently happens that the Editor’s personal 
experience in matters other than photographic also 
interests readers. 

For several years past the Editor has investigated the 
merits of American watches, being desirous to carry an 
absolutely reliable time-keeper, which he could honestly 
recommend to his friends. 

In these researches it mattered not whether a factory 
produces 100 or 10,000 watches per day ; however high 
the reputation of its product has been in the past ; how I 
many fortunes had been spent in advertising, or what is JA 
the opinion of interested dealers. Only actual, present 
facts were to be considered. Thus, it has been shown 
that certain large manufacturers no longer enjoy the 
confidence of discriminating purchasers. Past prestige, 
however great, has ceased to influence the exacting 
demands of real connoisseurs. PRESENT high quality, 
with definite assurance of permanent accuracy and a 
reasonable sales-price, are of paramount importance. 

The Editor has, therefore, the supreme satisfaction to 
be able to recommend as the best American watch made 
to-day and unsurpassed by that of any existing com- 
petitor, the Hamilton Watch, of Lancaster, Pa. Ask 
any unprejudiced dealer. 


N. & G. Reflex Cameras 

ALMosT every wide-awake camerist has heard of the 
“ Trellis” and the “Sibyl” cameras. These pieces of 
apparatus are said by connoisseurs to exemplify the acme 
of reflex-camera construction, combining, as they do, 
accuracy and efficiency with quality and finish. The 
manufacturers are Newman and Guardia, Ltd., of Lon- 
don, England, who enjoy an enviable reputation in the 
photographic industrial world. Their cameras may be 
recognized instantly by beauty of design, elegance of 
workmanship and compactness of form — features which 
make a direct appeal to the connoisseur. The efficiency 
of these cameras, however, surpasses even their outward 
appearance. They will respond to every claim made by 
the makers, whose advertisements in PHoro-ErA may 
safely be trusted. The Company’s catalogs offer profit- 
able reading, and will be mailed from London, postpaid, 
to any interested inquirer. 


A Famous Photographic Paste 


Tue Higgins’ Photo-Mounter is a vegetable paste 
made expressly for the use of photographers. In 
quality it is smooth as velvet, it will not cockle the 
print to which it is applied and contains nothing that 
will have an injurious effect onthe photograph. Unlike 
many adhesive compounds, this paste keeps indefinitely 
and never sours or moulds. If the paste becomes dry 
and hard, a little water may be added to it and the jar 
set in a hot-water bath until the paste has melted. 
When it cools, it is of the same excellence as when 
fresh. Whoever uses this paste once is quite sure to 
continue its use. 


Self-Help in Photography 

THE simplified method originated by Burroughs & 
Wellcome for the pursuit of photography — from the 
exposure of the plate to the finished print — makes it 
next to impossible for even the veriest tyro to go astray 
if he follows the directions given in the little book, 
“Self-Help in Photography.” The firm puts up its 
photographic chemicals in “‘ Tabloids,” a most convenient 
and accurate form, and one needs only to give them a 
trial to be convinced of their efficiency and exactness. 
The book which describes them and how to use them 
will be sent to anyone who will apply to Burroughs & 
Wellcome, 35-39 West 33d Street, New York. 
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“Get it in the Print” 


Failure to make a perfect negative 
may be overcome by finishing print on 


CYKO 


If the negative is weak use: r 
Contrast Cyko (Blue Label) P 
If the negative is of normal den- D 
sity use: P 
Normal Cyko (Yellow Label) | 
If the negative is strong and vig- 4 
orous use: I 
Soft Cyko (Red Label) | & 
For studio portraits there is only | 
one paper for best results: i. 
Professional Cyko ad 


Send for book on Cykology 
consisting of two volumes 


Ansco Company 


Binghamton, N. Y. 


Puoro-Era the Blue-Book of Photographie Advertising - 
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This is only the Back 
View of Ansco Camera 


Very important indeed as you will learn 


by the handsome Ansco catalogue sent 
to those interested 


“Now” 
Back of your lens should be 
ANSCO FILM 


to help your results with its chromatic 
balance, non halation qualities and speed. 


Ansco Company 


Binghamton, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CROWN: “ The chief or topmost part of anything; the summit.’’—Webster. 


When the days grow shorter and the light dimmer, you MUST have an ultra- 
rapid, high-quality plate, which gives detail in the shadows without sacrificing the fine 
gradation in the middle-tones and high-lights so necessary in a good negative. In 
other words, the plate must be very rapid without working ‘‘flat’’ and foggy. 

A combination of extreme rapidity, highest chemical quality and great latitude 
exactly describe the 


CRAMER CROWN 


The SUMMIT of perfection in dry plates 
G. Cramer Dry-Plate Co. St. Louis, Mo. 


| 

\ Upon the accuracy of your answer to this all- AB 
important question depends your very success 

in photography ! 


? WATKINS’ BEE METER 


gives you the correct exposure every time — for any 
light — any weather — any condition. 
If your exposure is correct, you can develop your 
plates or films automatically and be absolutely sure 
of good negatives. No guessing, no uncertainty. 
The price of the Bee Meter is only $1.25 — so 
low that you cannot afford to be without 
one. It solves the hardest problem in 
photography quickly and accurately. 
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Circulars on Request. At your Dealers g 


BURKE & JAMES, Inc. 
240-258 E. Ontario St., Chicago 


No larger than 
Sole U. S. Agents for Watkins’ Specialties a watch 


COOKE-TELAR LENSES 
Magnify distant objects 


You merely unscrew your lens and insert the COOKE- 
TELAR. From the same position you then secure a picture 
just twice the size given by the ordinary lens, yet with the 
same length of camera bellows; and you get a well timed 

negative with the fastest ite of your shutter. 


Indispensable for pictures of animals, yachts, 
aeroplanes, athletic events, and for everything 
which must be photographed from a distance. The 
lenses can be used with GRAFLEX cameras. 


Write to-day for a full description, mailed free 
on request, with a fine catalogue of Cooke anastig- 
mat lenses and ‘‘Helps to Photographers.” 


The TAYLOR-HOBSON CO., 1135 B’way, New York J 
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Dark Days 
Demand Speed 


This Lens Supplies It 


The Heliar extends the pleasures of 
photography through the long winter- 
months, making it a truly year-round 
pastime. 

It possesses great speed — the one 
essential for good results on dark 
winter-days, when actinic quality of 
light is weakest. 

For home-portraiture it is supreme. 
Its high speed, covering-power and 
flat field make it especially desirable 
for indoor work, as extremely rapid 
exposures are possible without the 
necessity of stopping down. 


Write for our new catalog fully describing this and 
other high-grade lenses 


A. G. VOIGTLANDER & SOHN Optical Works 
240-258 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 


Works — Brunswick, Germany 
Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


EXHIBITION - PICTURES 


FROM YOUR OWN NEGATIVES 
Enlarged by an experienced pictorialist 
Finest possible prints in Bromide, Carbon, 
Gum, Oil and Bromoil 
COST NO MORE THAN THE ORDINARY KIND 
Prices on Application 
WILLIAM KUNZ, The Photographer who knows how 
221 Columbus Ave., Boston, Mass. 


YOU CAN REALLY ENJOY A 


POSTCARD -STEREOPTICON 


showing your own interesting collection of snap-shots and 
postcards in your home, school or church with original ac- 
counts of your most enjoyable vacation and travel experi- 
ences, 

Instruments are fitted for arc, incandescent, acetylene or 
gas illumination with special high c. p. lamps and parabolic 
reflectors. The higher-grade lanterns have achromatic or 
mensicus lenses which yield remarkably sharp and brilliant 
pictures, and all have carefully designed picture-holders. 


Prices, $2.50 up to $100.00 
Write for catalog of projection-apparatus 
J. H. PRESCOTT 


175 Ontario Street Providence, R. I. 


THE RULED TABLE 


is a feature of the Bradley * Popular’’ and 
** National’? Trimmers. It provides a perfect 
cutting gauge every half inch, anywhere on the 
board. These lines cannot wear off as they are 
in — not on —the wood. 

Other points of excellence are the blades that 
touch only where they cut—no scraping or 
dragging; the joint adjustment and the adjust- 


able rule. 

The POPULAR The NATIONAL 

Fifteen inch blade Eighteen inch blade 
Price, $7.25 Price, $10.00 


Handled by all good dealers. Write for 
descriptive circular 


MILTON BRADLEY COMPANY 
Springfield, Massachusetts 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Highlights and Halftones 


Crisp highlights that sparkle and snap with 

brillianey, and rich, mellow halftones full 

of detail and modeling, even into the deep- 
est shadows, mark the 


HAMMER PLATES 


Hammer’s 


Special Extra Fast (red label) and 
Extra Fast (blue label) Plates 
are best for winter use 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
king,” mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


li Your Business 


is to be judged correctly by 
people who know it only 
through the printing you use, 
should there be any question 
as to the necessity of buying 


PRINTING 


stationery, booklets, catalogs, 
etc., that are in keeping with 
your ideal, we should like 
to discuss this subject with 


you. 


THE BARTA PRESS 


BOSTON 
Printers oi Photo-Era 


The CARL Zeiss 
Tessar Lens 


will be just as good twenty- 
five years from now as it is 
to-day. Cameras come and 
go but the lenses do not 
depreciate nor wear out. 


Why defer getting this best 
of lenses when the cost 
spread over years of pleas- 
urable work is trifling ? 


Lenses Make Splendid 
Christmas Gifts 


Puoto-ErA the Blue-Book of Photographic Advertising 
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TRAPP & MUNCH 


TUMA PAPER 


The Finest Printing-Out 
MATTE ALBUMEN PAPER 
in existence ! 
FOR SPECIMEN-PRINTS AND SAMPLES OF THE PAPER SEND TO 


W. HEUERMANN, 97 Liberty Street, New York, or 
Trapp & Munch’s Factory, Friedberg, Hessen, Germany 


landscape | 
and View Wor'k | | 


Wollensak Optical Co. 
bout to} Kechester ——New York. 


When Ordering Goods Remember the PHoro-Era Guaranty 


V) The Above Prints Made From Negatives Taken With A . 
Ws > 
VYersar, ‘the General Purpose Lens’ 
oA high grade Objective a¢ a modarale price. 
‘por K 
a 


i. produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertise- 
ment which appears in its pages. Our object is to secure only such 
advertisers as will accord honorable treatment to every subscriber. 
We exercise the greatest care in accepting advertisements and publish 
none which has not been proved desirable by the most searching 
investigation. Thus our subscribers, in patronizing the advertisers 
we vouch for, protect themselves. 

If, despite our precautions, the improbable should occur and a 
subscriber be subjected to unfair or dishonest treatment, we will 
do our utmost to effect a satisfactory adjustment, provided that, in 
answering the advertisement, PHOTO-ERA was mentioned in 
writing as the medium in which it was seen. The complaint, 
however, must be made to us within the month for which the issue 
containing the advertisement was dated. 


WILFRED A. FRENCH, Editor and Publisher. 
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USED BY THE BEST PHOTOGRAPHERS 


because it is best. Made scientifically to meet the requirements of care- 
A ful photographers and artists who demand at a reasonable price an 
A adhesive that will “‘ stick” easily in the places wanted and nowhere else. 


DAY’S WHITE PASTE 


never dries or “ pebbles.”” Stays creamy, soft and easy to handle to the 
very last brushful. May be used on the most delicate papers without 
fear of injury. Never becomes discolored or ill-smelling. 
Big packages (14-pint, pint and quart jars contain 10, 20 and 40 ounces instead of 
8, 16 and 32 respectively). In jars, 14-pints, pints and quarts. In pails, 6 Ibs., $1.00, 
12 Ibs., $2.00. Write for Free Sample. 


DIAMOND PASTE COMPANY, 70 Hamilton St., Albany, N.Y. 


SPECIAL POST-GRADUATE COURSE 
IN PRACTICAL PHOTOGRAPHY 


For four weeks during the month of February, 1912 


Complete, up-to-date technical equipment for teaching Portraiture ; Flashlight, Commercial 
and Landscape Photography ; Copying; Printing; Retouching, and all other branches of the 
art-science. Pupils may select any branch in photography. 

' Copy of prospectus sent on request. 


SOUTHERN SCHOOL OF PHOTOGRAPHY 


W. S. LIVELY, President, McMinnville, Tenn. 


ERNEMANN 
VEST-POCKET CAMERAS 


can be had, including automatic shutter and plate- 
holders and symmetrical aplanatic lens F/6.8, from 
$22.50 up. Further information on request. 
Larger Ernemann Cameras, Latest Models 
Also high-grade cameras of other European makers 
OUR MOTTO: RELIABILITY 


Let us know your needs 


THE ERNON CAMERA-SHOP 
18 West 27th St., New York 


TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 
PERFECT DIFFUSION OF LIGHT 
Send for booklet 
“THE GREATEST LIGHT IN DARKNESS” 


THE TOWLES-SCHOFIELD CO., Evans Bldg., Washington, D.C. 


Please mention Puoto-Era when writing 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Lamson & Hubbard 


Everything Useful for 


Christmas 


and 
| You need no 
experience New Year 
with a 
Fur-Garments 
Te i } ) O Neckwear, Muffs 
Anyone can make good pic- Robes, Caps . Hats 
tures from the start. 
They have thirty years’ ex- 
perience back of them. Gloves, Umbrellas 
Each is fitted with a care- ° 
fully tested lens —the best in Bags, Rain-Coats 
its grade that is made, and an 
accurate, automatic shutter. Canes etc. 
Premo Film Pack Film is r 
made from the same stock as 
the Eastman Non-curling— The Finest Line of Fur-Gloves 
the best in the world. and Leather-Gloves, Fur-Lined, 


est, the lightest, the easiest to for Men and Women 


| 
| And Premos are the small- 
| load and operate of all cameras. 


Our new catalogue describes all the Premo am on u ar 

} Cameras, ranging in price from $1.50 to 

$150.00. It tells all about the simple Premo S 
Film Pack and Tank Developing System. 


Free at the dealer’s or sent on request. 92 Bedford Street 

Down-Town 173 Washington Street 
Rochester Optical Division BOSTON, MASS. 

Eastman Kodak Co. Rochester, N. Y. 
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Let Your Friends 
Enjoy Your 
Pictures Too 


Have the negatives you 
took this summer made 
intolanternslides. Show 
your friends the inter- 
esting places you visited 
—the people you met— 
the many successful 
pictures you captured 
with your camera. A 


Bausch 


Balopticon 


is a never-ending source of most delightful entertainment. It provides many forms of 
amusement for all kinds of home gatherings and parties. 


Our Model C Balopticon is the most perfect projection instrument ever produced. 
It throws clear, sharp, brilliant pictures on the screen—is strong and durable, and operates 
in the simplest manner possible. It can also be arranged to project images of opaque 
objects in the exact colors of the original—photos, post-cards, drawings, etc. 


Model C Balopticon is now priced at $25.00 and the Opaque Attachment at $30.00. 


When equipped with suitable rheostat this lantern can be attached to any incan- 
descent light socket and will give excellent results. 


Send for Descriptive Booklet 42-H. 


Our new booklet has just been prepared and contains complete information about 
the Balopticon and its many uses. Send for a free copy today. 


Our name, backed by over half a century of ex- 
perience,is on all our products—Lenses, Micro- 
scopes, Field Glasses, Projection Apparatus, 
Engineering and other Scientific Instruments. 


Bausch Jomb Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NW. FRANKFORT 


Model C Balopticon 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE ‘WELLCOME’ 
PHOTOGRAPHIC EXPOSURE 
RECORD AND DIARY, 1912 


«A Library in a Single Volume” 


Size; 53 x 3} in. 


A complete pocket-guide to successful picture- 
_ taking and picture-making. Teems with practical 
and exclusive information and formulz. 
Contains the ‘Wellcome’ Exposure Calculator, 
the simplest mechanical device available ; tells the 


correct exposure by one turn of the disc. 


Price 50 Cents 


Of all Photographic Dealers, or post free from the Publishers. 
Write for interesting photographic literature :— 


ape BURROUGHS WELLCOME & Co. 
35, 37 & 39, WEST THIRTY-THIRD STREET, NEW YORK CITY 
and 101-109, CORISTINE BUILDING, MONTREAL 


A. 


RESERVED ~ 


ALL RIGHTS 


j 


r 
J Pho. 578 
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During the long Winter evenings the complete Photographic Record 
of the family’s progress furnishes the greatest incentive to photo- 
graphic endeavor. 


THE-EASE, COMFORT AND 
CERTAINTY OF MODERN 
PHOTOGRAPHY IS DUE 
4) TO “ AGFA” METOL. 


ALL “ AGFA” PRODUCTS ARE DESIGNED TO SIMPLIFY 
PHOTOGRAPHIC PROCESSES AND ADD CHARM AND 
ATTRACTION TO THE ART. 


Our latest publication —‘‘ The ‘ AGFA ’ Book of Photography by Flashlight ’’— containing 
numerous illustrations and complete instructions in flashlight practice, sent to any address for 
10 cents in postage stamps and a label from an ‘‘ Agfa’’ flash powder package. 


BERLIN ANILINE WORKS 


213-215 Water Street - ° New York 


When Ordering Goods Remember the PHoro-Era Guaranty 
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WINTER 
PHOTOGRAPHY 


Make your negatives on plates 
or film that give assured results 
On dark, cloudy days, or 


bright, sunny days 


ULCAN 


Film or Plates 
will produce negatives which 
will yield Best Prints. Both 
the Plate and the Film have 
sufficient speed and latitude to 
correct the errors in exposure 
which will frequently occur 
on a winter’s day. 


VULCAN PLATE NEGATIVE PRINT ON ARGO PAPER 

Vulcan Plates are giving satisfaction to a multitude of 
photographers in both outdoor and studio work. They can 
be relied on to make the best negatives for you. 


Vulcan Film is the most recent of Defender successes. It is 
unexcelled by any other roll film-—bar none. We believe it will 
give you better satisfaction than the film you have been using. 
Get a roll, and determine for yourself. 


Write us today, asking where Vulcan Film 
may be purchased in your neighborhood. Also 
ask for a copy of the Defender Tipster—free. 


Defender Photo Supply Company 
ARGO PARK ROCHESTER, N. Y. 
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CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


PHOTO-ERA, 383 BOYLSTON STREET, BOSTON 


FOR SALE 


SOMETHING NEW — Photes or Kodak pictures of all yor 
colored in oils, for the home, from 50 cents up. For calendars 
or advertising-purposes, $5.00 up. Write R. E. Nosz, 91 Farns- 
worth Avenue, Detroit, Mich. 


The Delineator clubbed with PHoro-Era, for one year, $2.25; 
regular price 33.00. Send your subscription to PHoTo-Era. This 
price good until January, 1912. 


WANTED 


CAMERA WORK — edited Alfred Stieglits. Back numbers 
wanted. Please state what you have, condition and price. Please 
address, G. T., care PHoTo-ERA. 


WANTED — Copies of PHoro-Era for Jan., Feb., Mar., Apr. 
and Aug., 1898; Jan., Feb. and Aug., 1908; Jan., July, Aug. and 
Oct., 1910; Jan., 1911. Write what you have and state price. 
Copies not sent flat and well- packed not accepted. PHoto-Era. 


STEADMAN’S NEW BOOK 


For more than eight years I have saved myself from all 
loss through over or under exposure. Every poaner of 
this advertisement can easily do the same. Send for a 
copy of my “Complete Exposure- Method and Home- 

Portrait- Helps,”’ new edition, price 75c., do as it says, 
it is not difficult, and if it does not save you all this 
loss, send it back and get your money by return mail. 


YOU ARE CUARANTEED 


The Home-Portraiture section of the book gives full de- 

tails covering the methods I have employed in my own 
successful business. Each person buying a book direct 
from me will be entitled toa personal letter of criticism 
for one home-portrait made according to my instruc- 
tions, embodying answers to any questions about my 
methods, free of =. You will find it a pleasure to 

y out a method so 


RELIABLE. AND EFFECTIVE 


(Stamps if desired) 


F. M. STEADMAN, Box E, Concord, New Hampshire 


RARE MAGAZINE - OFFER 
for PICTORIAL WORKERS 


Good only until March 1, 1912 
The International Studio, six months . . $2.50 
Picture-Titles for Painters and Photo- 
graphers [one complete volume] . . . 50 


PHOTO-ERA — sixteen months . . . . 2.00 
Total . $5.00 
Above $5.00 worth of magazines may be had for $3.00 
exclusively from the publisher of 
PHOTO-ERA MAGAZINE 
383 Boylston Street Boston, U.S.A. 


Graflex Cameras from $55.00 to $200.00. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


FOLMER & SCHWING DIVISION 
Eastman Kodak Co., Rochester, N. Y. 


p Send for our illustrated catalog. 


When Ordering Goods Remember the PHoro-Era Guaranty 


Learn a Paying Profession 
that assures you a good income and position for life. 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 


Our graduates earn $20 to $50a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy —living inexpensive. Write for cata- 


logue — NOW 


ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


Euro- 
pean and Ameri- 
can outfits a 
specialty. 


Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
] invile correspondence on anything photographic. 
Buy from a a reliable independent dealer. 


PHOTO=SUPPLIES 
NEW YORK CITY. 


WRIGHT — 


ENLARGEMENTS — 
CAMERAS AND SUPPLIES 

Why write here and there for price-lists, etc., and get 
the same old thing handed you? Our ‘‘ad”’ is not very 
large, but we are there with the goods when it comes to 
discounts. Korona, Seneca and Ansco Cameras at large 
discounts. 

1000 Cyko postcard-prints from your negative for $10.00. 
Enlargements that are right, any size, finished in any 
paper, smooth, rough or tiger-tongue, in white, buff or 
cream stock. 

Send us 25 cents for our 320-page illustrated catalog and 


— -sheet, with credit-certificate good with first 
order 


WRIGHT — Photo Supplies — Racine, Wis. 


B. F. KEITH'S BIOU THEATRE 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 

A Program of Motion-Pictures, Musical 
Numbers, and a One-Act Play 
Pictures of morbid or sensational appeal 
are never shown 
Beginning November 6, a series of novel 
musical numbers produced by 
Josephine Clement will be presented 


STUDIO FURNITURE 


Made by a Photographer 


Sold by all the largest dealers. If yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


WINTER EXPOSURES 


Get them right. Save plates and films 
Wynne’s $2.50 Exposure Meter sent 
postpaid upon receipt of $2.00 
Bargain-List No. 122 ready. Send stamp 


WILLOUGHBY & A SQUARE DEAL 
814 Broadway, N.Y. 


CARBON-WORKS 
HIGH-CLASS 
PRINTING— COPY — ENLARGEMENTS 
M. MOUSTIER, 373 Fifth Avenue, N.Y. 
Highest references 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 


Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


STRICTLY ‘HIGH-CLASS 
PHOTO-ENGRAVING 


See the pages of PHoro-Era Magazine 
each month. 
Absolute facsimile of the original print. 


Difficult Commercial Work a Specialty 


PROMPT SERVICE 
SATISFACTORY PRICES 


HARVARD ENGRAVING CO. 
23 BEACH STREET, BOSTON, MASS. 


e e Drawing Inks 
H Eternal Writing Ink 
ins Engrossing Ink 
) Taurine Mucilage 
Photo-Mounter Paste 
Drawing-Board Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 
Emancipate neult from the use of corrosive and 
ill-smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. They will be a revela- 
tion to you, they are so sweet, clean and well put 
up, and withal so efficient. 
At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 


Branches: Chicago, London 
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Make 
your 
camera 
pay its way 


We offer you an unfailing guide to success- 
ful, profitable picture making—many money 
making ideas and suggestions—a complete 
training covering 1643 subjects vitally valuable to every 
camera owner. 

We will make you a master of every phase of photo- 
graphy, give you absolutely the most precise and practical 
pointers you ever saw---instantly available assistance that 
will aid you to eliminate failures, to stop wasting plates 
and paper. and to get the success---THE PROFIT---you 
have a right to demand from your photographic efforts. 


The American System of 
Photographic Instruction 


gives you expert advice, the successful plans and methods 
of the world’s greatest photographers. 

You have been saying to yourself how much quicker 
and better and easier you could make pictures if some 
expert would *‘show you’’---would let you ask questions 
and give an answer right to the point. This is just what 
we are ready to do for you on an instant’s notice. A one 
cent postal will bring you illustrated booklet which tells 
all about this great system and shows how you can get it 
for 7c a day, actually making the training pay for itself. 


LOOKING FOR IT---“‘It is just such a course of in- 
struction I have been wishing to obtain for 
a long time.”’ L. E. Hastings, Pasco, Wash. A5282; 
COMPLETE---‘*It seems to cover the whole photo- 
graphic field.’’ L. H. Hubbard, East Hiram, Me. A5155. 
MONEY MAKER---‘‘Have made over $200.00 just on 
ae to copy pictures.’’ A. B. Vank. $t. Cloud, Mina, 


ABSOLUTELY ‘ESSENTIAL---‘‘Just what anyone needs 
who would master photography in the finer 
details.’’ Howard Hare, Troy, W. Y. P5285 

INVALUABLE---"‘T have cleared $1,100.00 in last 4 1-2 
months making and selling postal cards 
alone, besides attending to my regular 
work,’’ J. W, Russell, Fond Dulac, Minn. A5238. 


Ask your photo dealer about the SYSTEM. He has 
or can get it for you. But send your name on this 
COUPON at once for illustrated circulars, special 
terms and five-day FREE trial offer. P 


American Photographic _ 
Textbook Company 


352 Adams Ave.,Scranton,Pa. on 


Please send without 
cost to me, full informa- 

tion regarding your SYS. 
TEM of Photographic Instruc- 
tion. 


O Jaman Amateur. 
0 Jama Professional. 
sae O I desire to be a Professional. 


There is a certain lowest price at 
which any commodity of recog- 
nized quality can be sold. Any 
price under that must be to the 
detriment of the article and any 
higher is excessive. 


Crown Lenses 


are sold at prices lower than some, 
and higher than others. But we 
know that those lenses which sell 
for less have sacrificed some of 
the quality which is a factor in 
the success of Crown Lenses, 
and we also know that those 
which sell for more cannot show 
any points of superiority to ac- 
count for the extra price. 

As a matter of plain common sense 
then, ask your dealer to show you 
Crown Lenses. If he hasn't the par- 
ticular one you want, he can easily 
get it. 

Send us his name and yours and we 
will see that you receive our handsome 
catalog describing the entire Crown 
Line. It's interesting reading. 


CROWN OPTICAL COMPANY 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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LEXINGTON, KY. 


AMERIGN PHOTO-ERA = 


| ALL TAREE $5.2 


| Boston, USA. 


BOSTON “U.S.A. 


The periodicals in ANY Club-Offer may be sent PHOTO-ERA oncge-semd 
to ONE or to SEPARATE addresses. The sub- AMERICAN PHOTOGRAPHY $378 75 
scription may be either NEW or RENEWALS PHOTOGRAPHIC TIMES 


SF ALL SUBSCRIPTIONS ARE FOR ONE FULL YEAR 


iain... ..... Both 
PHOTO-ERA 
Both WITH World’s $3.10 WITH Ph Culture $2.35 
$9.55 WITH American "235 WITH. Women's Home Com- 
All Three WITH Everybody's Magazine.. 2. WITH Boy’s Magazine... ___- 2.05 
American Photography. __- $3.75 WITH Cosmopolitan 3 WITH Housekeeper and Good 
Ainslee’s Magazine WITH Lippincott’s Magazine __ 2. Housekeeping 3.35 
WITH McClure’s Magazine ___ 2. WITH Success and American._ 3.20 
“a ’ All Four WITH Travel Magazine a WITH — of Reviews and 
McCall’s and Pattern WITH Country Life 
Ladies’ World $9.10 WITH Popular Electricity WITH Century Magazine... 5.20 
People’s Home Journal..____- wana Fi ield and Stream wii s Magazine (or 
le 
All Four WITH s Bazar (or 
Pictorial Review WITH Recreation _- Cosmopolitan) 2.20 
Ladies’ World... $9.70 WITH Smart Set 3.45 WITH Metropolitan. 2.35 
Modern Priscilla___...____-__- WITH Electrician and Mechanic 2.40 WITH World's Work and De- 
| Both WITH Pacific Monthly... - 2.30 WITH Scientific American(New 
St. Nicholas (New Subs. only) | $3.20 Hi Sunect .........------- 2.35 Subs. only)..........------ 3.78 
Both r Any J 
a Literature - $3.00 THE LADIES HOME JOURNAL Two $3 ” 
Review of Reviews | ~~~ j THE SATURDAY EVENING POST, ————— 
) All Three THE COUNTRY GENTLEMAN Tall. 
oman’s Hom: 
SAVE 25 CENTS by ordering } poe 
i ing t of thi the 52 i 
All Three 
Review of Reviews -.._...___- 95 AllM Publish 
Photo “Era eet ot All Three he Phcenix National Bank, Lexington, Ky. 
Electricity ) OUR LARGE 44-PAGE CATALOG 
inne a = for 1912 lists more than 3,000 CLUB-OFFERS 
Thi 
ASK FOR IT IT’S FREE 


ADDRESS ALL ORDERS TO 


J. M. HANSON stock) LEXINGTON, KY. 
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ARTEX SLOW 
FOR PORTRAITURE 


Made in Six Grades 


Regular weight stock. 

Smooth semi-matte surface. 

Double weight stock. 

Smooth semi-matte surface. 

Double weight stock. 

Smooth absolute matte surface. 

Double weight stock. 

Medium rough absolute matte sur- 
face (Platinum effect). 

Double weight buff stock. 

Medium rough absolute matte sur- 
face. 

Grade EE Double weight buff stock. 

Smooth absolute matte surface. 


Price List of Artex Slow 


Grade A 
Grade B 
Grade C 
Grade D 


Grade E 


ARTEX IMPERIAL 


(FAST) 


FOR ENLARGEMENTS AND 
QUICK CONTACT WORK 


Made in Six Grades 


Glossy Regular weight stock. 

Smooth glossy surface. 
Portrait Regular weight stock. 
Special Smooth semi-matte surface. 
Matte Regular weight stock. 

Smooth surface (slight luster). 
Velvet Double weight stock. 

Smooth semi-matte surface. 
Platinum Double weight white stock. 
Matte Medium rough surface(slight luster). 
Buff Double weight stock. 


Medium rough surface. 


Price List of Artex Imperial (fast) 


Grade B,C, D, E and EE 


10 feet rolls (25 imches wide) per roll. - $2.75 
5 yard rolls (25 inches wide) per roll.. 3.75 
10 yard rolls (25 inches wide) per roll......-. r 


Grade A Grade B-C-D-E & EE Regular Weight Platinum Matte, Velvet, Buff 
Size Doz. 44Gross Gross | Doz. 3¢Gross Gross Size Doz. 4¢Gross Gross | Doz. ‘¢Gross Gross 
33x 53 Cab$0.25 $1.10 $2.00 $0.30 $1.40 $2.50 33x 5}.... $0.20 $0.85 $1.50 $0.25 $1.10 $2.00 
-25 1.10 2.00 -30 1.40 2.50 -20 -85 1.50 -25 1.10 2.00 
-25 1.10 2.00 1.40 2.50 Oi... -25 -85 1.50 30 1.10 2.00 
4tx 64..... -30 1.65 2.80 40 2.05 3.50 4tx 6}... 25 1.20 2.10 -30 1.65 2.80 
25 35 1.90 3.40 45 2.45 4.30 S = 7..... -30 1.50 2.65 -35 2.00 3.50 
35 2.00 3.50 45 2.50 4.40 7S 35 1.75 3.00 -40 2.25 4.00 
40 2.25 4.00 -50 2.80 5.00 40 2.10 3.75 2.75 5.00 
-50 2.75 5.00 65 3.45 6.25 45 2.50 4.50 60 3.25 6.00 
64x 8}..... 60 3.25 6.00 -75 4.05 7.50 50 2.85 5.25 65 3.75 7.00 
Ce 65 3.75 7.00 80 4.70 8.75 7}x 9% 60 3.25 6.00 -75 4.25 8.00 
74x Oh..... -75 4.25 8.00 90 5.25 10.00 8 =10..... 65 3.60 6.75 80 4.75 9.00 
80 4.75 9.00) 1.00 5.95 11.25 -75 4.35 8.25) 1.00 5.75 11.00 
10 = (2...... 1.20 7.00 13.50 1.50 8.75 16.90 10 =12..... -90 5.30 10.15 1.20 7.00 13.50 
li 1.60 9.25 17.50; 2.00 11.55 21.90 f II x14..... 1.20 6.80 13.15| 1.60 9.25 17.50 
14 x17...... 2.40 14.00 27.00 | 3.00 17.50 33.75 14 x17..... 1.80 10.40 20.25 2.40 14.00 27.00 
= 3.20 18.50 36.00 | 4.00 23.15 45.00 | 16 x20..... 2.40 14.00 27.00 3.20 18.50 36.00 
ff: 4.00 23.50 46.00 5.00 29.40 57.50 18 x22..... 3.00 18.00 34.50 | 4.00 23.50 46.00 
20 x24...... 4.80 28.00 55.00 | 6.00 35.00 68.75 § 20 x24..... 3.60 21.50 41.25 4.80 28.00 55.00 
Grade A Regular Weight 

10 feet rolls (25 inches wide) per roll.....-...----++ $2.25 J 10 feet rolls (25 inches wide).........---.-+-+++e00+ $1.50 
5 yard rolls (25 inches wide) per roll.....--------+- 3.25 5 yard rolls (25 inches wide).........+-++++++eeeee+ 2.25 
10 yard rolls (25 inches wide) per roll......-----+-++ 6.00 | 10 yard rolls (25 inches wide)...........------+00005 4.00 


Velvet, Platinum Matte and Buff 

10 feet rolls (25 inches wide).... 
5 yard rolls (25 inches wide) ...-. 
10 yard rolls (25 inches wide) ....- 


ARTEX “SLOW” CARDS. Manufactured only 
in double weight stock, smooth semi-matte sur- 
face. Same surface as Artex Slow Grade B 
for portraiture. 


POST-CARDS 


ARTEX “SLOW” AND “IMPERIAL” (fast) 


Coated on Pure Linen Stock. Do Not Confuse Them with Inferior Goods 


ARTEX “IMPERIAL” CARDS. Manufactured 
only in double weight stock, smooth semi-matte 
— Same surface as Artex Imperial Grade 

elvet. 


THE ARTEX PH 


PRICES 


MANUFACTURED ONLY BY 


OTO-PAPER CO., Columbus, Ohio 


When Ordering Goods Remember the PHoro-Era Guaranty 


$2.00 
— 


PICTURE-TITLES 
Painters and Photographers 


CHOSEN FROM THE LITERATURE OF 
GREAT BRITAIN AND AMERICA 
BY A. LYS BALDRY 


This book is designed by the author to furnish painters and photographers with interesting and 
appropriate titles for their pictures. The book consists of a compilation of short quotations from the 
greater English and American poets, though all lines which are too familiar through over-use are 
avoided. The collection is broadly classified as follows: 


LANDSCAPE — MARINE — FIGURE — SPORT and 
ANIMAL-LIFE — ARCHITECTURE — TOPOGRAPHICAL 


8vo. 284 pp. Paper, 50 cents. Postage, 10 cents. 


JOHN LANE COMPANY, 114 West 32d St, NEW YORK 


Ideal New Year’s Gift 


The International Studio 


$5.00 a Year 


“By all odds the most beautiful magazine printed.’’—N. Y. Tribune. 


T is the leading Art magazine published at any price. It deals with 
everything from painting and sculpture to house decoration, archi- 
tecture and landscape gardening; including the best work of crafts- 

men, pictorial photographers and art-workers in every field. Every 
issue contains one to two hundred illustrations, numerous plates in full 
color, covering the art work of the world at large. Art dealers value 
the color plates, gravures and monotints for framing. Homes of culture 
need The International Studio, because it is the foremost magazine 
for art-lovers generally. SEND FIVE DOLLARS NOW FOR YOUR 
OWN SUBSCRIPTION BEFORE YOU FORGET. 


JOHN LANE CO., 114P West 32d St., New York City 
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material advances in photography in years. 


’Tis said, ‘‘ Where ignorance is bliss, ’tis folly to be wise.’’ 
BUT 


DID YOU ever lose a much-desired picture that you thought you had cock-sure ? 
DID YOU ever notice that a slowly-moving object left a les in the picture? 


DID YOU blame your Lens, plate or film for the under- or over-exposure? 
DO YOU always experience the same difficulty in getting a correct time-exposure? 


speeds marked on your Shutter spoil the picture? 


definition and full detail in the negative? 


NOW 


changing the dial or indicator. 


And did you notice your Shutter stick? 


YOU KNOW 


Th 
DEPENDABLE AIR-PUMP OR VALVE that controls the retarded speeds? 
ILEX SHUTTERS 


any condition. They 


POSSESS THE COMBINED ADVANTACES 


You must have an ILEX SHUTTER to secure full efficiency from your Camera and Lens. 
hy wait? Order NOW. 


in photography that you have never experienced. 


INSIST UPON AN ILEX SHUTTER 


and trouble of changing later, as you eventually will have to do. 


If your dealer cannot supply you, please write us direct for prices and 
Catalog of complete line. 

When ordering direct, always send Lens with barrel; or Lens with old 
Shutter, so we can fit them promptly and properly. 


When Ordering Goods Remember the PHoto-Era Guaranty 


LEX SHUTTERS 


The ingenious invention that marks one of the greatest 


DID YOU ever get only a meager outline of what should have been a sharply-defined picture? 


DO YOU find it necessary to resort to ““ Time, Bulb and Instantaneous "’ because the intermediate 


DO YOU know that ALL Lenses depend upon the intermediate speeds to secure perfect 


Try your Camera-Shutter in different positicns and notice the various speeds you get without 


Try it again on the various speeds and note between how few you can detect any difference. 
e trouble is in the Shutter, but do you know it is all caused by the INACCURATE AND NON- 


have no troublesome air-pump or valve. They have a WHEEL-ARRANGEMENT that works 
on the same principle as a watch. The Shutter-blades close only after the “* wheels *’ have run their 
prescribed time.__You prescribe the time by setting the dial. It is impossible for it to vary under 


of fast-speed; distinct and unvarying intermediate speeds ; and positive reliability —features that are 


IMPOSSIBLE IN PUMP- OR VALVE-SHUTTERS 


It will save you its cost in a very short time and will guarantee to you a feeling of positive assurance 


when you order a Camera; they cost no more than the other kind, and will save you the expense 


ILEX OPTICAL COMPANY 85 Ilex Circle, Rochester, N. Y. 


4 ie, 
A 
I~ 
La ~ 
4 
| 


g 


BARNET 


KING OF 


Bromide Papers 


Used by the Best Workers 
and Praised by All Users 


The Cream Crayon Grade is Without 
an Equal for Sepia Tones 


BROMOIL 


Barnet Smooth and Rough Ordinary 
should be used for this process. 


Endorsed by leading experts. 
Send for a copy of Booklet No. 7 


TINTONA 


BLUE GREEN CREAM 


LUMIERE 
PRODUCTS 


Maintain their Supremacy 


The & (Sigma) Plate 


Still the fastest made 


Autochrom Plates 
Peerless for color-photography 
Dianol Methynol 
Metoquinone 
Developers with special advantages 
ROLL-FILMS FILM-BLOCKS 
KINEMATOGRAPH-FILMS 


LUMIERE JOUGLA CO. 


NEW YORK, 75 Fiith Avenue 
CHICAGO, 30 E. Randolph Street 


A new and novel series of Daylight 
Printing-Paper in Four Colors. 
REQUIRES 
Fixing only for Sepia 
or 
Platinum Bath for Warm Black 
Tones 


Write for Booklet, ‘‘ Perfect Prints ’’ 


J. L. LEWIS 


Sole U. S. Agent 
522 SIXTH AVE. NEW YORK 


KORONA CAMERAS 


FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 


765 CLINTON AVE., So., ROCHESTER, N. Y. 
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Magazine-Clubs for 1911-12 


Class No. Class No. 

27 Ainslee’s Magazine 60 Motor Boating 

17 American Boy 90 Musical Courier 

50 American Homes and Gardens (new) 32 Musical Leader 

23 American Magazine 23 _Musician 

45 Automobile (weekly) 17 National Sportsman 

17 Boston Cooking-School Magazine 12 New Idea Woman’s Magazine 
80 Century Magazine 70 North American Review 
20 Cosmopolitan 50 Outing 

70 Country Life in America §2 60 Outlook 

53 Craftsman 25 Overland Monthly 

35 Current Literature 3 22 Pacific Monthly 

Delineator = 23 Pearson’s 

12 Designer = 24 PHOTO-ERA 

23 Etude (for music-lovers) 17 Pictorial Review 

23  Everybody’s 23 Pictorial Review (2 years) 
23 Field and Stream = 30 Pictorial Review with Ladies’ World and 
47 Forest and Stream ws) Modern Priscilla 

23 Garden Magazine pS 40 Recreation 

20 Good Housekeeping q 23 Red Book Magazine 

20 Harper’s Bazar aS) 35 Review of Reviews 

70 Harper’s Magazine Sp 40 Saint Nicholas (new) 


70 Harper’s Weekly 

12 Home Needlework 

50 House and Garden 

50 House Beautiful 

35 Independent 

40 Journal of Education 

70 Keramie Studio 

15 Kindergarten Review 
8 Ladies’ World 


25 School Arts Book (10 numbers) 
50 Scientific American (new) 

60 Scribner’s 

23 Short Stories 

45 Smart Set 

30 Strand 

50 Suburban Life 

17 Suecess Magazine 

23 Sunset Magazine 


November PHOTO-ERA are void. 
lists in this issue are current. 


@* The lists of ma 


95 Leslie’s Weekly 40 System 
90 Life 19 Table-Talk 
Lippincott’s 22 Technical World 
60 Literary Digest 65 Theatre Magazine 
23 McClure’s Magazine 35 Travel 
23 Metropolitan 70 Vogue 
12 Modern Priscilla 23 Woman’s Home Companion 
60 Motor 35 World To-day 
47 Motor Age 37 World’s Work 
40 Motor Boat 23 Yachting 
The following magazines are sold only at the full subscription-price and are never clubbed : 
Ladies’ Home Journal.............. $1.50 | Saturday Evening Post ............. $1.50 
1.00 International Studio................ 5.00 
Popular Mechanics ..............:. 1.50 | Youth’s Companion (after Jan. 1, 1912) 2.00 
These rates hold good until October 1, 1912 
HOW TO MAKE UP CLUBS 


To obtain the club-price of any combination of periodicals from the list given above, find the class-number of 
each of the magazines in the left-hand column, add them together and multiply the sum by five cents. The result 
is the club-price in the United States. Canadian postage is extra, and must be added to the price of each magazine. 
We shall be very glad to furnish quotations of either Canadian or foreign postage, and to fill orders for any 
magazines, whether listed here or not. 


Send all orders, with remittance in Post-Office or Express Money-Order, direct to 


PHOTO-ERA, Wilfred A. French, Publisher, 383 Boylston Street, Boston, U.S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 


: 


Photographic Magazine-Offers for 1911-1912 


Rules for Making Magazine-Clubs 
No subscription can be taken for any magazine singly at less than the published subscription-price. 
A club of two or more magazines, including PHoro-Era, may be made as follows: Add the black-faced 
figures preceding the names of the magazines desired, multiply the total by five, and the result is the price 
in the United States. For Canada or foreign countries add postage as given in the proper column. Any 
one or more magazines may be added to clubs with foreign magazines or annuals, listed at the bottom of 
the page, by multiplying the class-number by five and adding to given club-price. 


Examples (Example 

24 Puoro-Era Can. postage | 24 Puoro-Era 

20 Camera Craft 

24 American Photography Oo 4 “i $1.20 

68 $0.95 4.80 American Photography with 

5 3.40 U.S. elub-price ______ Amateur Photographer 
$3.40 club-price in U. S. $4.35 Can. ,, 96.00 U. he 
Class Publishers’ Canadian Foreign 
Number Price Postage Postage 
25 Abel’s Photographic Weekly __________.._._______- Cleveland $1.50 $0.50 $1.50 
24 American Photography Boston 1.50 15 
30 Bulletin of Photography _..............:....--.-. Philadelphia 1.75 50 1.00 
unin Jen. 1. 1919 ... Philadelphia 1.00 25 50 
ae (Comore, dam. 1, 1012... ... Philadelphia 1.50 25 50 
(ew)... San Francisco 1.00 25 50 
20 Camera Craft (renewal)_____.._____.___-------..- San Francisco 1.00 25 50 
New York 8.50 none 

Boston 1.50 35 15 
ae News .... New York 1.00 25 .25 
New York 2.50 none 36 
47 Wilson’s Photographic Magazine_________________- New York 3.00 25 48 


Prices on this page are valid until October 1, 1912. We do not furnish sample-copies of other maga- 
zines. We take subscriptions for all magazines published. We will duplicate any price quoted by any 


recognized subscription-agency. With PHOTO-ERA | 
The Amateur Photographer and Photographic News (weekly)__ London $3.75 $4.80 $4.75 
British Journal of Photography (weekly). _______________-__ London 3.25 450 4.85 5.10 
Photography and Focus (weekly) __.__.___________.____--.- London 2.75 3.90 4.25 4.50 
‘Tne Monthly London 1.10 2.45 2.80 3.05 
Annales de Photographie (Swiss monthly)_______..... _____- Geneva 180 2.80 3.15 3.40 
Bulletin de la Société Francaise de Photographie (twice a month ) Paris 5.60 4.90 5.10 5.50 
Photo-Magazine (French weekly) __.____.___-___---__--__-- Paris 3.00 440 4.70 5.00 
Apollo (German, twice a month)________________-...._.-__- Dresden 2.2 345 3.80 4.05 
Das Atelier des Photographen (twice a week)-_______. ______ Halle a.S. 4.00 5.00 5.35 5.60 
Photographische Mitteilungen (twice a month)___.__________ Berlin 4.50 5.50 5.85 6.10 
Photographische Rundschau (twice a month) _______________ Halle a.S. 5.00 5.35 5.60 
(The price of a foreign magazine in the country of its publication, when clubbed with PHoro-ERa, is 
that of the same club in the U. S. A. as given in second price-column. ) — With 
Photo hic Annuals Postpaid PHoto-ERA 
American Annual of Photograph dene Faper 9093 $3.10 
Paper 2.00 
Die Photographische Kunst im Jahre 1911__.__._------._...-..---------- 2.75 3.75 
Wellcome’s Exposure-Record and Diary__..............---------. ------ 50 1.70 
(Add 35 cents postage on PHoro-ErRa if these clubs are ordered from Canada or 75 cents to foreign 
countries. ) Make all remittances by Money-Order or Registered Letter 


PHOTO - ERA, 383 Boylston Street, Boston, U. S. A. 
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The Kodak 
Film Tank 
way is the 
simplest 
way--the 
best way. 


Negatives developed in the Kodak Film Tank 
are clean, are free from scratches and finger 
marks; they have more brilliancy, gradation and 
detail, because free from fog. 

Then there is the convenience of being able 


to develop anywhere without a dark-room. 


The EASTMAN KODAK CO.,, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


AN INTERESTING 
BOOKLET. 


‘*At Home with the Kodak”’ tells of 
the pleasures of home photography in 
a most interesting and comprehensive 
manner. While not intended as a book 
of instruction for the advanced amateur, 
it contains much valuable information 
regarding the making of pictures in the 


home, home portraiture and flashlight ~ 


photography, that will be of particular 
interest to the amateur who is not exp- 
erienced in this kind of work. 

Home portraiture affords a wealth of 
material for the study of light and 
shade and composition and the series 
of illustrations on this subject are most 
interesting. They show the position of 
the camera, the subject and the source 
of light, as well as the picture secured 
by each of the different arrangements, 
so that you almost feel that you are 


standing by while the exposures are 
being made. 

The flashlight lends its share of int- 
erest to home photography and the 
most convenient methods of securing 
the best results and the most suitable 
form of material to use are fully explain- 
ed in ‘‘At Home with the Kodak.” 
The field of home photography is un- 
limited and is appealing to camera 
enthusiasts more and more every day. 
Your dealer will supply you with this 
beautiful illustrated booklet or we will 
gladly send you a copy on request. 


BUY RIGHT 


Suppose fora moment that you are 
sick and find it necessary to call a 
physician. He diagnoses your case and 
informs you that you have a weak heart, 
at the same time writing a prescription 
which is to be compounded by a reli- 
able registered pharmacist, the doses to 
be given you exactly as prescribed; 
would you disregard the physician’s in- 
structions and buy a bottle of Snook- 
um’s Cureall Remedy expecting to get 
just as good resuits? 

You say ‘‘no, of course not, that 
would be unreasonable.’’ 

The same thing in a way applies to 
the use of photographic materials and 
chemical preparations to be used with 
same. As with the physician, our rep- 
utation depends to a great extent on 
the formulae, chemicals and chemical 
preparations to be used with our films 
and photographic papers. As manu- 
facturers of these goods we kuow what 
is required in the way of chemicals to 
give the best results. We test our 
chemicals with the greatest of care and 
compound them into preparations that 
we know will give the most perfect 
chemical action. We place our mark 
of approval on these goods in 


the form of the Eastman Tested 
Chemical Sealand urge their use 
that our products may receive 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


the proper chemical treatment, and 
yield the most satisfactory results. 
More than this we are unable to do. 

Your results are not only of interest 
to us but to the dealer as well and the 
conscientious salesman will see to it 
that you at least have the opportunity 
of buying the chemical preparations 
bearing the mark of approval of the 
manufacturer. Do not accept the De- 
velop-everything, Just-as-good substi- 
tute. Be sure of your chemicals and 
chemical preparations. Look for the 
Tested Chemical Seal. 


INDIVIDUAL 
INSTRUCTION. 


The Kodak way of picture making 
has been made so simple by the many 
improvements of the last few years that 
any one with the improved Kodak of 
to-day, the Kodak Film Tank and Kodak 
Film can make good pictures. 

We have never stood still—have never 
been satisfied with the results attained 
however, but have constantly worked 
to improve and simplify the Kodak 
method of picture making. 

Simple as it is to obtain results, the 
amateur who wishes to do serious work 
will always encounter difficulties which 
may only be overcome by experience 
or through the advice of an expert. 
That these difficulties might be readily 
explained away, the experience of the 
entire force of Kodak experts was placed 
at the disposal of the amateur through 
the course of the Kodak Correspon- 
dence College. 

It is naturally to our interest that the 
amateur obtain the very best results at 
all times and under all circumstances 
and to obtain this result it is imperative 
that each member of the school receive 
individual attention and advice. There 
are no form letters used in the Kodak 
Correspondence College. 


Each criticism and letter of advice is 
only given after the work submitted 
has been carefully examined by an ex- 
pert. The way to better the work and 
correct mistakes is then given in detail 
and the explanations will always be 
found to cover the subject thoroughly. 

Twelve thousand pupils are enrolled 
in the college and are thoroughly satis- 
fied with the instructions they are receiv- 
ing. Many have become quite expert— 
all have been helped, the degree of effi- 
ciency attained depending altogether 
on the pupil taking the course. 

The membership fee for the Kodak 
Correspondence College is $2.00 which 
includes acomplete text book of photog- 
raphy and acourse of instruction cov- 
ering an unlimited period of time. Fill 
out the blank below and devote a por- 
tion of your time this winter to the 
improvement of your photographic 
work. Lay the foundation for better 
pictures next summer. 


APPLICATION FOR MEMBERSHIP 
IN THE KODAK CORRESPOND: 
ENCE COLLEGE, 


Lastman Kodak Co. 
Rochester, N. ¥. 
Gentlemen: Iam the owner of a (name camera 


and wish to be enrolled as a member of ‘‘ The 


Kodak Correspondence College.’’ I therefore 
Jor two 


dollars, for which please send me your text 
book and a certificate of membership entitling 
me to a full course in The Kodak Correspond- 
ence College. 


Draft 
enclose herewith \P O. Money Order 
Express Money Order 


(Street and No.) 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


SOFT EFFECTS BY tridges are instantaneous and should be 
used where there is movement as in 
FLASHLIGHT. photographing children at play. The 


Spreader Flash Cartridges each have a 
‘Yes, we used to make flashlights fuse that may be lighted with a match 
but the effects were not exceptionally or the fuse may be drawn out and the 


good. The light was too concentrated, cartridge attached to the Spreader Flash 
the shadows too strong and the general Cartridge Pistol which may be fired at 
effect was harsh.’’ While the above is _ the exact instant the proper expression 
often true, it should not be if the proper or position issecured. The Flash Sheets 
materials are properly used, may be pinned to a cardboard and 


Spreader Flash Cartridges are made ignited with a long wax taper or the 
in such a way that when the powder is more convenient Flash Sheet Holder 
ignited it is forced out sideways in a may be used. Directions for use accom- 
broad spread of light that gives the panyall Eastman flashlight materials. 
greatest possible amount of diffusion “By Flashlight’ is a booklet devoted 
with an instantaneous powder. entirely to picture making by artificial 

Eastman Flash Sheets make a broad light. It is profusely illustrated with 
soft light burning for a second or two — diagrams and results obtained by the 
and are preferable where there is little | use of same. Ask your dealer or we will 
danger of movement. The Flash Car- mail ‘‘By Flashlight’’ on request. 


ENLARGING SIMPLIFIED 


The all-by-daylight way of making enlarge- 
ments is with the 


BROWNIE 
ENLARGING 
CAMERA 


No focusing—no dark-room—no experience 
necessary when Velox is used. Just the few 
simple directions for finishing the prints. 

The enlargement retains all the quality of the 
negative. The results are certain. 


THE PRICE 
No. 2 Brownie Enlarging Camera, for 5 x 7 Enlargements from 2% x 3 negatives, - $2.00 
No. 3 ditto, for 614 x 8% Enlargements from 3% x 4% negatives, - - . e - 3.00 


No. 4 ditto, for 8x 10 Enlargements from 4 x5 negatives (will also take 34% x5'% negatives), 4.00 
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SEED 


\ 


FOR PICTORIAL WORK 


They have all the advantages of fast plates 


—none of the disadvantages. 


Seed Gilt Edge 30 combines extreme speed 
with that gradation and fineness of grain so 
essential to the negative from which good | 
prints or enlargements are to be made. 


Try Seed 30 and be convinced of their 
speed and quality. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE SIMPLIFIED DEVELOPING AGENT 
FOR PHOTOGRAPHIC PAPERS 


TOZOL is convenient and economical. 
TOZOL is vigorous in its developing action. 


TOZOL produces prints of strength and brilli- 
ancy with richness and depth of tone. 


TOZOL requires only the addition of sodas, 
bromide and wood alcohol to make a 
ready-for-use developer. 


THE PRICE 
1 ounce bottle, - $ .20 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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All Dealers. 


FOR USE IN CONNECTION 


WITH HYDROCHINON 


In most cases where other de- 
veloping agents have a bad effect 
on the hands, ROYLON will pro- 
duce equally good prints with no 
ill effects to the user. 


THE PRICE 
1 ounce bottle, - - §$ 60 
pound - - - 2.25 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHotro-Era Guaranty 


Prints Gaslight 


VELOX 


The original gaslight paper, manufactured 
expressly for pictorial photography. 

Your negatives will find their best ex- 
pression when printed on one of the many 
grades of VELOX. 

Made in Glossy, Portrait, Carbon, Rough, 
Velvet and Royal. Ask your dealer for the 
Velox Book. 


NEPERA DIVISION, 
Eastman Kodak Co., 


ROCHESTER, N. Y. 
All Dealers. 


Puoro-Era the Blue-Book of Photographic Advertising 


| 
q 
| 
1 
| 
FE 
; 
: 
— 


FEBRUARY 1912 
PUBLISHED MONTHLY 


BOSTON 


15 CENTS 


CA 
“4 
“J Ja 
4 
4 4 
| 
= " 


Some Facts 


CYKO in 1899 made its appearance and gradually worked its 
way to the front, because it was the only paper with great latitude 


in exposure and with three grades of contrast to fit any negative. 
Its action was absolutely positive, hence the slogan: CYKO the 
Positive of Photography. 


CYKO in 1908 had demonstrated its quality so forcibly to the 
great army of amateurs, that finishers all over the country adopted 
its use, in spite of Trust restrictions, in order to meet the exacting 
quality of work demanded by their customers, hence the sour grape 
derision of our Trust competitors: CYKO is a commercial paper. 


CYKO in 1909 had worked its way into the portrait studios on 
account of its latitude, fine gradations, uniformity, tough emulsion 
and its beautiful sepia results, hence our Trust competitors invented 
the epithet, CYKO—the pro-amateur paper. 


CYKO in 1910 succeeded in combining into one emulsion all the 
good qualities of CYKO as such, and all the essentials of all other 
professional photographic printing mediums, and PROFESSIONAL 
CYKO became the only high grade studio paper. 


CYKO in 1911 has been so generally used that the Trust had to 
issue permission to its dealers to use CYKO paper for amateur finish- 
ing and to sell PROFESSIONAL CYKO to its studio customers. 


In 1912 everything is CYKO. 


Ansco Company, Binghamton, N. Y. 
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This is only the Back 
View of Ansco Camera 


Very important indeed as you will learn 


by the handsome Ansco catalogue sent 
to those interested 


“Now” 
Back of your lens should be 
ANSCO FILM 


to help your results with its chromatic 
balance, non halation qualities and speed. 


Ansco Company 


Binghamton, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CROWN: “ The chief or topmost part of anything; the summit.’’— Webster. 


When the light-conditions are weak or uncertain, you MUST have an ultra- 
rapid, high-quality plate, which gives detail in the shadows without sacrificing the fine 
gradation in the middle-tones and high-lights so necessary in a good negative. In 
other words, the plate must be very rapid without working ‘‘flat’’ and foggy. 


A combination of extreme rapidity, highest chemical quality and great latitude 
exactly describe the 


CRAMER CROWN 


The SUMMIT of perfection in dry plates 
G. Cramer Dry-Plate Co. St. Louis, Mo. 


Upon the accuracy of your answer to this all- 
important question depends your very success 


9 in photography! 


BEE METER 


light — wny weather — any condition. 
If your exposure is correct, you can develop your 
plates or films automatically and be absolutely sure 
of good negatives. No guessing, no uncertainty. 
The price of the Bee Meter is only $1.25 — so 
low that you cannot afford to be without 
one. It solves the hardest problem in 
photography quickly and accurately. 


Circulars on Request. At your Dealers fa" "> 


BURKE & JAMES, Inc. 
240-258 E. Ontario St., Chicago 


No larger than RB 
Sole U. S. Agents for Watkins’ Specialties a watch 


COOKE-TELAR LENSES F/7 
Magnify distant objects 


You merely unscrew your lens and insert the COOKE- 
TELAR. From the same position you then secure a picture 
just twice the size given by the ordinary lens, yet with the 
same length of camera bellows; and you get a well timed 

negative with the fastest speed of your shutter. 

Indispensable for pictures of animals, yachts, 

aeroplanes, athletic events, and for everything 

which must be photographed from a distance. The 
lenses can be used with GRAFLEX cameras. 

Write to-day for a full description, mailed free 

on request, with a fine catalogue of Cooke anastig- 


mat lenses and ‘‘Helps to Photographers.” 
The TAYLOR-HOBSON CO., 1135 B’way, New York Z 
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An “ All-Around ” Lens that 


Deserves the Name 


Where a lens capable of the widest » 


range of work is desired, the 


COLLINEAR III 


is preeminent. It is a symmetrical 
anastigmat, equally available for land- 
scapes, interiors, groups, copying, 
enlarging and instantaneous work. 
With the smaller stops it is a highly 
satisfactory wide-angle lens. Its speed, 
F/6.8, is sufficiently great for all or- 
dinary work. 

Try this lens and satisfy yourself as to 
its “ All-Around” superiority. 


Illustrated catalog on request 


VOIGTLANDER & SOHN 
240-258 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 

Optical Works — Brunswick, Germany 
Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


Focal-Plane 


Postcard-Camera 


Fitted with rapid symmetrical 614” 
F: 6/3 Lens. 
Size 8144x414x 214". Weight 38 oz. 


Focal-Plane Shutter has 1” slit, per- 
mitting exposures from 15 to 4,000 second. 


Time-exposures are made by full open- 
ing of shutter with cap. 


Send for Booklet. 


PRICES. 


Focal-Plane Postcard-Camera Complete 


With one double plate-holder. . $30.00 
Plate-Holders . . . . each 1.75 
Film-Pack Adapter. . . each 2.25 


REFLEX CAMERA CO. 


NEWARK, N. J. 


When Ordering Goods Remember the Puoto-Era Guaranty 
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For Clean, Crisp Negatives THE DESTINATION 


with brilliant highlights and soft transparent 
shadows full of detail, use 


HAMMER PLATES of your printed matter — 


Perfection of emulsion and purity of chemicals waste-basket or prospec- 
give them the greatest possible speed and color- 2 - i 
range under the shortest possible exposure. tive customer s pocket —— 75 

Hammer’s determined when you 
Special Extra Fast (red label) and select your printer. 


Extra Fast (blue label) Plates 
hold the record of excellence for all-around 
ee magnetism about it which 


Our printed matter has a 


attracts the eye — stays the 


hand — invites careful 


reading. 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE THE BARTA PRESS 


COMPANY 28 OLIVER STREET BOSTON 
Ohio Ave. and Miami St., St. Louis, Mo. 


“TESSARGRAPHS” 


de luxe productions of the photographer, 
amateur or professional, are made only 
with lenses made by 


CARL ZEISS - - JENA 


Ask for Information or Catalog 


\ 104 East 23d St. 
. NEW YORK - 125 West 42d St. 


Sorte. ( 650 Madison Ave. 
INC. 
SOLE U.S. AGENT Brooklyn, 255 Livingston St. 
MINNEAPOLIS ST. PAUL LONDON PARIS 


Puoro-Era the Blue-Book of Photographic Advertising 


he 
} 
By 
| 
i 
4 
. 
he 


TRAPP & MUNCH 


Our Trade-Mark Our Trade-Mark 


TUMA PAPER 


The Finest Printing-Out 


MATTE ALBUMEN PAPER 


in existence ! 
FOR SPECIMEN-PRINTS AND SAMPLES OF THE PAPER SEND TO 


W. HEUERMANN, 97 Liberty Street, New York, or 
Trapp & Munch’s Factory, Friedberg, Hessen, Germany 


The 


"XTRA SPEEDY PLATE 


For high-speed work during the dull winter-months 
Genuine Speed: 350 H. & D. 
Yields an almost grainless image, quite free from 
fog, with perfect modeling of tones 


Sole Agents for United States: Sole Manufacturers: 


RALPH HARRIS & COMPANY 
26-30 Bromfield Street 3 Street, 
Boston, Mass., and Montreal, and Paris 

108 Fulton Street, New York, N.Y. Berlin, Bombay, Calcutta 


When Ordering Goods Remember the PHoro-Era Guaranty 


produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


YOU NEED IT ON YOUR FINDER 


Every amateur has experienced the disappointment which 
results from failure to secure in the finished picture all that 
he saw in the finder. Here is an effective remedy. 


The Ingento Finderscope 


confines your view in the finder to the actual exposed area of 


the film and also helps you to compose your pictures more 
attractively. 

Every user of a film camera must depend on his finder. 
The Finderscope eliminates the possibility of error. It is made 
entirely of metal, with two cross wires for centering the picture. 
Snaps into place instantly. Adapted to all the popular post- 
card-size film Cameras and Kodaks. You should have one 
for yours. 


Circulars on request At your dealer’s 


Price 50 cents 


New York Office and BURKE & JAMES, Inc. 


Sample-Room 240-258 E. Ontario Street ee 
225 FIFTH AVENUE CHICAGO, ILL. PHOTO-SUPPLIES 
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DAY’S WHITE PASTE 


is as soft as cold cream, and thoroughly free from “ pebbles ” and harsh particles. 
Made by a scientific process that adapts it to photographers’ and artists’ uses 
particularly, it never spots or discolors the purest white or oddly tinted smooth 
or rough paper. Less needed than of other adhesives, hence lasts longer. 
Bigger packages, too (1% pint, pint and quart jars contain full 10, 20 and 40 
ounces — not 8, 16 and 32 respectively). 


Day’s White Paste is ‘‘ good all through”’ and 
keeps up to its standard to the last brushful 


OGRA 
See or In pails, 6 Ibs. ($1.00) and 12 Ibs. (2.00). In jars, % pint, 1 pint and 1 quart. 
aap WRITE FOR FREE SAMPLE 


DIAMOND PASTE COMPANY, 70 Hamilton Street, Albany, N. Y. 


Vebstignat 
“Series. Series 


are unsurpassed Bn 

Speed, covering power an definition 

“Ine Distinctive HAnastigmats a 


‘WoLLENSAK OPIICEL Co. 
Rochester == New. York.» 


TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 


PERFECT DIFFUSION OF LIGHT 
qT Send for booklet 

‘““THE GREATEST LIGHT IN DARKNESS” 
THE TOWLES-SCHOFIELD CO., Evans Bldg., Washington, D.C. 


Please mention Puoto-Era when writing 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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Development is as certain for you as for 
the expert when you use the 


PREMO FILM 
PACK TANK 


Where instructions are followed, 
the tank cannot fail to bring 
out the best in every film. 


Simple to use, takes but 
a moment to load, and 
is immeasurably more 
convenient than the old 
hand development. 


Made for all sizes of the 
Premo Film Pack. Premo 
catalogue, describing tank 
thoroughly, FREE at the 


dealers or mailed on request 


Rochester Optical Division, 


Eastman Kodak Company, 


ROCHESTER, N. Y. 
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During the long Winter evenings the complete Photographic Record 
of the family’s progress furnishes the greatest incentive to photo- 
graphic endeavor. 


THE EASE, COMFORT AND 
gan) CERTAINTY OF MODERN 
PHOTOGRAPHY IS DUE 


ALL “ AGFA” PRODUCTS ARE DESIGNED TO SIMPLIFY 
PHOTOGRAPHIC PROCESSES AND ADD CHARM AND 
ATTRACTION TO THE ART. 


Our latest publication—‘* The ‘ AGFA ’ Book of Photography by Flashlight ’’— containing 
numerous illustrations and complete instructions in flashlight practice, sent to any address for 
10 cents in postage stamps and a label fiom an ‘‘ Agfa’’ flash powder package. 


BERLIN ANILINE WORKS 


213-215 Water Street New York 


| When Ordering Goods Remember the PHoro-Era Guaranty 


= 
- 
eeRiin 
he 
METOL 
Fuga 
di 
| 
| 
| 


Get The 


Brown Box 


Here isa Roll Film which has been a suc- 


cess from the start. The Vulcan possesses 
every good quality of every other film, and it has 
some in which it excels the rest. It is easy to make 
negatives of highest grade with Vulcan Film, be- 
cause it has wide latitude to correct possible errors 
in exposure. 


The Foundation for Best Prints 
is Found in VULCAN FILM 


We will develop one roll of Vulcan Film and make one print on 
Argo Paper for ten cents. Send the film to Department D, 
with five two-cent stamps and your name and address attached. 
This is an introductory offer, extended only to convince you of 
the superiority of Vulcan Film and Argo Paper. 


DEFENDER PHOTO SUPPLY CO. 
ARGO PARK ROCHESTER, N. Y. 
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Entertain Your 
Friends in a 


Delightful Way 


Youcan enhance yourrepu- 
tation as host or hostess 
by having your favorite 
negatives made into lantern 
slides. You can show your 
friends the beautiful scenes 
you have enjoyed—inter- 
esting persons and types— 
many pictures that reveal 
your skill or artistic ability. 


Every detail of the original 
will be clear, brilliant and 
sharp when reproduced by 
means of a 


Bausch 


Balopticon 


It provides delightful entertainment for parties and home gatherings. And there is 
no better time to enjoy it than during the long winter evenings. 

Persons who have used our Model C Balopticon testify that it is the most satisfac- 
tory projection instrument. It is offical/y and mechanically pertect, as your pictures 
on the screen will prove—is strong and durable—is very simple to operate. It can also 
be arranged to project images of opaque objects, such as photos, post cards, drawings, 
etc., in the original colors. 


The price of ModelC Balopticonis now only $25.00. The Opaque attachment is $30.00. 
Send for Descriptive Booklet 42-D. 


Our new booklet has just been prepared; it contains complete information about the 
Balopticon and its many uses. Send for a free copy today. 


E Our name, backed by over halt acentury of ex- 

perience,is onall our products—Lenses, Micro- 
Wj scopes, Field Glasses, Projection Apparatus, 


Engineering and other Scientific Instruments. 


Bausch lomb Optical ©. 


NEW YORK WASHINGTON cHic SAN FRANCISCO 


LONDON ROCH ESTER NY. FRANKFORT 


Model C Balopticon 
When Ordering Goods Remember the PHoro-Era Guaranty 
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THE ‘WELLCOME’ 
PHOTOGRAPHIC EXPOSURE 


RECORD AND DIARY, 1912 
«A Library in a Single Volume ”’ 


Size: 53 x 8! in. 


. 


A complete pocket-guide to successful picture- 
taking and picture-making. Teems with practical 
and exclusive information and formulz. 
Contains the ‘Wellcome’ Exposure Calculator, 
the simplest mechanical device available ; tells the 

correct exposure by one turn of the disc. 


Price 50 Cents 


Of all Photographic Dealers, or post free from the Publishers. 
Write for interesting photographic literature :— 


ape BURROUGHS WELLCOME & Co. 
35, 37 & 39, WEST THIRTY-THIRD STREET, NEW YORK CITY 
and 101-109, CORISTINE BUILDING, MONTREAL 
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CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


PHOTO-ERA, 383 BOYLSTON STREET, BOSTON 


SALE 


FOR SALE —V oigtlander Reflex Camera, 314 x 414, Revolving 
Back, Heliar Lens, F/4.5and outfit. Like new. A great bargain. 
Please address, FRANK ALEXANDER, No. 1010 Sheridan Avenue, 
Pittsburgh, Pennsylvania. 


FOR SALE—The swellest and most prospering photograph 
gallery in the City of New York. For price and other particu- 
lars, address CHaRLEs H. Boeie, 42 Wyckoff Street, Brooklyn, 
New York. Endorsed by Proto-Era. 


THE WELLCOME PHOTOGRAPHIC EXPOSURE-RECORD 
AND DIARY, 1912. A complete manual of all printing-pr 


WANTED 
WANTED — Copies of Puoro-Ena for Jan., June and Sept., 
1910. Write what you have and state price. Copies not sent flat 
and well-packed cannot be accepted. PHoto-Era, 383 Boylston St. 


Requests for positions as salesmen, operators, etc., also studios, 
photographic apparatus, specialties, etc., for sale or exchange, 
cannot be advertised in Puovo-Era unless accompanied by refer- 
ences satisyactor: y to the publisher, 


WANTED — We will pay $1 to $5 each for good negatives, any 
size, of artistic landscapes, seascapes, children, home-life or any 
interesting subject suitable for advertising or reproduction. 
All pictures accepted must be subject to copyright. Professionals 
and amateurs are invited to submit prints. WaLLAce CHEMICAL 
Co., Richmond Hill, N.Y. 


developing, intensifying, reducing, etc. Full and extremely 
helpful treatise on exposure in all conditions, including pho- 
tography at night, interiors, copying and enlarging. The expo- 
sure-calculator makes failure impossible. Sent postpaid for 50 
cents by publisher of PHoto-Era, 383 Boylston St., Boston, Mass. 


COMBINATION CLUB OFFER EXTRAORDINARY! 35.00 
worth of high-class magazines for $3.00. Jnternational Studio, 
6 mos., $2.50; Picture Titles(one complete volume), 50c.; PHoto- 
Era, 16 mos., $2.00. Exclusive offer by publisher of PHoTo-Era. 
Good only until March 1, 1912. Send orders to PxHoro-Era. 


A COLLECTION OF 
8 x 10 PRINTS 


Sent on approval, from which 
20 x 24 mounted enlargements 
may beordered. Price $10.00 


WILLIAM H. PHILLIPS 
P. O. Box 75 East Liverpool, O. 


SEMI-ACHROMATIC LENSES 


The lens for Artistic Workers in Pictorial Photography 
Send for Price-List 


PINKHAM & SMITH COMPANY 


288-290 Boylston Street, BOSTON, MASS. 
Branch Store — 13% Bromfield Street 


Graflex Cameras from $55.00 to $200.00. 
Send for our illustrated catalog. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


FOLMER & SCHWING DIVISION 


Eastman Kodak Co., Rochester, N 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Learn a Paying Profession 
that assures you a good income and position for life. 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 


Our graduates earn $20 to $50 a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy —living inexpensive. Write for cata- 


logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


High-grade Euro- 
pean and Ameri-} 
can outfits a 
specialty. 

Lenses and Cameras exchanged. 
Ask for up-to-date bargain-list. 
I] invite correspondence on anything photographic. } 
Buy from a reliable independent dealer. 
My name in the photo-world is my guaranty. | 


IMPORT AND EXPORT 
501 FIFTH AVE. 


PHOTO=SUPPLIES 
NEW YORK CITY. 


WRIGHT — 

WIS. 
ENLARGEMENTS — POSTCARD-PRINTING 

CAMERAS AND SUPPLIES 

Why write here and there for price-lists, etc., and get 
the same old thing handed you? Our ‘‘ad”’ is not very 
large, but we are there with the goods when it comes to 
discounts. Korona, Seneca and Ansco Cameras at large 
discounts. 
1000 Cyko postcard-prints from your negative for $10.00. 
Enlargements that are right, any size, finished in any 
paper, smooth, rough or tiger-tongue, in white, buff or 
cream stock. 
Send us 25 cents for our 320-page illustrated catalog and 
Ses, with credit-certificate good with first 
order. 


WRIGHT — Photo Supplies — Racine, Wis. 


B. F. KEITH’S THEATRE 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 
A Program of Motion-Pictures, Musical 
Numbers, and a One-Act Play 


Pictures of morbid or sensational appeal 
are never shown 
Beginning November 6, a series of novel 
musical numbers produced by 
Josephine Clement will be presented 


STUDIO FURNITURE 


Made by a Photographer 


Sold by all the largest dealers. If yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


WINTER EXPOSURES 


Get them right. Save plates and films 
Wynne’s $2.50 Exposure Meter sent 
postpaid upon receipt of $2.00 
Bargain-List No. 122 ready. Send stamp 


WILLOUGHBY & A SQUARE DEAL 
814 Broadway, N. Y. 


CARBON-WORKS 
HIGH-CLASS 
PRINTING— COPY — ENLARGEMENTS 
M. MOUSTIER, 373 Fifth Avenue, N.Y. 
Highest references 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 


Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


STRICTLY HIGH-CLASS 
PHOTO-ENGRAVING 


See the pages of PHoro-Era Magazine 
each month. 
Absolute facsimile of the original print. 


Difficult Commercial Work a Specialty 
PROMPT SERVICE 
SATISFACTORY PRICES 


HARVARD ENGRAVING CO. 
23 BEACH STREET, BOSTON, MASS. 


e e > Drawing Inks 
H Eternal Writing Ink 
1 1 n N) Engrossing Ink 
Taurine Mucilage 
Are the Finest and Best Inks Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Liquid Paste ~ 
Office Paste 
Vegetable Glue, Etc. 
Emancipate yourself from the use of corrosive and 
ill-smelling inks and adhesives and adopt the Hig- 
Wm gins’ Inks and Adhesives. They will be a revela- 
‘cf tion to you, they are so sweet, clean and well put 
up, “a withal so efficient. 
2 At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


Pxoro-Era the Blue-Book of Photographie Advertising 


N 
q 
| | 
| | 
a 
> 
“a 
if 


POSTCARDS 


ARTEX “Slow” 
Artex “Slow’’ Cards; 


smooth semi-matte surface. 


Made 
only in double-weight stock, 


ARTEX “Imperial” (fast) 
Artex “Imperial’’ Cards; Made 


only in double-weight stock, 
smooth semi-matte surface. 


COATED ON PURE LINEN STOCK 
DO NOT CONFUSE THEM WITH INFERIOR GOODS 


PRICES : 
One Dozen. $ .15 One Gross ‘ $1.50 
One Half Gross ‘ 85 Box of 500__—=i. ‘ 4.50 


Boxes of 1,000 


$8.00 


Prices quoted on larger amounts upon application 


MANUFACTURED BY 


THE ARTEX PHOTO PAPER CO. 


COLUMBUS, OHIO 


STEADMAN’S NEW BOOK 


For more than eight years I have saved myself from all 
loss through over or under peas sure. Every reader of 
this adv ertisement can easily do the same. Send for a 
copy of my “Complete Exposure- Method and Home- 
Portrait- Helps,”’ new edition, price 75c., do as it says, 
it is not difficult, and if it does not save you all this 
loss, send it back ‘and get your money by return mail. 


YOU ARE CUARANTEED 


The Home-Portraiture section of the book gives full de- 
tails covering the methods I have employed in my own 
successful business. Each person buying a book direct 
from me will be entitled to a personal letter of criticism 
for one home-portrait made according to my instruc- 
tions, embodying answers to any questions ‘about my 
methods, free of o—. You w il} find it a pleasure to 
try out a meth 


RELIABLE AND EFFECTIVE 


“(Stamps if desired] 


F. M. STEADMAN, Box E, Concord, New Hampshire 


New and Simple Method 


of Portrait-Lighting 
By C. Klary 


Superbly illustrated. Explains Rembrandt and 
other styles of lighting the model by daylight 
and artificial light. A valuable, up-to-date work 
in English. Sent postpaid for $1.00, by 
PHOTO-ERA 


383 Boylston St., Boston, Mass., U.S.A. 


EXHIBITION - PICTURES 


FROM YOUR OWN NEGATIVES 


Enlarged by an experienced pictorialist 
Finest possible prints in Bromide, Carbon, 
Gum, Oil and Bromoil 
COST NO MORE THAN THE ORDINARY KIND 
Prices on Application 
WILLIAM KUNZ, The Photographer who knows how 
221 Columbus Ave., Boston, Mass. 


RARE MAGAZINE - OFFER 
for PICTORIAL WORKERS 


Good only until March I, 1912 


The International Studio, six months . 
Picture-Titles for Painters and natal 
graphers [one complete volume] 
PHOTO-ERA — sixteen months . . . . 2.00 
Total . $5.00 
Above $5.00 worth of org may be had for $3.00 


exclusively from the publisher of 


PHOTO-ERA MAGAZINE 
383 Boylston Street Boston, U.S.A. 


$2.50 


When Ordering Goods Remember the Puoro-Era Guaranty 
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LEXINGTON, KY. 


PHOTO-ERA 


The American Journel of Photosraphy 


BOSTON - U.S.A. 


The periodicals in ANY Club-Offer may be sent 
to ONE or to SEPARATE addresses. 
scription may be either NEW or RENEWALS 


The sub- 


PHOTO-ERA 
AMERICAN PHOTOGRAPHY $ 
PHOTOGRAPHIC TIMES _— 
§F~- ALL SUBSCRIPTIONS ARE FOR ONE FULL YEAR 


American Photography ------- j $9.40 


Photo-Era.... .....--.--------- Both 
Photographic Times --- $9.55 
CE All Three 
American Photography -- ----- $3- .75 
Ainslee’s Magazine 
McCall's and All Four 
0 
People’s Home 
Photo-Era -..--.-.-..---------- All Four 
Pictorial Review 

dies’ $9.70 
Modern Priscilla. 
Both 
St. Nicholas (New Subs. only) $3.20 


t Literature J 


A ican Magazine 

joman’s Home Companion -- $3 

oman’s Home Companion. . $ 3:35 
All Three 
Review of Reviews -....-....- $ 3:95 
Cosmopolitan 
All Three 
Success or } 

Popular Electricity ) ----~-~~ $3- 15 
Technical -- 
Little Folks (New) $3: 10 


WITH World's Work 
WITH American Magazine.... 2.35 


PHOTO-ERA 


$3.10 WITH Physical Culture -__....$2.35 


WITH Woman's Home Com- 


WITH Technical World _--_-- 2.30 eee 2.35 
WITH 2.25 WITH American 2.05 
WITH Everybody's Magazine.. 2.35 WITH Boy's 2.05 
WITH Cosmopolitan... 2.20 WITH Housekeeper and Good 


Housekeeping 3.35 


WITH McClure’s Magazine _.. 2.35 WITH Success and American.. 3.20 
WITH Travel Magazine... _--- 2.95 WITH Review of Reviews and 
WIT lar Electricity 2.05 WITH Century 5.20 
WITH H Feld and 2.35 WITH Harper's Magazine (or 
WITH Outing. 3.70 
WITH Success ........------- 2.05 H Harper's Bazar (or 
WITH Recreation 3.20 - -20 
WITH Smart Set 3.45 WITH Metropolitan. 
WIT and Mechanic 2.40 WITH World’ Work and De- 
WITH Pak” F ‘olks (New) --.--- 2.05 WITH American(New 
WITH Suneet 2.35 3.70 


THE LADIES’ HOME JOURNAL ) 42 $3.00 
THE SATURDAY EVENING POST 
THE COUNTRY GENTLEMAN 


$4.50 


SAVE 25 CENTS by ordering 


THE YOUTH’S COMPANION NOW $1.75 
(including the rest of this year free), the 52 issues 1: 
of 1912 and the 1912 calendar. After April 1, $2.00 


All for 


REFERENCES |The Commercial Agencies 


All Magazine Publishers 
Phoenix National Bank, Lexington, Ky. 


OUR LARGE 44-PAGE CATALOG 
for 1912 lists more than 3,000 CLUB-OFFERS 


ASK FOR IT IT’S FREE 


ADDRESS ALL ORDERS TO 


J. M. HANSON (irifanson stocx) LEXINGTON, KY. 
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Make 
your 
camera 
pay its way 


We offer you an unfailing guide to success- 
ful, profitable picture making—many money 
making ideas and suggestions—a complete 
training covering 1643 subjects vitally valuable to every 
camera owner. 

We will make you a master of every phase of photo- 
graphy, give you absolutely the most precise and practical 
pointers you ever saw---instantly available assistance that 
will aid you to eliminate failures, to stop wasting plates 
and paper. and to get the success---THE PROFIT--you 
have a right to demand from your photographic efforts. 


The American System of 
Photographic Instruction 


gives you expert advice, the successful plans and methods 
of the world’s greatest photographers. 

You have been saying to yourself how much quicker 
and better and easier you could make pictures if some 
expert would “‘show you’’---would let you ask questions 
and give an answer right to the point. This is just what 
we are ready to do for you on an instant’s notice, A one 
cent postal will bring you illustrated booklet which tells 
all about this great system and shows how you can get it 
for 7c a day, actually making the training pay for itself. 


LOOKING FOR IT---“‘It is just such a course of in- 
struction I have been wishing to obtain for 
a long time.’’ L. E. Hastings, Pasco, Wash. 
PLETE---‘"It seems to cover the whole photo- 
graphic field.’’ L. H. Hubbard, East Hiram, Me. AS155. 

MONEY MAKER---‘‘Have made over $200.00 just on 
aoe’ to copy pictures,’’ A. B. Vank. St. Cloud, Mins, 

4580. 


ABSOLUTELY ‘ESSENTIAL---‘‘ Just what anyone needs 
who would master photography in the finer 
details.’’ Howard Hare, Troy, N. Y. P5285 

INVALUABLE---“‘T have cleared $1,100.00 in last 4 1-2 
months making and selling postal cards 
alone, besides attending to my regular 
work,”’ J. W, Russell, Fond Dulac, Minn. A5238. 


Ask your photo dealer about the SYSTEM. He has 
or can get it for you. But send your name on this 
co IN at once for illustrated circulars, s 


terms and five-day FREE trial offer. 
American Photographic 
Textbook Company _~” 


352 Adams Ave.,Scranton,Pa. 
American 
Photo Textbook 
Co., Scranton, Pa. 
tS Please send without 
® cost to me, full informa- 
tion regarding your SYS- 
a 9 TEM of Photographic Instruc- 


tion. 
wer O Jaman Amateur. 
O Jama Professional. 
yf O I desire to be a Professional. 


The lens for winter-use should 
be able instantaneously and ac- 
curately to record each shade and 
tone of scenes indoors and out. 
To do this it must be perfectly 
calculated, perfectly ground, 
centered and mounted and made 
of only the highest type of glass. 


Crown 
Anastigmats 


are just such lenses. They are 
adaptable to any conditions. 
Their corrections ensure that 
every detail of the subject will 
be reproduced. Made in three 
series, F/4.5, F/6.3 and F/6.8. 
Sold at your dealer’s at reasonable 
prices 

Ask him for our new catalog, or 
send us his name and we will gladly 
mail you one. Note the variety of 
lenses and the absolute guaranty 
which covers all of them. 


CROWN OPTICAL COMPANY 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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The ingenious invention that marks one of the greatest 
material advances in photography in years. 


WHEEL-ARRANGEMENT vs. AIR-PUMPS OR VALVES. 
ILEX Catalog for 1912 Now Ready. A Copy Free for the Asking. 


It is a book of valuable information about photography that every 
user, or prospective user, of a Camera should have. 

It contains some inside information that you could not get other- 
wise than by sorry and costly experience. 

It gives in a condensed form the knowledge gained by many years 
of experimental work in the technical and constructive part of 
Cameras and their accessories, as well as the knowledge won 
by actual experience in the photographic field. 

If you contemplate buying a Camera—or a new Lens — or are 
having trouble with your present equipment, the ILEX Catalog 
is exactly what you need. 

If you think you are getting the full efficiency of your Camera and 
Lens, it will show you how you can further increase their 
efficiency more than ten-fold. 

You might as well take a good picture as a poor one — it costs you 

very much less. 


INSIST UPON HAVING AN ILEX SHUTTER 


If your dealer cannot supply you, 
write us direct for prices. 


ILEX OPTICAL COMPANY 
86 Ilex Circle Rochester, N. Y. 
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NOW IS THE TIME 


To Improve your Equipment 
FOR OUT-DOOR PHOTOGRAPHY 


LENSES 


Universal Anastigmat, for Landscapes, Buildings, Groups, 
High-speed Work, Portraits, Wide-angle and Long-dis- 
tance Work, and every variety of Amateur and Commer- 
cial Photography. 


CELOR F/4.5 to F/5.5 


For Studio and Home Portraits and Highest-Speed Photo- 
graphy in all kinds of weather. 


SYNTOR F/6.8 
The best inexpensive Anastigmat for Hand-Cameras. 


Select one for your Camera or, better still, buy 
one of the 


CELEBRATED GOERZ CAMERAS 


The greatest combination of Compactness and Wide 
Range of Efficiency ever invented. 
From Vest-pocket size to 5 x 7. 
Get our new Illustrated Catalogue from 
your dealer or direct from 


C. P. GOERZ AMERICAN OPTICAL CO. 
317 East 34th Street, New York 


RADIOPTICAN PRIZE-CONTEST 


What is the most original and attractive enter- 
tainment you can think of for an evening’s diver- 
sion with a Radioptican Postcard Projector? It 
may be serious or funny, educational or amusing, 
religious or secular. In short, the brighter and 
more novel it is, the better. These ideas are val- 
uable to you as well as to us, and for the best four- 
teen suggestions we offer premiums as follows: 


Ist Prize: $25 Radioptican - 
2nd Prize: $15 Radioptican 
3rd Prize: $10 Radioptican 
4th Prize: $5 Radioptican 
Ten prizes of ** Phostint Quality ** Travel View 
Postcards illustrating Washington, D. C. 
(Fifty in each set) 

RULES: Please use one side of the paper ; 
limit your contribution to six hundred words and 
discuss an entertainment for one evening only; 
sign your name and address in full and mention 
what style of machine you prefer. 

Contest closes March 4 at8 p.m. Judges will 
be announced in March issue. Illustrated cata- 
logs of Radiopticans and Balopticons sent on re- 
quest. All questions will be promptly answered. 


Address ** Radioptican Contest ”’ 


J. H. PRESCOTT 


175 Ontario Street Providence, R. I, 


A BOON TO CRAFTSMEN 


“WITH OTHER PHOTOGRAPHERS,” by Ryland W. Phillips 
72 pages; about 100 illustrations. Size,9%x12. Price, cloth, $2.50, sent express-paid 

“ Describes and illustrates the studio-methods of America’s foremost portraitists: the model during 

the exposure, the source and method of lighting, the direct result and the finished print. The volume is 

a most creditable achievement, the typography, half-tone plates, paper and binding representing the 


highest degree of technical superiority.” 


— (Pxoro-Era for September.) 


Orders received and promptly filled by 


PHOTO-ERA; WILFRED A. FRENCH, Publisher 
383 Boylston Street, Boston, U.S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Barnet 
Bromide 
Papers 


BARNET EXHIBITION 
SERIES | 

of Unique Bromide Papers 
with exclusive Grades, 
Cream and White, are 
strongly recommended for 
making enlargements and 
are best for Sepia Tones 


Cream Crayon 
Platino Matt. Natural and 
Natural Rough Surfaces 
Tiger Tongue 


White and Cream 
Extra Rough 


Booklet No. 7 upon application 
SOLE AGENT 


J. L. LEWIS 


522 Sixth Ave. NEW YORK 


FREE 


OUR NEW BOOKLET 


Color - Photography 


WITH 


AUTOCHROM 
PLATES 


LUMIERE JOUGLA CO. 


75 Sth Avenue, NEW YORK 


KORONA CAMERAS 
FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens, 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 
765 CLINTON AVE., So., ROCHESTER, N. Y. 
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Magazine-Clubs for 1911-12 


Class No. Class No. 
27 Ainslee’s Magazine 60 Motor Boating 
17 American Boy 90 Musical Courier 
50 American Homes and Gardens (new) 32 Musical Leader 
23 American Magazine 23 Musician 
45 Automobile (weekly) 17 National Sportsman 
17 Boston Cooking-School Magazine 12. New Idea Woman’s Magazine 
80 Century Magazine 70 North American Review 
20 Cosmopolitan 50 Outing 
70 Country Life in America S2 | 60 Outlook 
53 Craftsman | 25 Overland Monthly 
35 Current Literature 22 Pacifie Monthly 
21 Delineator 23  Pearson’s 
12 Designer 24 PHOTO-ERA 
23 Etude (for music-lovers) ad 17 Pictorial Review 
23 Everybody’s D 23 Pictorial Review (2 years) 
23 Field and Stream 30 Pictorial Review with Ladies’ World and 
47 Forest and Stream at Modern Priscilla 
23 Garden Magazine = 40 Recreation 
20 Good Housekeeping e5 5 | 23 Red Book Magazine 
20 Harper’s Bazar Review of Reviews 
70 Harper’s Magazine | 40 Saint Nicholas (new) 
70 Harper’s Weekly © 25 School Arts Book (10 numbers) 
12 Home Needlework = 50 Scientific American (new) 
50 House and Garden 60  Scribner’s 
50 House Beautiful 23 Short Stories 
35 Independent 225 45 Smart Set 
40 Journal of Education = 30 Strand 
70 Keramic Studio 20 Suburban Life 
15 Kindergarten Review O% | 17 Success Magazine 

8 Ladies’ World | 23 Sunset Magazine 
Leslie’s Weekly 40 System 
90 Life 19 Table-Talk 
Lippincott’s 22 Technical World 
60 Literary Digest 65 Theatre Magazine 
23 McClure’s Magazine 35 Travel 
23 Metropolitan 70 Vogue 
12. Modern Priscilla 23 Woman’s Home Companion 
60 Motor 35 World To-day 
47 Motor Age 37 World’s Work 
40 Motor Boat 23 Yachting 

The following magazines are sold only at the full subscription-price and are never clubbed : 
Ladies’ Home Journal.............. $1.50 | Saturday Evening Post ............. $1.50 
1.00 International Studio................ 5.00 
Popular Mechanics ................ 1.50 Youth’s Companion (after Jan. 1, 1912) 2.00 
These rates hold good until October 1, 1912 
HOW TO MAKE UP CLUBS 


To obtain the club-price of any combination of periodicals from the list given above, find the class-number of 
each of the magazines in the left-hand column, add them together and multiply the sum by five cents. The result 
is the club-price in the United States. Canadian postage is extra, and must be added to the price of each magazine. 
We shall be very glad to furnish quotations of either Canadian or foreign postage, and to fill orders for any 
magazines, whether listed here or not. 


Send all orders, with remittance in Post-Office or Express Money-Order, direct to 


PHOTO-ERA, Wilfred A. French, Publisher, 383 Boylston Street, Boston, U.S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Photographic Magazine-Offers for 1911-1912 


Rules for Making Magazine-Clubs 
No subscription can be taken for any magazine singly at less than the published subscription-price. 
A club of two or more magazines, including PHoro-Era, may be made as follows: Add the black-faced 
figures preceding the names of the magazines desired, multiply the total by five, and the result is the price 
in the United States. For Canada or foreign countries add postage as given in the proper column. Any 
one or more magazines may be added to clubs with foreign magazines or annuals, listed at the bottom of 
the page, by multiplying the class-number by five and adding to given club-price. 


Examples Example 
24 Puoro-Era 90.85 Can. postage | 24 Puoro-Era 
20 Camera Craft 20 
24 American Photography $1.20 
68 $0.95 4.80 American Photography with 
5 3.40 U.S. elub-price | Amateur Photographer 
$3.40 club-price in U. S. $4.35 Can. ,,_,, $6.00 U. S. club-price for the three 
magazines. 
Class Publishers’ Canadian Foreign 
Number Price Postage Postage 
Abel’s Photographic Weekly _______..-._.-------- Cleveland $1.50 $0.50 $1.50 
American _.... Boston 1.50 15 
30 Bulletin of Photography _..._.__._._..____--------- Philadelphia 1.75 50 1.00 
oan. 1, .. Philadelphia 1.00 25 50 
22 after dan. 1, 1012... ... .........-.....-- Philadelphia 1.50 25 50 
“eee San Francisco 1.00 25 50 
ae Gamers .. San Francisco 1.00 25 
New York 8.50 none 
Boston 1.50 35 75 
20 Photographic News York 1.00 25 .25 
New York 1.50 25 
New York 2.50 none 36 
47 Wilson’s Photographic Magazine_________________- New York 3.00 25 48 


Prices on this page are valid until October 1, 1912. We do not furnish sample-copies of other maga- 
zines. We take subscriptions for all magazines published. We will duplicate any price quoted by any 


recognized subscription-agency. With PHOTO- ERA 

The Amateur Photographer and Photographie News (weekly)__ London $3.75 $4.80 $4.75 $5.40 
British Journal of Photography (weekly). _______________.__ London 3.25 450 4.85 5.10 
Photography and Focus (weekly) _____.-__________.____--.- London 2.75 3.90 4.25 4.50 
eee London 1.10 2.45 2.80 3.05 
Annales de Photographie (Swiss eo ne Geneva 1.80 2.80 3.15 3.40 
Bulletin de la Société Francaise de Photographie (twice a month ) Paris 3.60 4.90 5.10 5.50 
Photo-Magazine (French weekly) ________ ___-_-_-__/__-___-- Paris 3.00 440 4.70 5.00 
Apollo (German, twice a month) _____ Dresden 2.2 345 3.80 4.05 
Das Atelier des Photographen (twice a WHE). ... ....-<--55 Hallea.S. 4.00 5.00 5.35 5.60 
Photographische Mitteilungen (twice a month)___.__________ Berlin 4.50 5.50 5.85 6.10 
Photographische Rundschau (twice a Halle a.S. 4.00 5.00 5,35 5.60 
(The price of a foreign magazine in the country of its publication, when clubbed with PHoro-ERA, ts 

that of the same club in the U. S. A. as given in second price-column. ) Price With 
Photographic Annuals Postpaid Puoto-ERa 
American Annual of Photograph { Paper $0.92 $2.10 
Die Photographische Kunst im Jahre 1911__.._.---_--_....-.----------- 2.75 3.75 
Wellcome’s Exposure-Record and Diary__.._._.---_.--.---------.------ 50 1.70 


(Add 35 cents postage on PHoro-Era if these clubs are ordered from Canada or 75 cents to foreign 
countries. ) Make all remittances by Money-Order or Registered Letter 


PHOTO - ERA, 383 Boylston Street, Boston, U. S. A. 
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The green print is not only novel— 
it is decorative, and is specially suit- 
ed to marines, snow scenes and 
moonlight effects. 


KODAK 


VELVET GREEN 
PAPER 


The rich carbon green prints are 
secured by using the regular Velox 
chemicals. Works in every way like 
Velox, except that it prints by day- 
light. Kodak Velvet Green is furnish- 
ed in Single Weight, Double Weight 
and Post Cards, at Velox prices. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


WINTER EVENINGS BY FLASHLIGHT. 


The above title and picture only sug- 
gest one of the many possibilities of the 
flashlight. Cosy little affairs at home 
with your friends about you, the chaf- 
ing dish party, the foot warming after 
the coasting, skating or sleighing party, 
when a cup of hot tea ora little lunch 
warms up your numb body—all these 
are interesting subjects for the Kodak 
and Flashlight on a winter evening. 


Eastman Flash Sheets. 


8 feet from subjects, 7 feet from 
floor. 


White cotton cloth reflector. 


Flash placed in angle of two 
large sheets of cardboard 
to act as reflector and to 
shield lens from flash. 

Medium dark walls. 


Subjects 25 feet from camera. 


REFLECTOR 


© ? 
SuByects O 
cans 
REFLECTOR 
FLASH 
x 


OPAQUE SCREEN 
‘TO ROTECT LENS 


Picamera 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Flashlight methods have been greatly 
improved in the last few years and the 
amateur has been quick to see its ad- 
vantages in the making of artistic pic- 
tures. 

One or two experiments are sufficient 
to demonstrate that the light is entirely 
under the operator’s control and that it 
may be placed exactly where it is 
wanted in as great or as small a volume 
as is desired. 

The element of certainty in making 
flashlights is due to the fact that the 
flash is the exposure. A large flash 
sheet used in a very small room will 
give an over-exposure, while too small 
a flash sheet in a large room will not 
give enough exposure. The correct 
amount of light is easily determined 
and it may be placed exactly where it 
is needed most and difused as much as 
is necessary. This is not always true of 
daylight. The light constantly changes 
and many interiors are very hard to ill- 
uminate even when conditions are at 
their best. With the flashlight, the 
darkest corners may be readily pene- 
trated and the light directed at any 
desired angle. 

If you have overlooked the evening 
flashlights at home, you have missed 
one of the most interesting of all Kodak 
pleasures. There is a charm to these 
pictures made about your own fireside 
that will add much to your picture 
record. Many examples of pictures, 
similar to the one here shown, made 
with the most convenient of all forms 
of flash material, the Eastman Flash 
Sheet, will be found in the booklet ‘“By 
Flashlight’’ which is free at your deal- 
ers or will be mailed you on request. 
Diagrams show how all the pictures 
were made and the instructions may be 
readily applied to conditions in your 
own home. 


COLOR THE PRINT. 
Velox Water Color Stamps 


Convenient in form—simple to use, 


IT DOES THE WORK. 


The practical worth of an article can 
not always be judged by its cost. This 
is particularly true of the Brownie En- 
larging Camera. It is not expensively 
made, but does the work required of 
it—is not fitted with an expensive lens, 
because an expensive lens is unneces- 
sary. Stop fora moment to think what 
is required of the high grade lens used 
in a Kodak or other camera and the 
lens used in the enlarging camera. 

The Kodak or other camera is of 
more or less value, depending on its 
lens equipment. The lens should be 
capable of producing an image with 
sharp definition over the entire plate, 
the various lens errors being corrected 
so that the negative is a true record of 
the objects photo- 
graphed without the 
distortion of straight 
lines. Once this 
negative is obtained 
the enlarging lens 
must have the power 
of reproducing it in 
enlarged form on the 
positive sensitive 
paper. It is not pos- 
sible for the enlarg- 
ing lens to correct 
any errors of the 
negative. Its sole 
purpose is to repro- 
duce with accuracy 
what is placed before 
it in the negative. 
It gathers the rays of light passing 
through this negative and _ projects 
them, as shown in the cut of the 
Brownie Enlarging Camera, on a flat 
surface of fixed focus. 

This little camera will faithfully re- 
produce the most perfect negative, giv- 
ing a perfect enlargement. If the neg- 
ative has imperfections, it will as 
faithfully reproduce these imperfec- 
tions. In a word, it fits the want and 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


does the work as well as a more 
expensive enlarging camera. Its scope 
is only limited by its size. 

The Brownie Enlarging Camera con- 
sists of a collapsible, light-tight cone 
with a holder at the small end for the 
negative and one at the large end for 
the Velox or Bromide paper. 

No focusing is required, as the lens 
is placed at a fixed point between the 


two to insure the enlarged image on. 


the paper always being in focus. 

For enlargements of given sizes, 
nothing better will be found than this 
inexpensive little instrument. For 
those who wish to exceed its limita- 
tions, we will gladly mail a copy of our 
interesting booklet ‘‘Bromide Enlarg- 
ing With a Kodak,’’ which gives in its 
thirty-two pages, complete instructions 
for using the Kodak in making enlarg- 
ments of any size. 


SNOW SCENES. 


You have all admired the beauty of a 
snow scene—have stood indoors with 
a comfortable fire at your back and 
watched the snow flakes change the 
landscape from a dull somber tone to 
one of brilliant white, but have you 
taken advantage of the picture possi- 
bilities of a white winter ? 

Perhaps many of our readers do not 
live in a climate where a snow fall is an 
every day occurrence, but those same 
readers will take a Kodak and travel 
many miles to reach the snow of the 
mountains for a real winter outing and 
a series of snow pictures. 

There is a fascination and beauty in 
the snow covered landscape that lends 
itself particularly well to the making of 
pictures. Familiar scenes are constantly 
changing with the coming and going of 
the drifting mantle of white. Unsightly 
objects are hidden from view or changed 
into grotesque forms by their icy cov- 
ering. The most common scenes be- 
come most interesting and picturesque 
when compared with the same scene in 
its summer dress. 


The winter scene is also most pliable 
as regards the possibilities of composi- 
tion. In summer one must picture a 
path through the trees as the path really 
goes, but in winter it is easy to add the 
necessary lines of composition by beat- 
ing a path wherever desired. Most 
important of all things in snow scenes 
however, are the shadows. There must 
be shadows to relieve the monotony of 
white, and the longer the shadows the 
greater will be the scale of tones or 
gradations, 

One should be out with the early or 
late sun for the best effects, for when 
the sun is low, every tree, every hill, 
every rock or bit of uneven ground, 
with its covering of snow, casts its 
shadow, breaking up the mass of white, 
and it is the shadow that really makes 
the picture. 

Night snow scenes are very novel if 
made where streets or parks are well 
lighted. It is advisable to have the 
nearest or brightest lights hidden from 
the lens by the limb of a tree or other 
obstruction, so that there will not be 
too much direct light shining in the 
lens. Where there are moving lighted 
objects such as street cars or motor cars, 
one should close the shutter while they 
are passing or a light streak across the 
picture will be the result. Night pict- 
ures will require exposures varying from 
five minutes to half an hour, depending 
on the amount of light. 

Kodak Velvet Green is one of the 
most suitable papers for snow pictures. 
It prints by daylight and requires only 
the ordinary Velox chemicals for devel- 
oping and fixing. Velvet Green should 
be used with snappy, brilliant negatives 
that would require the Special grade of 
Velox, and the exposure should be about 
two hundred times as much. It is 
printed by daylight with the same ease 
that Velox is printed by gaslight. The 
shadows are a rich carbon green, the 
highlights remaining white. Eastman 
Ferro-Prussiate is also well suited to 
snow scenes, 
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Plates 


FOR SPEED WORK 


They increase the efficiency of any instru- 
ment used—have all the advantages of other 
fast plates—none of the disadvantages. 


also that fineness of grain so necessary in the 
speed negative from which enlargements are 


Seed Gilt Edge 30 has not only speed, but | 


to be made. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 


All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE SIMPLIFIED DEVELOPING AGENT 
FOR PHOTOGRAPHIC PAPERS 


TOZOL is convenient and economical. 
TOZOL is vigorous in its developing action. 


TOZOL produces prints of strength and brilli- 
ancy with richness and depth of tone. 


TOZOL requires only the addition of sodas, 
bromide and wood alcohol to make a 
ready-for-use developer. 


THE PRICE 
1 ounce bottle, - $ .20 
* “ = 1.30 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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The Kodak 
Film Tank 
way is the 
simplest 
way--the 


best way. 


Tank development is a scientific fact past 
argument. Examine a film developed in the 
Kodak Film Tank. The developer, so balanced 
as to be slow in its action, searches out all the 
exposed silver and produces an image of fine grain 
with full delicacy and detail. There is no fog. 

Then there is the convenience of being able 


to develop anywhere without a dark-room. 


The EASTMAN KODAK CO. 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Prints by Gaslight 


The result of a thorough under- 
standing of amateur requirements—the 
best that unequaled manufacturing 
facilities has produced in a development 
paper to fit the average amateur nega- 
tive 


NEPERA DIVISION, 
Eastman Kodak Co., 


ROCHESTER, N. Y. 


All Deaiers. 


Pxoro-Era the Blue-Book of Photographic Advertising 


MA 


| 
| 
| 


| 
| | 
i 
| 7 
| 
| 
| | 
| | 
| | 
| 
ore | 
| 
| 
| 
i 
= 
; 


!The American Journal of Photography 


MARCH 1912 15 CENTS 
| PUBLISHED MONTHLY 


BOSTON U.S.A 
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Money and Reputation 


are acquired only by the photographer 
who pleases his customer. 

_ The customer is the judge — not of brand 
of plate or paper, but of RESULTS. 
He is either pleased or disappointed. 
A photographer travelled to Binghamton 
and Lack to his town on Xmas, to get what? 


He had made a panoram group picture. 
If satisfactory several hundred prints 
were required at once. His proof print 
was rejected—his negative was weak 
and thin. His dealer, a Trust agent, is 
honest. “Try CYKO,” he advised him, 
“nothing else will do. I keep a little to 
use when up against it.” 


The photographer won out, but had to 
travel a hundred miles, because his town 
was “Trust Bound.” 


Ansco Company 
Binghamton, N. Y. 


| 
Contrast Cyko Paper 
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get fairly good 
pictures with a 
poor camera. But an 
amateur needs acamera 
of professional quality — 
simplified for easy use. A 
camera capable of producing the 
very finest professional photographs 
—simple enough for anyone to operate 
—positive enough to get one good picture 
every time it is snapped. That camera is 


The Superb Ansco 


It is made of fine materials, with sincere care and skill. /ts makers 
have made 98 per cent of all the cameras used by professional pho- 
: tographers in America for sixty years. \n construction, in ease of 
operation, and in its flexible adjustment to all the varying conditions of 
} subject, light and color, it will stand the most exacting comparisons and tests. 
Y It is made in twenty styles, from two dollars to fifty-five dollars. 
Ansco Film, perfected by the same experienced manufacturers, for use in any make of 
a camera, gives added assurance of sharp, clear negatives, with full, rich color values. 
one Cyko Ae rage the prize winner at all ere, exhibitions, gives a finished picture of 
| remarkable softness and permanency. Like the other Ansco products, it is sold by inde- 
pendent dealers everywhere. 


Twenty styles of Ansco Cameras from $2 to $55 are shown in our catalog, 
“The Settled Fact.’’ Elbert Hubbard has published a preachment, 
“‘Snap-Shots and Education.’’ We shall be glad to send both to you. 


ANSCO COMPANY, Binghamton, N. Y. 


Sy, 
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CRAMER CROWN PLATES 


Their great speed and latitude, combined 
with exquisite chemical qualities, ensure 
a high percentage of fine negatives 


G. Cramer Dry-Plate Co. St. Louis, Mo. 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the | 


instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


Graflex Cameras from $55.00 to $200.00. FOLMER & SCHWING DIVISION — 


p Send for our illustrated catalog. ‘ Eastman Kodak Co., Rochester, N. Y. 
TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
‘ LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 


PERFECT DIFFUSION OF LIGHT 


i} Send for booklet 

GREATEST LIGHT IN DARKNESS 
THE TOWLES-SCHOFIELD CO., 1530-1532 Pennsylvania Ave. S.E. 
WASHINGTON, D.C. Please mention PHoto-Era when writing 
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Focal-Plane 


Postcard-Camera 


Fitted with rapid symmetrical 614” 
F: 6/3 Lens. 


Size 814x4144x 24”. Weight 38 oz. 


Focal-Plane Shutter has 14” slit, per- 
mitting exposures from ¥5 to second. 


Time-exposures are made by full open- 
ing of shutter with cap. 


Send for Booklet. 


PRICES. 


Focal-Plane Postcard-Camera Complete 


With one double plate-holder. . $30.00 
Plate-Holders . . . . each 1.75 
Film-Pack Adapter. . . each 2.25 


REFLEX CAMERA CO. 


NEWARK, N. J. 


FREE 


OUR NEW BOOKLET 


Color -Photography 


WITH 


AUTOCHROM 
PLATES 


LUMIERE JOUGLA CO. 


75 Sth Avenue, NEW YORK 


The use of a Cooke anastigmat lens brings 
permanent satisfaction both to amateur and 
professional. The lenses are made for all the 
purposes of the best photographers, and are | 
known the world over for their wonderful | 


brilliancy and defining-power combined with [ff 


a rare beauty of workmanship. 


Write today fora fine catalogue with “ Helps to 
Photographers.” 


THE TAYLOR-HOBSON ComPAny 


. Eleven thirty five Broadway, N. Y. City 
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SPEED AND CERTAINTY | | THE DESTINATION 


shortest possible exposure, is assured with 


HAMMER PLATES 


They are the speediest and most reliable 


of your printed matter — 
waste-basket or prospec- 


plates manufactured tive customer's pocket — is 
Hammer’s determined when you 
Special Extra-Fast (red label) and select your printer. 


Extra-Fast (blue label) Plates 


Our printed matter has a 
hold the record over all others 


magnetism about it which 
attracts the eye — stays the 


hand — invites careful 


REG. TRADE MARK 


reading. 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’ mailed free 


HAMMER DRY-PLATE THE BARTA PRESS 


C O MPANY 28 OLIVER STREET BOSTON 
Ohio Ave. and Miami St., St. Louis, Mo. 


“TESSARGRAPHS” 


de luxe productions of the photographer, 
amateur or professional, are made only 


with lenses made by 


CARL ZEISS - - JENA 


Ask for Information or Catalog 


( 104 East 23d St. 
NEW YORK - 125 West 42d St. 


° 4 650 Madison Ave. 
INCORPORATED 
SOLE U.S. AGENT Brooklyn, 255 Livingston St. 
MINNEAPOLIS ST. PAUL LONDON PARIS 
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| TRAPP & MUNCH 


Our Trade-Mark Our Trade-Mark 


TUMA PAPER 


The Finest Printing-Out 


MATTE ALBUMEN PAPER 


in existence ! 


FOR SPECIMEN-PRINTS AND SAMPLES OF THE PAPER SEND TO 


W. HEUERMANN, 97 Liberty Street, New York, or 
Trapp & Munch’s Factory, Friedberg, Hessen, Germany 


The 


"XTRA SPEEDY PLATE 


For high-speed work during the dull winter-months 
Genuine Speed: 350 H. & D. 
Yields an almost grainless image, quite free from 
fog, with perfect modeling of tones 


Sole Agents for United States: Sole Manufacturers: 
RALPH HARRIS & COMPANY Wellington & Ward 
26-30 Bromfield Street Elstree, England 

And at 13 St. John Street, 
Boston, Mass., and Montreal, and Paris 
108 Fulton Street, New York, N.Y. Berlin, Bombay, Calcutta 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


BETTER PRINTS IN HALF THE TIME 


Speed and results are the two most vital points in any line 
of business. Photography is no exception. You secure both 
when you use the new 


Ingento Rapid Printer Style B 


In this one instrument are combined four separate devices, 
each performing its function with precision and efficiency. 

It is a Rapid Printer for all brands of Developing-Papers. 

It is the only Rapid Printer in existence for use with Print- 
ing-out Papers. 

It is a compact and practical Retouching and Spotting-Frame, 
for day or night use. 

It is an excellent squeegeeing and mounting device. 

It will accommodate any negative 5 x 7 or smaller, and will 
prove a time and money-saver for the professional on his smaller 
work, especially in printing large quantities of postcards. 

As an amateur Rapid Printer it is unique. All necess- 
ary wiring and plugs are furnished with each Printer, 
ready for immediate connection with any house circuit. 


PRICE - $7.50 


New York Office he | BURKE & JAMES, Inc. 


Sample-Room 240-258 E. Ontario Street 
225 FIFTH AVENUE CHICAGO, ILL. 


TRADE BS 3 MARK 


PHOTO -SUPPLIES 
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USED BY THE BEST PHOTOGRAPHERS 


because it is best. Made scientifically to meet the requirements of care- 
™~ ful photographers and artists who demand at a reasonable price an 
=A adhesive that will ‘“ stick” easily in the places wanted and nowhere else. 


DAY’S WHITE PASTE 


never dries or “ pebbles.” Stays creamy, soft and easy to handle to the 
very last brushful. May be used on the most delicate papers without 
fear of injury. Never becomes discolored or ill-smelling. 


Big packages (44-pint, pint and quart jars contain 10, 20 and 40 ounces instead of 
8, 16 In jars, 14-pints, pints and quarts. In pails, 6 lbs., $1.00, 
12 Ibs., rite for Free Sample. 


DIAMOND PASTE COMPANY, 70 Hamilton St., Albany, N.Y. 


focus IF “A 


Makes... 
For ‘As The Sees” 
Workers In Without Flare, 
Artistic ~ Ghost, Double 
Portrait ard | Images Or 

Fbandseape Other Optieal 
Photography. | 


cal 


ERNEMANN’S 
GQ Famous Vest-Pocket Camera 


Used by scientists and amateurs all over the world. 
Absolutely rigid lens-board ; focusing-attachment for near views 


HIGHEST GRADE CAMERA MADE. ENTIRELY RELIABLE 
For plates and film-packs 434 x 6 em. (156 x 2%”) or roll-films 
PRICES FROM $22.50 UP 
We also carry the larger sizes of ERNEMANN CAMERAS, in all latest 


models. Catalog on request. 
Also high-grade cameras of other European makers 


Measures 1” x 2%" x 3%" THE ERNON CAMERA SHOP 


Weighs only 10 oz. 18 WEST 27th ST., NEW YORK 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Development is as certain for you as for 
the expert when you use the 


PREMO FILM 
PACK TANK 


Where instructions are followed, 
the tank cannot fail to bring 
out the best in every film. 


Simple to use, takes but 
a moment to load, and 
is immeasurably more 
convenient than the old 
hand development. 


Made for all sizes of the 
Premo Film Pack. Premo 
catalogue, describing tank 
thoroughly, FREE at the 
dealers or mailed on request 


Rochester Optical Division, 


Eastman Kodak Company, 


ROCHESTER, N. Y. 
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ASK YOUR DEALER ABOUT 
THE REDUCED PRICES OF 


Agfa Products 


Agfa Metol Agfa Rodinal 
» Amidol » Blitzlicht 
» Ortol » Eikonogen 
» Glycin » Hydrokinone 


BERLIN ANILINE WORKS 


213-215 Water Street - - - New York, N. Y. 


STOP MAKING FAILURES!! 


Under- or over-exposed negatives are the result of insufficient knowledge of light- 
conditions. You may study exposure-tables, but you will have the same number of failures 
when you rely on your own judgment. 


HEYDE’S BLUE PRISM ACTINO PHOTOMETER 


measures the value of light under all conditions of picture-taking. 


NO MORE GUESS-WORK IN 
EXPOSURES 

The money lost in spoiled plates and films will more 
than pay for the Photometer; best of all, the certainty 
of correct exposure for each and every picture is now 
assured. 

SIMPLE TO OPERATE, EASILY 
UNDERSTOOD 


Made in two models with handsome case. Full 


instructions for use. 
Sent postpaid on receipt of amount 


Price, Model No. 11 Nickel-Plated, $5.50 Model No. 111 Handsomely finished in Aluminum, leather cover, $7.50 
Sole Agents for The Celebrated Steinheil Lenses 
HERBERT & HUESGEN CO. 
311 Madison Ave. Room 12 N. Y. City 


When Ordering Goods Remember the PHoro-Era Guaranty 
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a BURROUGHS WELLCOME & CoO. (P. Dept.) 

35, 37 & 39, West Thirty-third Street (near Fifth Avenue), NEW York CITY 

Puo. 469 All Rights Reserved 
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Reproduction of a print from a negative, showing great 
improvement in printing quality obtained with one application of 


romium Intensifier 


2 


SPECIMEN GRATIS 


Send 2 cents to cover postage 


w 
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, The Fascination 
of Indoor 
Photography 


There is no field in photo- 
graphy that offers so many 
allurements as that of indoor 
photography. W Wonderful op- 
portunities are provided for 
securing original lighting 
effects and artistic groupings 

Negative by Ethel Grant Scott in ordinary out-door work. 
Of course, you cannot take pictures like these with an ordin- 
ary lens—but they are easily attainable by the owner of a 


lomb 
‘TESSAR [ENS 


Every branch of photography is open to the one who uses a Tessar. 

Speed pictures, animals, groups, buildings—everything is within the 

scope of this wonderfully adaptable lens. And by its remarkable 

light-gathering powers, the Tessar insures perfect reproduction 
of every detail in the field of the lens. 


If you areinterested in indoor photogra- 
phy—write for our free booklet 42-H. 


Our name, backed by 


over haltacenturyot B 
experience, ts on all au Sc O m pli ( a O 
our products--lenses, 


microscopes, tield- 
NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


mg and other scien- LONDON ROCH ESTER ‘ N > FRANKFORT 


tific instruments. 
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VULCAN FILM 


In The 
Brown Box 


Here is a Fair Test-- 


Try Vulcan Film and the film you have been 
using, under the same conditions. Take thought 
of the strength of the light when the exposure is 
made, to determine relative speed. 


If you develop your own films, compare the two for 
latitude in development. Compare the quality of the nega- 
tives for color values and delicate gradation of high lights 
and shadows. 


Finally, compare prints from the best negatives in each 
roll and you will agree with us that— 


The Foundation for Best Prints 
is Foundin VULCAN FILM 


We will develop one roll of Vulcan Film and make one print on 
Argo Paper for 10 cents. Send the film to Department D with five 
two-cent stamps, and your name and address attached. This offer 
will not be extended indefinitely. It is only made to convince you 
of the superiority of Vulcan Film and Argo Paper. 


DEFENDER PHOTO SUPPLY CO. 
ARGO PARK ROCHESTER, N. Y. 
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Learn a Paying Profession 
that assures you a good income and position for life. For 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50 a week. We assist them to 


Learn how you can become suc- 


secure these positions. | 
Write for cata- 


cessful. Terms easy —living inexpensive. 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


VEST-POCKET “ATOM” 


134’ x 23” with F/6.8 

Hekla Anastigmat, M6, 

beat with Goerz Dagor or 

See Celor S70, including 3 

plate-holders, film-pack 
adapter and Compound Ne 


Shutter. Open 


Closed 
These cameras, of the very best material and workman- 
ship, are extremely compact and fully guaranteed. 

Sent on ten-day trial 
High-Grade European and American Outfits a Specialty 
Write for } -to-date Bargain-List 


PHOTO = SUPPLIES 
NEW YORK CITY. 


TT AND EXPORT 
501 FIFTH AVE. 


YOU’LL— BE— SORRY 


If you don’t buy your 


Korona or Seneca Camera of us 


Get our discounts before placing your order 
We will also take your old camera or photo-supplies of 
any kind in exchange. 
A catalog and discount-sheet of both the Korona and 
Seneca cameras, 5 cents. 


Our large 320-page photo-supply catalog with discount- 
sheet for 25 cents. Your money back with first order. 


WRIGHT — PHOTO-SUPPLIES 
Racine, Wis. 


B. F. KEITH'S BUOU THEATRE 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 

A Program of Motion-Pictures, Musical 
Numbers, and a One-Act Play 
Pictures of morbid or sensational appeal 
are never shown 
Beginning November 6, a series of novel 
musical numbers produced by 
Josephine Clement will be presented 


CARBON-WORKS 


HIGH-CLASS 
PRINTING— COPY — ENLARGEMENTS 


M. MOUSTIER, 373 Fifth Avenue, N.Y. 
Highest references 


WANTED 


Cameras used during Civil War (1861-5.) No 

Daguerreotypes or Stereoscopes. Must be 

complete with tripod. Address particulars 
B. ULMAN, 752 Broadway, New York. 


GRAFLEX CAMERAS 


Old outfits taken in part-payment. 
Send us 3 cents in stamps for 
Catalog and Bargain-list 
THE GLOECKNER & NEWBY CO. 
169-171 Broadway, New York City 


EXPERT 


LANTERN-SLIDE 


COLORIST 


JULIAN M. COCHRANE, 209 Huntington Ave., Boston, Mass. 


EXHIBITION - PICTURES 


FROM YOUR OWN NEGATIVES 


Enlarged by an experienced pictorialist 
Finest possible prints in Bromide, Carbon, 
Gum, Oil and Bromoil 
COST NO MORE THAN THE ORDINARY KIND 
Prices on Application 


WILLIAM KUNZ, The Photographer who knows how 
221 Columbus Ave., Boston, Mass. 


e e Drawing Inks 
H Eternal Writing Ink 
1 1 n Ss Engrossing Ink 
Taurine Mucilage 
Are the Finest and Best Inks Photo-Mounter Paste 
and Adhesives Drawing-Board Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 


4% Emancipate yourself from the use of corrosive and 
ill-smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. y will be a revela- 
g tion to you, they are so sweet, an and well put 
up, and withal so efficient. 
At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 
Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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POSTCARDS 


ARTEX “Slow” ARTEX “Imperial” (fast) 


Artex “‘Slow’’ Cards; Made Artex “Imperial’’ Cards; Made 
only in double-weight stock, only in double-weight stock, 
smooth semi-matte surface. smooth semi-matte surface. 


COATED ON PURE LINEN STOCK 
DO NOT CONFUSE THEM WITH INFERIOR GOODS 


PRICES: 
One Dozen a. $ .15 One Gross $1.50 
One Half Gross 85 Box of 500 4.50 


Boxes of 1,000 $8.00 


Prices quoted on larger amounts upon application 


MANUFACTURED BY 


THE ARTEX PHOTO PAPER CO. 


COLUMBUS, OHIO 


A BOON TO CRAFTSMEN 


‘WITH OTHER PHOTOGRAPHERS,” by Ryland W. Phillips 
72 pages; about 100 illustrations. Size,9% x12. Price, cloth, $2.50, sent express-paid 
“ Describes and illustrates the studio-methods of America’s foremost portraitists: the model during 
the exposure, the source and method of lighting, the direct result and the finished print. The volume is 


a most creditable achievement, the typography, half-tone plates, paper and binding representing the 
highest degree of technical superiority.” — (PHoro-Era for September.) 


Orders received and promptly filled by 
PHOTO-ERA; WILFRED A. FRENCH, Publisher 


383 Boylston Street, Boston, U.S. A. 
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To enable the user to snap an 
aeroplane or to make a portrait, 
to get a sailboat when the light 
is intense, or wild animals when 
all is shadow; in other words, to 
meet any and all conditions, is 
the purpose of 


Crown 
Anastigmat Lenses 


We realize that an absolutely-uni- 
versal lens has not yet been pro- 
duced. But Crown Anastigmats 
ranging in speed from F/4.5 to 
F/6.8 are the nearest approach. 
They are superb for work indoors 
and out, and, no matter what the 
conditions, they will record all 
that can be registered on the plate. 


Crown Lenses can be found at 
most photo-supply houses. Try 
them. If your dealer does not 
handle them, send us his name 
and we will mail you our litera- 
ture and descriptive matter. 


CROWN OPTICAL COMPANY 
ROCHESTER, N. Y. 


RADIOPTICAN PRIZE-CONTEST 


What is the most original and attractive enter- 
tainment you can think of for an evening’s diver- 
sion with a Radioptican Postcard Projector? It 
may be serious or funny, educational or amusing, 
religious or secular. In short, the brighter and 
more novel it is, the better. These ideas are val- 
uable to you as well as to us, and for the best four- 
teen suggestions we offer premiums as follows: 

Ist Prize: $25 Radioptican 
2nd Prize: $15 Radioptican 
3rd Prize: $10 Radioptican 
4th Prize: $5 Radioptican 
Ten prizes of ** Phostint Quality *’ Travel View 
Postcards illustrating Washington, D. C. 
(Fifty in each set) 

RULES: Please use one side of the paper ; 
limit your contribution to six hundred words and 
discuss an entertainment for one evening only; 
sign your name and address in full and mention 
what style of machine you prefer. 

Contest closes March 4 at8 p.m. The judges 
will be a well-known Providence clergyman, a 
school-principal and an active social worker. 
Illustrated catalogs of Radiopticans and Balop- 
ticons sent on request. All questions will be 
promptly answered. 

Address Radioptican Contest 


J. H. PRESCOTT 


175 Ontario Street Providence, R. I. 


EURY PLAN 


Euryplan Lens Picture 
BY RICHARD W. SEARS, BOSTON 
A German Anastigmat of the Highest Quality 

Single elements give about double the focus of complete lens. 
Scientific authorities at leading universities and well-known 
press-photographers have adopted the Euryplan in preference 
to other high-grade lenses. Obtainable from all dealera. 
Send for price-list and sample-prints to the 

Sole United States Agents: 

RALPH HARRIS & COMPANY 

26-30 Bromfield Street, Boston, Mass., and 

108 Futton Street, New York 


When Ordering Goods Remember the Paoro-Era Guaranty 
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material advances in photography in years. 


WHEEL ARRANGEMENT vs. AIR-PUMPS OR VALVES 
ILEX CATALOG FOR 1912 NOW READY 


We will send you a copy free for the asking 


It is a book of valuable information about photography that every 
user, or prospective user, of a Camera should have. 

It contains some inside information that you could not get other- 
wise than by sorry and costly experience. 

It gives you condensed the knowledge gained by many years of ex- 
perimental work in the technical and constructive part of Cam- 
eras and their accessories, as well as the knowledge gained 
by actual experience in the photographic field. 

If you contemplate buying a Camera—or a new Lens — or are 
having trouble with your present equipment, the ILEX Catalog 
is exactly what you need. 

If you think you are getting the full efficiency of your Camera and 
Lens, it will show you how you can further increase their 
efficiency more than ten-fold. 

You might as well take a good picture as a poor one — it costs the 
same. 


Have your dealer give you a practical demonstration of the ILEX Shutters, 
or write us to arrange one for you 


ILEX Shutters can be purchased already fitted with standard makes of 
Anastigmat Lenses 


ILEX OPTICAL COMPANY 
87 Ilex Circle Rochester, N. Y. 
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PRINTING MEDIUM OF THE AGE. 


Barnet 
Cream Crayon 
Bromides 


and 
Barnet Sepia Toner 


are the mediums used by men 
of taste for producing prints of a 
special quality, and have attracted 
much attention of late at the 
Exhibitions. Equally serviceable 
for Enlargements or Contacts. 


“Utocolor” 
for 


Color-Photography on Paper 


Printed the same as any P. O. P. 

from Autochromes, Color- 

Screen Plates, Colored Lantern- 

Slides and Colored Transparent 
Objects. 


Booklet free upon receipt of two cents 
in stamps 


SOLE U. S. AGENT 


J. L. LEWIS 


522 Sixth Ave. NEW YORK 


Near Greeley Square 


Recommended by 
every wearer —it has 
made its way all over 
the world because 
of its superior qual- 
ity, ease, and wear 
value. The pref- 
erence of men who 
dress with care. 


These two types sold every- 
where by dealers, 

Lisle, 25 Cents. Silk, 50 Cents. 

Sample pair postpaid on receipt 

of price. 


GEORGE FROST CoO., 
Makers, Boston. 


KORONA CAMERAS 
FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 
765 CLINTON AVE., So., ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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The DYNAR Doubles the 
WORKING - HOURS 


OF YOUR CAMERA 


Instead of being limited to a 
few hours around noon these 
gloomy days, you can make suc- 
cessful pictures all day long. 


Its wonderful speed, F.6, is 
twice as great as that of the bet- 
ter Rectilinear Lenses — its cov- 
ering-power, compact mounting 
and moderate price make it the 
ideal lens for the amateur. Sold 
in cells that fit directly into all 
the modern shutters — you save 
the fitting-charge. 


Write for our Catalog 


Dynar Cell for 3'4 x 5% or 4 x 5 Cameras 
$25.00 


A. G. VOIGTLANDER & SOHN 


OPTICAL WORKS 
240-258 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 
Works: Brunswick, Germany 
Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


Make 
your 
camera 
pay its way 


We offer you an unfailing guide to success- 
ful, profitable picture making—many money 
making ideas and suggestions—a complete 
training covering 1643 subjects vitally valuable to every 
camera owner. 

We will make you a master of every phase of photo- 
graphy, give you absolutely the most precise and practical 
pointers you ever saw---instantly available assistance that 
will aid you to eliminate failures, to sop wasting i plntes 
and paper, and to get the success---THE PROFIT---you 
have a right to demand from your photographic efforts. 


The American System of 
Photographic Instruction 


gives you expert advice, the successful plans and methods 
of the world’ greatest photographers 

You have been saying to vonenelt ‘how much quicker 
and better and easier you could make pictures if some 
expert would ‘‘show you'’---would let you ask questions 
and give an answer right to the point. This is just what 
we are ready to do for you on an instant’s notice, A one 
cent postal will bring you illustrated booklet which tells 
all about this great system and shows how you can get it 
for 7c a day, actually making the training pay for itself. 


LOOKING FOR IT---“‘It is just such a course of in- 
struction I have been wishing to obtain for 

a long time.”’ L. E. Hastings, Pasco, Wash. 
OMPLETE---*"It see ms to cover the whole photo- 
graphic field.’’ L. H. Hubbard, East Hiram, Me. A5155. 
MONEY MAKER---*‘Have made over $200.00 just on 
= to copy pictures.’’ A. B. Vank, St. Cloud, Minn, 


ABSOLUTELY ESSENTIAL---‘‘Just what anyone needs 
who would master photography in the finer 
details.”’ Howard Hare, Troy, N. Y. P5285 

INVALUABLE---*‘T have cleared $1,100.00 in last 4 1-2 
months making and selling postal cards 
alone, | besides attending to my regular 
work.,’’ J. W, Russell, Fond Dulac, Minn. AS238. 


Ask your photo dealer about the SYSTEM. He has 
or can get it for you. But send your name on this 
COUPON at once for illustrated circulars, special 
terms and five-day FREE trial offer. Ps 


American Photographic 
Textbook Company _~” 


352 Adams Ave., Scranton, Pa. 

American 
Photo Textbook 

Co., Scranton, Pa. 


Please send without 
cost to me, full informa- 

tion regarding your SYS. 
TEM of Photographic Instruc- 


tion. 
a O Jama Professional. 
Pa O I desire to be a Professional. 
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A Revolution in Amateur Photography 
(By the Makers of the Radioptican) 


The Radion Enlarging-Printer is a new appliance that will be a positive sensation in the field of 
amateur photography. Like all really great inventions it is perfectly simple. It is an easily-operated 
device, which, used in conjunction with your camera, produces prints of any size from either film or glass 
negatives. 


ENLARGING 
D I N PRINTER 

The importance of this invention cannot be overestimated. The most annoying feature of amateur 
photography till now has been the necessity of carrying a large, cumbersome camera, not to mention its 
great initial cost, and the heavy expense of large films and their development — but such an outfit was 
necessary if one wanted pictures of a satisfactory size. 

The Radion Enlarging-Printer permits you to enjoy the convenience and economy of the smallest 
camera and obtain any size pictures you wish at the same cost, and as quickly as by contact printing. The 
size of the print can be varied instantly. A small camera in your pocket and a Radion Enlarging-Printer 
at home is a combination that produces economy, convenience and satisfactory pictures. You need not 
stint the number of exposures on account of excessive cost of films. 

Its work is so remarkable that you will be astonished. 

The price is so reasonable that any camera-user will want a Radion Enlarging-Printer. It will save 
so much that you cannot afford to be without it. Watch for our next month’s advertisement, which will 
announce the price, also the time when dealers can supply you. 


Information and prices now ready for dealers 


for over 40 years 


Branches: 45 W. 34th Street, New York City — San Francisco — London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Metol-Hauff 


Sweeping Reduction 
In List-Prices 
“ALWAYS THE BEST” 


NOW, ALSO THE CHEAPEST 
DEVELOPER 


Metol, Ortol, Amidol, Glycin— 


“HAUFF” 


Now 1 oz. Bottle - - - $0.55 
— | - 2,00 
-« - - - 3.75 


Also in 10 and 50 Ib. cans for large consumers — Prices on application 


Don’t Forget to Tell the Man, 


“HAUFF’S” 


G. GENNERT 


NEW YORK CHICAGO 
24-26 E. 13th Street 320 So. Wabash Avenue 


Puoro-Era the Blue-Book of Photographie Advertising 


i \ 
| 
= 


THE SEASON FOR 


Outdoor Photography 


WILL SOON ARRIVE 


If you would make the most of it, see that your cameras 
are fitted with 


GOERZ LENSES 


They represent the Greatest Inventive Genius and the Best Workmanship 
Ever Devoted to the Optics of Photography 


Though modern in the fullest sense, they have withstood the severe test of constant use for 
years by news-photographers, explorers, travelers and scientists in all parts of the world 


DAGOR F/6.8. Universal Anastigmat for Landscapes, Buildings, Interiors, Groups, Portraits, Flashlight- 


work, Copying and Enlarging, and Commercial Ph ast h for Highest Speed-work under g 


conditions of light. It is a very efficient Wide-Angle Lens, and its single combinations are useful for Long- 
Distance Work. 
CELOR F/4.5-5.5. Extra Rapid Anastigmat, specially useful for Portraits, Telephoto Work, Color-Photo- 
graphy, and Highest Speed-Photography regardless of weather. 
; oe F/6.8. High-grade inexpensive Anastigmat, of distinctive GOERZ QUALITY, for Hand-Cameras 
of any make. 


HYPERGON. Extreme Wide-Angle Lens for Architectural and C ial Photography. 


GOERZ HAND-CAMERAS are unique. The greatest combination of Compactness and 
Wide Range of efficiency on the market. VEST-POCKET TENAX, for pictures, 134 x 2;5; 
COAT-POCKET TENAX, 2' x 344; MANUFOC TENAX, four sizes; ANGO, four sizes ; 
FOLDING-REFLEX, 4 x 5. 


Our new Illustrated Catalog tells you all about them. Get it from your dealer or direct from 


C. P. GOERZ AMERICAN OPTICAL COMPANY 
323!¢ EAST 34th STREET, NEW YORK CITY 


Dealers’ Distributing Agents: Middle West, Burke & James, Chicago; Pacific States, Hirsch & Kaiser, 
San Francisco (Lenses); Woodard Clarke & Co., Portland, Ore. (Cameras) 


When Ordering Goods Remember the Paoro-ERa Guaranty 
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Magazine-Clubs for 1911-12 


Class No. Class No. 

27, Ainslee’s Magazine 60 Motor Boating 

17 American Boy 90 Musical Courier 

50 American Homes and Gardens (new) 32 Musical Leader 

23 American Magazine 23 Musician 

45 Automobile (weekly) 17 National Sportsman 

17 Boston Cooking-School Magazine 12 New Idea Woman’s Magazine 
80 Century Magazine 70 North American Review 

20 Cosmopolitan 50 Outing 


60 Outlook 

25 Overland Monthly 

22 Pacific Monthly 

23  Pearson’s 

24 PHOTO-ERA 

Pictorial Review 

23 Pictorial Review (2 years) 

30 Pictorial Review with Ladies’ World and 
Modern Priscilla 

40 Recreation 

23 Red Book Magazine 

35 Review of Reviews 

40 Saint Nicholas (new) 

25 School Arts Book (10 numbers) 

50 Scientific American (new) 

60 Scribner’s 

23 Short Stories 

45 Smart Set 

30 Strand 

50 Suburban Life 

17 Success Magazine 

23 Sunset Magazine 


70 Country Life in America 

53 Craftsman 

35 Current Literature 

Delineator 

12 Designer 

23 Etude (for music-lovers) 

23  Everybody’s 

23 Field and Stream 

47 Forest and Stream 

23 Garden Magazine 

20 Good Housekeeping 

20 Harper’s Bazar 

70 Harper’s Magazine 

70 Harper’s Weekly 

12 Home Needlework 

50 House and Garden 

50 House Beautiful 

35 Independent 

40 Journal of Education 

70 Keramie Studio 

15 Kindergarten Review 
8 Ladies’ World 


The 


November PHOTO-ERA are void. 


@ The lists of magazine-clubs printed in 
lists in this issue are current. 


95 Leslie’s Weekly 40 System 
90 Life 19 Table-Talk 
Lippincott’s 22 Technical World 
60 Literary Digest 65 Theatre Magazine 
23 McClure’s Magazine 35 Travel 
23 Metropolitan 70 Vogue 
12) Modern Priscilla 23 Woman’s Home Companion 
60 Motor 35 World To-day 
47 Motor Age 37 World’s Work 
40 Motor Boat 23 Yachting 
The following magazines are sold only at the full subscription-price and are never clubbed : 
Ladies’ Home Journal.............. $1.50 | Saturday Evening Post ............. $1.50 
1.00 International Studio................ 5.00 
Popular Mechanics ................ 1.50 | Youth’s Companion (after Jan. 1, 1912) 2.00 
These rates hold good until October 1, 1912 
HOW TO MAKE UP CLUBS 


To obtain the club-price of any combination of periodicals from the list given above, find the class-number of 
each of the magazines in the left-hand column, add them together and multiply the sum by five cents. The result 
is the club-price in the United States. Canadian postage is extra, and must be added to the price of each magazine. 
We shall be very glad to furnish quotations of either Canadian or foreign postage, and to fill orders for any 
magazines, whether listed here or not. 


Send all orders, with remittance in Post-Office or Express Money-Order, direct to 


PHOTO-ERA, Wilfred A. French, Publisher, 383 Boylston Street, Boston, U.S. A. 
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Photographic Magazine-Offers for 1911-1912 


Rules for Making Magazine-Clubs 
No subscription can be taken for any magazine singly at less than the published subscription-price. 
A club of two or more magazines, including PHoro-Era, may be made as follows: Add the black-faced 
figures preceding the names of the magazines desired, multiply the total by five, and the result is the price 
in the United States. For Canada or foreign countries add postage as given in the proper column. Any 
one or more magazines may be added to clubs with foreign magazines or annuals, listed at the bottom of 
the page, by multiplying the class-number by five and adding to given club-price. 


Examples Example 

24 Puoro-Era . $0.55 Can. postage 24 Puoro-Era 

20 Camera Craft 5 

24 American Photography $1.20 

~ 68 $0.95 4.80 American Photography with 

5 3.40 U.S. elub-price Amateur Photographer 
$3.40 club-price in U. $4.35 Can. ,, $6.00 U. S. ter the three 
magazines. 
Class Publishers’ Canadian Foreign 
Number Price Postage Postage 
25 Abel’s Photographic Weekly __________._.______.- Cleveland $1.50 $0.50 $1.50 
24 American Photography __._.____..........-.------ Boston 1.50 Bd 15 
30 Bulletin of Photography _____.____.._.__--------- Philadelphia 1.75 50 1.00 
Camere Cratt .. San Francisco 1.00 25 50 
New York 8.50 none .50 

Boston 1.50 15 
20 Photographic News ................... New York 1.00 .25 
New York 1.50 25 50 
ene New York 2.5 none 36 
47 Wilson’s Photographie Magazine_________________. New York 3.00 25 48 


Prices on this page are valid until October 1, 1912. We do not furnish sample-c opies of other maga- 
zines. We take subscriptions for all magazines published. We will duplicate any price quoted by any 


recognized subscription-agency. With PHOTO-ERA 

Foreign Photographic Magazines gl PM. 
The Amateur Photographer and Photographie News (weekly)__ London $3.75 $4.80 $4.75 $5.40 
British Journal of Photography (weekly). _______________--- London 3.25 450 4.85 5.10 
Photography and Focus (weekly) _____.___.____--_.------.- London 2.75 3.90 4.25 4.50 
‘Tee London 1.10 245 2.80 3.05 
Annales de Photographie (Swiss monthly)_______._._. ____-- Geneva 180 2.80 3.15 3.40 
Bulletin de la Société Francaise de Photographie (twice a month ) Paris 3.60 4.90 5.10 5.50 
Photo-Magazine (French weekly) ________-_---------------- Paris 53.00 440 4.70 5.00 
Apollo (German, twice a month)_____ _____-___----...-..__-- Dresden 2.25 345 3.80 4.05 
Das Atelier des Photographen (twice a week). _______ Halle a.S. 4.00 5.00 5.35 5.60 
Photographische Mitteilungen (twice a month)___.__________ Berlin 4.50 5.50 5.85 6.10 
Photographische Rundschau (twice a month) Halle a.S. 4.00 5.00 5,35 5.60 
(The price of a foreign magazine in the country of its publication, when clubbed with PHoro-ERa, is 

that of the same club in the U. S. A. as given in second price-column. ) Price With 
Photo hic Annuals Postpaid PHoTo-ERA 
American Annual of Photograph ais {Paper $0.92 $2.10 
§ Paper 17 2.00 
British Journal ---- ) Cloth 1.37 2.60 
Die Photographische Kunst im Jahre 1911__.__~_----__..--.------------- 2.15 3.75 

aper 2. 
Photograms of the Year 1911 } 
Wellcome’s Exposure-Record and Diary--_....-.---.....---------.------ 50 1.70 


(Add 35 cents postage on Puoto-Era if these clubs are ordered from Canada or 75 cents to foreign 
countries. ) Make all remittances by Money-Order or Registered Letter 


PHOTO - ERA, 383 Boylston Street, Boston, U. S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Extracts from Letters Addressed to the Publisher 


“I greatly appreciate your discreet publicity, and take this opportunity 
to tell you that our last advertisement in PHOTO-ERA brought us over one 
hundred serious inquiries, i.e., within ten days after its publication.” 


(American Branch of a Well-Known European Firm.) 


“I shall resume my advertisement in PHOTO-ERA in April or May, 
not before, because I am still busy filling orders resulting from my last 
brief advertising campaign in PHOTO-ERA last summer.” 


(An American Optical Firm.) 


“IT am sending electro by express for another half-page advertisement 
in your November issue. You will be pleased to know that the returns 
from my last two advertisements in your estimable magazine have been 
magnificent. I compliment you upon your success.” 


(A Well-Known Book-Publishing Firm.) 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertise- 
ment which appears in its pages. Our object is to secure only such 
advertisers as will accord honorable treatment to every subscriber. 
We exercise the greatest care in selecting advertisements, and publish 
only those which have proved desirable by the most searching investi- 
gation. Thus in patronizing the advertisers for whom we vouch, 
our subscribers protect themselves. 

If, despite our precautions, the improbable should occur and a 
subscriber be subjected to unfair or dishonest treatment, we will 
do our utmost to effect a satisfactory adjustment, provided that, in 
answering the advertisement, PHOTO-ERA was mentioned in 
writing as the journal in which it was seen. The complaint, 
however, must be made to us within the month for which the issue 
containing the advertisement was dated. 


WILFRED A. FRENCH, Editor and Publisher. 
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It is not necessary to master a 


new printing process to produce 
beautiful green carbon effects with 


KODAK 


BYE LVET GREEN 
PAPER 


Use the regular Velox chemicals— 
it works in every way like Velox 
except that it prints by daylight. 
Kodak Velvet Green is furnished in 
Single Weight, Double Weight and 
Post Cards, at Velox prices. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman 


Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Brownie Enlarging Camera in use with Illuminator. 


THE BROWNIE ENLARGING CAMERA 
ILLUMINATOR. 


This exceedingly simple and praétical 
device, was made for use with the 
Brownie Enlarging Camera so that day- 
light would no longer be necessary but 
in addition will be found a most prac- 
tical illuminator for any amateur who 
wishes to make bromide enlargements 
with asmall camera. The evenings may 
be devoted to the making and finishing 
of enlargements, the illuminator not 
only furnishing the light for enlarging 
but aéting as a dark room light as well. 
It is also well suited to the making of 
contact Velox prints. 

The illuminator consists of a light- 
tight box, the semi-circular sides of 
which act as a reflector. The top is 
provided with an opening for holding a 
Tungsten electric bulb, the light from 
which is reflected upon the opal glass 
screen covering the front. This opal 


glass screen assures the light being per- 
feétly diffused and evenly illuminating 
the negative placed before it. A hinged 
front with an opening covered with 
orange fabric, covers the opal glass 
screen, converting it into a dark room 
light suitable for developing the Bro- 
mide enlargements or Velox prints. 
Figure one shows the orange fabric 
screen dropped down out of the way 
and the enlarging camera in position 
for making the enlargment. With the 
Tungsten lamp recommended for use 
with the illuminator, fully timed en- 
largements may be made in from one to 
ten minutes, depending on the density 
of the negative. 

Figure two shows the orange screen 
in its original position, where it is held 
by two snap buttons, when developing 
the enlargements. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


The illuminator is readily knocked 
down for packing or storing and as 
readily set up again for use. 


Illuminator with orange light shield 
in position. 
THE PRICE. 


Brownie Enlarging Camera Iluminator 
(without lamp or socket attachment) $3.00 


VARIOUS USES FOR DRY 
MOUNTING TISSUE. 


Dry Mounting Tissue has come to be 
so generally used for the mounting of 
photographs on thin mounts and album 
leaves that little need be said of its 
adaptability for all kinds of photo- 
graphic mounting. A word however, 
regarding the many other uses of Kodak 
Dry Mounting Tissue may not be amiss. 

In practically every case where ordin- 
ary paste would be used, Dry Mounting 
Tissue will give better results. Suppose 
for instance you have some dainty little 
heads on post cards that you would 


like to use for place cards, menu cards, 
score cards or dance programes. Just 
tack a piece of dry mounting tissue to 
the back of the card by touching it in 
one or two places with the point of a 
hot iron. Now cut out the picture and 
tissue together and it is ready to mount 
on any kind of paper or cardboard with- 
out danger of buckling the mount out 
of shape, as is usually the case when 
paste is used. 

Dry Mounting Tissue is excellent for 
mounting prints on cardboard for pas- 
separtouting, for mounting in scrap 
books, in fact anything that is to be 
mounted on a thin paper or cardboard 
support is best mounted with Dry 
Mounting Tissue. 

All that is required is a hot iron. Tack 
a sheet of tissue to the back of the print 
to be mounted, by touching it with the 
point of the iron. Lay the print on the 
mount or album leaf, cover with a piece 
of paper and press for a moment with 
the hot iron. 

Your dealer will supply you. 


HOME DAYS. 


We let go of summer with reluc- 
tance thinking we would like to have 
one continual season of sunshine and 
flowers, and when winter comes with its 
outdoor sports as well as those delight- 
ful days at home, we are equally loath to 
see the snow give way to the warm days 
of spring. 

One plans to do so many things dur- 
ing the winter months that the time is 
all too short but while there is still a bit 
of winter left, get acquainted with a 
Portrait Attachment and its many uses. 

The Portrait Attachment is a simple 
and inexpensive little device that you 
will never be without once you have 
seen its many advantages. Then win- 
ter is such an ideal time for experiment- 
ing, and the knowledge gained indoors 
during winter will be of inestimable 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


value when the warm days come with 
an invitation to explore the woods and 
parks in the quest of the first flowers of 
spring. 

The Portrait Attachment has many 
uses, other than the making of portraits, 
which make it indispensable to the 
owner of a Kodak. To the student of 
nature the most interesting things are 
many times the little things that require 
making a picture at short range. The 
Portrait Attachment allows one to single 
out the interesting bit of nature and set 
the Kodak at as short a distance as 
three and one-half feet from the object 
to be photographed. In this way a 
much larger picture of a small object is 
secured, the scope of the lens being 
materially narrowed down. 

It is in the home that one really gets 
the most use of the Portrait Attachment 
and there is yet time to become profic- 
ient in the making of home portraits 
before the warm days. Then you will 
find there are many opportunities for 
making portraits outdoors as well as in 
the home and with less trouble. The 
indoor experience is valuable however 
and should be had. 

By home portraits one does not neces- 
sarily mean head and shoulder pictures 
of the grown-ups. Nothing is more in- 
teresting than child life and it is in the 
home that one finds the children at 
their best. The surroundings are famil- 
iar and pictures of the kiddies with 
their toys and dolls may be made with- 
out danger of losing the charm of 
naturalness. With the Portrait Attach- 
ment slipped over the regular lens of 
the Kodak, a good volume of diffused 
light and a little strategy, it is only a 
matter of waiting for the desired ex- 
pression. The first roll of film will con- 
vince you of the wonderful possibilities 
in child portraiture. 

We might also say the picturing of 
the grown-ups in the home surroundings 
is equally interesting, for nowhere do 
we reveal our inner selves with more 


truth and frankness than in these hours 
of relaxation. Young and old are affec- 
ted alike by the home surroundings. 
A few toys, a plate of fudge, a cup of 
tea or a pipe of tobacco; each has its 
potency in starting the gentle flow of 
companionship that makes the home 
days ideal Kodak days as well. 

The little booklet *‘ At Home With 
the Kodak,’ explains in a simple way 
how to make good pictures at home. 
The booklet is profuse with illustrations 
which not only show the work of the 
Kodak but the methods used in making 
many of the pictures. ‘*At Home 
With the Kodak”’ is yours for the ask- 
ing. 


Illustration from “At Home with the Kodak.” 
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Seed 


FOR SPEED WORK 


They increase the efficiency of any instru- 
ment used—have all the advantages of other 
fast plates—none of the disadvantages. 


/ 


fs 


Seed Gilt Edge 30 has not only speed, but 
also that fineness of grain so necessary in the 


speed negative from which enlargements are 


to be made. 


All Dealers. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE SIMPLIFIED DEVELOPING AGENT 
FOR PHOTOGRAPHIC PAPERS 


TOZOL is convenient and economical. 
TOZOL is vigorous in its developing action. 


TOZOL produces prints of strength and brilli- 
ancy with richness and depth of tone. 


TOZOL requires only the addition of sodas, 
bromide and wood alcohol to make a 
ready-for-use developer. 


THE PRICE 
| 1 ounce bottle, - - - - §$.20 
| % pound “ 70 
66 = = 1.30 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 
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The 
Kodak 
Film Tank 
way is the 
simplest 
way—the 
best way. 


Added to the pleasure of doing ones own 
developing is the satisfaction of doing it better 
when the Kodak Film Tank is used. 

The darK-room with its many causes for 
faulty manipulation is eliminated. One may 
develop anywhere with a Kodak Film Tank. 


The Experience is in the Tank. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Made with special regard to the 
requirements of the amateur, 


VELOX 


fits his negatives—gives the best results 
—is simplest to work. 


The Velox Booklet tells you how. 


NEPERA DIVISION, 
Eastman Kodak Co., 


ROCHESTER, N. Y. 


Ali Dealers. 
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PHOTO-ERA 


| The American Journal of Photography 


APRIL 1912 15 CENTS 


PUBLISHED MONTHLY 


BOSTON U.S.A. 
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Advantages of Habit 


(According to Cykology) 


Reduction of time. 
Increases accuracy. 
Relieves attention. 
Reduces exhaustion. 


PWN 


If you are in the habit of putting on 
your coat by inserting your right arm 
first, it is almost impossible to use the left. 
To form the habit of producing good 
work by using the best plates, paper and 
chemicals is to gain the ability of doing 
the best work in less time, with less waste 
and effort than it takes someone else to 
turn out poor work. To use 


Cyko Paper 


is to become a good craftsman. The use 
of an inferior paper because it’s cheap 
degrades the photographer and his work. 
It unfits him for higher things. 


Ansco Company 
Binghamton, N. Y. 
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photographic form. Never photograph such a subject with a camera 

that will give an ‘amateurish’ result—nor use a film that will bring 

out anything less than the maximum in detail of high lights and trans- 
parency in shadows. That does not preserve the full color values of the 
subject. 


A NY subject worth photographing is worth preserving in the most perfect 


Then—never print on any paper that will not make the most pleasing and 


artistic of pictures. 
The Superb 


ANSCO 


Camera is the production of a great organization that has made 98 per cent. 
of all professional cameras made in the United States during the past sixty years. 


It possesses professional quality, although its beautifully planned and con- 
structed mechanism is simplified so that a child can photograph successfully 
with it. 

It is as easy to secure Ansco Film as any other. 


Cyko Paper (the prize winner at all photographic exhibitions), like the superb 
Ansco Cameras and Ansco Film, may be secured from all independent dealers. 
Twenty styles of Ansco Cameras, from $2 to $55, are shown in our cat- 
alog, ‘‘ The Settled Fact.’’ Elbert Hubbard has published a preachment, 
“Snap Shots and Education.’’ We shall be glad to mail both to you. 


Independent dealers everywhere sell Ansco products. Let us put you in touch with your nearest Ansco dealer. 


ANSCO COMPANY, Binghamton, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CRAMER CROWN PLATES 


Their great speed and latitude, combined 
with exquisite chemical qualities, ensure 
a high percentage of fine negatives 


G. Cramer Dry-Plate Co. St. Louis, Mo. 


GRAPFLEX 


CAMERAS 


PICTURES LIKE THESE 
ARE EASY TO MAKE WITH A GRAFLEX 


The image is seen on the ground glass, full size of negative, up to the 
instant of exposure, right side up. 
There is no guess work—no estimating distances—no microscopic “finder.” 
The Graflex Focal Plane Shutter works at any speed from “time” to 1-1000 of a second. 


Graflex Cameras from $55.00 to $200.00. FOLMER & SCHWING DIVISION — 


Send for our illustrated catalog. Eastman Kodak Co., Rochester, N. Y. 


MORE POPULAR THAN EVER 
PEERLESS JAPANESE TRANSPARENT WATER-COLORS 


The famous “ Seli-Blending Colors”’ 
Wonderful effects with little labor. A child can use them successfully 


The successful coloring of photographs, lantern-slides, postcards, ete., by the amateur, dates from the 
introduction of Japanese Water-Colors into this country, and has made this branch of work a 
fascinating pastime. A complete set of 15 colors with full printed instructions costs but 75 cents. 


Ask your dealer for a set and refuse to take a SUBSTITUTE. If he does not 
carry them, a set will be mailed, postpaid, on receipt of price, by 


Japanese Water-Color Co., 56 East 23d St., New York City, or Rochester, N. Y. 


WE ARE THE SOLE IMPORTERS OF THESE COLORS 
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Make 
your 
camera 
pay its way 


We offer you an unfailing guide to success- 
ful, profitable picture making—many money 
making ideas and suggestions—a complete 
training covering 1643 subjects vitally valuable to every 
camera owner. 

We will make you a master of every phase of photo- 
graphy, give you absolutely the most precise and practical 
pointers you ever saw---instantly available assistance that 
will aid you to eliminate failures, to stop wasting plates 
and paper. and to get the success---THE PROFIT---you 
have a right to demand from your photographic efforts. 


The American System of 
Photographic Instruction 


gives you expert advice, the successful plans and methods 
of the world’s greatest photographers. 

You have been saying to yourself how much quicker 
and better and easier you could make pictures if some 
expert would ‘‘show you’’---would let you ask questions 
and give an answer right to the point. This is just what 
we are ready to do for you on an instant’s notice. A one 
cent postal will bring you illustrated booklet which tells 
all about this great system and shows how you can get it 
for 7c a day, actually making the training pay for itself, 


LOOKING FOR IT---“‘It is just such a course of in- 
struction I have been wishing to obtain for 
a long time.’’ L. E. Hastings, Pasco, AS282 
COMPLETE.--‘*It seems to cover the whole photo- 
graphic field.’’ L. H. Hubbard, East Hiram, Me. AS15S. 
MONEY MAKER---*‘Have made over $200.00 just on 
ae to copy pictures.’’ A. B. Vank. St. Cloud, Minn, 


ABSOLUTELY ESSENTIAL---‘‘Just what anyone needs 
who would master photography in the finer 
details.’’ Howard Hare, Troy, Y. P5285 

INVALUABLE---*‘T have cleared $1,100.00 in last 4 1-2 
months making and selling postal cards 
alone, besides attending to my regular 
work,”’ J. W, Russell, Fond Dulac, Minn. A5S238. 


Ask your photo dealer about the SYSTEM. He has 
or can get it for you. But send your name on this 
COUPON at once for illustrated circulars, s 


terms and five-day FREE trial offer. 
American Photographic 
Textbook Company _~” 


352 Adams Ave.,Scranton,Pa. 
American 
Photo Textbook 
Co., Scranton, Pa. 


Please send without 
cost to me, full informa- 

tion regarding your SYS. 
TEM of Photographic Instruc- 


tion. 
O Jaman Amateur. 
O Jama Professional. 
Pd O I desire to be a Professional. 


The DYNAR Doubles the 
WORKING - HOURS 


OF YOUR CAMERA 


Instead of being limited to a 
few hours around noon these 
gloomy days, you can make suc- 
cessful pictures all day long. 


Its wonderful speed, F.6, is 
twice as great as that of the bet- 
ter Rectilinear Lenses — its cov- 
ering-power, compact mounting 
and moderate price make it the 
ideal lens for the amateur. Sold 
in cells that fit directly into all 
the modern shutters — you save 
the fitting-charge. 


Write for our Catalog 


Dynar Cell for 3'4 x 52 or 4 x 5 Cameras 
$25.00 


A. G. VOIGTLANDER & SOHN 


OPTICAL WORKS 
240-258 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 
Works: Brunswick, Germany 
Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


When Ordering Goods Remember the PHoro-Era Guaranty 
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SPEED AND CERTAINTY 


The certainty of a good negative, under the 
shortest possible exposure, is assured with 


HAMMER PLATES 


They are the speediest and most reliable 
plates manufactured 
Hammer’s 
Special Extra-Fast (red label) and 
Extra-Fast (blue label) Plates 


hold the record over all others 


REG. TRADE MARK 


Hammer’s little book, ‘‘ AShort Talk on Negative- 
Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


Photographers 
and Dealers in 
Photo-Supplies 


can best keep in touch with their 
customers, and those who ought to 
be their customers, through mailing 
distinctive, characteristic literature 
from time to time. 


Tell us about how many names you 
could list for such a purpose, and we 
will make a proposition for creating 
and producing the necessary litera- 
ture. 


We also print distinctive, effective 
stationery, etc. 


THE BARTA PRESS 
BOSTON 


Printers of Photo-Era 


ENTO 


DEVELOPING 
TABLET 


“ Just drop in a graduate and 
crush with a stirring-rod.” 


That's about all the directions you need with 


Ingento Tablets 


The acme of purity, convenience, accuracy 
and economy. They dissolve readily, form- 
ing a clear, active, vigorous developer for 
plates, films and developing-papers. 
Ingento Tablets point the way to simpli- 
city in development. It’s the modern way— 
it should be your way. 

Fill out the coupon and let's get acquainted. Ingento 


Tablets are for sale by all dealers in photo-supplies. 
Eight different developers to choose from. 


Price of regular package, any kind . . $.35 
BURKE & JAMES, Inc., Chicago 


Burke & James, Inc., 
40-258 E. Ontario St., 
Chicago, lil. 


Gentlemen : — Date 


For the enclosed 10 cents (stamp 

or coin ), send mea Test Package of Ingento 

. Q. Developing-Tablets for making 18 oz. of 
Normal or 48 oz. of Tank-developer. 


react ‘BIS 
PHOTO 
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OUR NEW BOOKLET 


Color -Photography 


WITH 


AUTOCHROM 
PLATES 


LUMIERE JOUGLA CO. 


75 Sth Avenue, NEW YORK 


Oar 1912 Catalog 
Is Just Off the Press. 


It contains particulars of Cooke 
anastigmats in the latest sizes 
and models with information of 
the new Cylex Double Anastig- 
mats, listed for the first time. 
Useful helps to photographers 
are also given. Write today for 
a copy. It costs nothing but a 
postal card. 


THE TAYLOR-HOBSON COMPANY 
Eleven thirty five Broadway, N. Y. City 


FOR PICTORIAL LANDSCAPES 


THE 


ANTI-SCREEN PLATE 


Gives an ideal monochromatic rendering of tone and color-values 
without a Light-Filter 


Its distinguishing qualities are high speed, exceptional latitude, fineness of 
grain, and freedom of fog and halation 


Sole Manufacturers : Sole Agents for United States: 
ee & Ward RALPH HARRIS & COMPANY 
stree, England 26-30 Bromfield Street, 


And at 13 St. John Street, 
Montreal, and Paris Boston, Mass., and 
Berlin, Bombay, Calcutta 108 Fulton Street, New York, N.Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


“TESSARGRAP HS” 


de luxe productions of the photographer, 
amateur or professional, are made only 


with lenses made by 


CARL ZEISS JENA 


Ask for Information or Catalog 


( 104 East 23d St. 
NEW YORK - 125 West 42d St. 


( 650 Madison Ave. 
SOLE U.S. AGENT Brooklyn, 255 Livingston St. 
MINNEAPOLIS ST. PAUL LONDON PARIS 
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Ho 
hive OLD & PHOTO’. Ti ae ($1.00) and 12 Ibs. ($2.00). In jars, % pint, 1 pint and 1 quart. 


DAY’S WHITE PASTE 


is as soft as cold cream, and thoroughly free from “ pebbles ” and harsh particles. 
Made by a scientific process that adapts it to photographers’ and artists’ uses 
particularly, it never spots or discolors the purest white or oddly tinted smooth 
or rough paper. Less needed than of other adhesives, hence lasts longer. 
Bigger packages, too (1% pint, pint and quart jars contain full 10, 20 and 40 
ounces — not 8, 16 and 32 respectively). 

Day’s White Paste is ‘‘ good all through”’ and ‘ 

keeps up to its standard to the last brushful 


THIS paste A" 
at WRITE FOR FREE SAMPLE 


DIAMOND PASTE COMPANY, 70 Hamilton Street, Albany, N. Y. 


‘ Ne 


SAK OPTICAL 


TURNS NICHT INTO DAY 


The Towles-Schofield Smokeless Automatic Flashlight-Machine 
CONSUMES ITS OWN SMOKE 
LOADS WITH TWELVE CARTRIDGES 


which ignite automatically 
PERFECT DIFFUSION OF LIGHT 
Send for booklet 
‘““THE GREATEST LIGHT IN DARKNESS ’”’ 


THE TOWLES-SCHOFIELD CO., 1530-1532 Pennsylvania Ave. S.E. 
WASHINGTON, D.C. Please mention Puoto-Era when writing 


When Ordering Goods Remember the PHoro-Era Guaranty 
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You see the picture up to 
the t of e, 
and you are sure of results 
if you use 


Reflex 


Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5andix7 
Excel all other similar types in curtain-velocity 
—ease and speed of operation — simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 
Ask any independent dealer or write for catalog 


For a moderate-priced and more compact 
speed-camera than the reflecting-type buy our 


Focal- Plane 
Posteard-Camera 


Fitted with rapid symmetrical 612” F : 6/3 lens 
Size 8lox4'ox21o", Weight 38 oz. 
Focal-Plane Shutter has 42” slit, permitting 


exposures from 15 to 4000 second. 
Time-exposures are made at full opening of 
shutter and using cap. 


Focal-Plane Postcard-Camera Complete 

With one double plate-holder. . $30.00 
Plate-Holders . . . . each 1.75 
Film-Pack Adapter. . . each 2.25 


Send for Booklet 
REFLEX CAMERA CO. 
Newark, N. J. 


To enable the user to snap an 
aeroplane or to make a portrait, 
to get a sailboat when the light 
is intense, or wild animals when 
all is shadow; in other words, to 
meet any and all conditions, is 
the purpose of 


Crown 
Anastigmat Lenses 


We realize that an absolutely-uni- 
versal lens has not yet been pro- 
duced. But Crown Anastigmats 
ranging in speed from F/4.5 to 
F/6.8 are the nearest approach. 
They are superb for work indoors 
and out, and, no matter what the 
conditions, they will record all 
that can be registered on the plate. 


Crown Lenses can be found at 
most photo-supply houses. Try 
them. If your dealer does not 
handle them, send us his name 
and we will mail you our litera- 
ture and descriptive matter. 


CROWN OPTICAL COMPANY 
ROCHESTER, N. Y. 
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Magazine-Clubs for 1911-12 


Class No. 


27 
17 
50 
23 
45 
17 
80 
20 
70 
53 
35 
21 
12 
23 
23 
23 
47 
23 
20 
20 
70 
70 
12 
50 
50 
35 
40 
70 
15 

8 
95 
90 
35 
60 
23 
23 
12 
60 
47 
40 


Ladies’ Home Journal.............. 
Popular Mechanics ................ 


is the club-price in the United States. 


Ainslee’s Magazine 
American Boy 
American Homes and Gardens (new) 
American Magazine 

Automobile (weekly) 

Boston Cooking-School Magazine 
Century Magazine | 
Cosmopolitan 

Country Life in America 
Craftsman 

Current Literature 
Delineator 

Designer 

Etude (for music-lovers) 
Everybody’s 

Field and Stream 

Forest and Stream 
Garden Magazine 

Good Housekeeping 
Harper’s Bazar 

Harper’s Magazine 
Harper’s Weekly 

Home Needlework 
House and Garden 
House Beautiful 
Independent 

Journal of Education 
Keramic Studio 
Kindergarten Review 
Ladies’ World 

Leslie’s Weekly 

Life 

Lippincott’s 

Literary Digest 
McClure’s Magazine 
Metropolitan 

Modern Priscilla 

Motor 

Motor Age 

Motor Boat 


The 


November PHOTO-ERA are void. 


@F The lists of magazine-clubs printed in 
lists in this issue are current. 


The following magazines are sold only at the 
$1.50 


23 
17 
12 


70 


| Class No. 

60 Motor Boating 
90 Musical Courier 
32 Musical Leader 


Musician 

National Sportsman 

New Idea Woman’s Magazine 

North American Review 

Outing 

Outlook 

Overland Monthly 

Pacific Monthly 

Pearson’s 

PHOTO-ERA 

Pictorial Review 

Pictorial Review (2 years) 

Pictorial Review with Ladies’ World and 
Modern Priscilla 

Recreation 

Red Book Magazine 

Review of Reviews 

Saint Nicholas (new) 

School Arts Book (10 numbers) 

Scientific American (new) 

Scribner’s 

Short Stories 

Smart Set 

Strand 

Suburban Life 

Success Magazine 

Sunset Magazine 

System 

Table-Talk 

Technical World 

Theatre Magazine 

Travel 

Vogue 

Woman’s Home Companion 

World To-day 

World’s Work 

Yachting 


full subseription-price and are never clubbed : 


Saturday Evening Post ............. 
1.00 International Studio................ 5.00 
1.50 Youth’s Companion (after Jan. 1, 1912) 2.00 


$1.50 


These rates hold good until October 1, 1912 


HOW TO MAKE UP CLUBS 


To obtain the club-price of any combination of periodicals from the list given above, find the class-number of 
each of the magazines in the left-hand column, add them together and multiply the sum by five cents. The result 


Canadian postage is extra, and must be added to the price of each magazine. 


We shall be very glad to furnish quotations of either Canadian or foreign postage, and to fill orders for any 
magazines, whether listed here or not. 


Send all orders, with remittance in Post-Office or Express Money-Order, direct to 


PHOTO-ERA, Wilfred A. French, Publisher, 383 Boylston Street, Boston, U.S. A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Photographic Magazine-Offers for 1911-1912 


Rules for Making Magazine-Clubs 
No subscription can be taken for any magazine singly at less than the published subscription-price. 
A club of two or more magazines, including PHoro-ErA, may be made as follows: Add the black-faced 
figures preceding the names of the magazines desired, multiply the total by five, and the result is the price 
in the United States. For Canada or foreign countries add postage as given in the proper column. Any 
one or more magazines may be added to clubs with foreign magazines or annuals, listed at the bottom of 
the page, by multiplying the class- number by five and adding to given club-price. 


| les. _Example 
24 Puoro-Era $0.35 Can. postage Puoro-Era 
20 Camera Craft | 
24 American Photography BB $1.20 
| 68 $0.95 | 180 American Photography with | 
5 3.40 U.S. elub-price Amateur Photographer 
$3.40 club-price in U.S. $4.35 Can. ,, ,, | $6.00 U. S. club-price for the three 
magazines. 
Class Publishers’ Canadian Foreign 
Number Price Postage Postage 
25 Abel’s Photographic Weekly __________. _._______. Cleveland $1.50 $0.50 $1.50 
24 Amorican Photography Boston 1.50 30 
30 Bulletin of Photography _____.___________________Philadelphia 1.75 50 1.00 
Camera, dam. 1, 1092... Philadelphia 1.00 25 50 
22 Camera, after Jan. 1, 1012_...... Philadelphia 1.50 25 .50 
Camere Cratt San Francisco 1.00 25 .50 
New York 8.50 none 
Photograpme News _.New York 1.00 25 25 
New York 1.50 25 50 
Photo New York 2.50 none 36 
47 Wilson’s Photographic Magazine_________________- New York 3.00 25 48 


Prices on this page are valid until October 1, 1912. We do not furnish sample-copies of other maga- 
zines. We take subscriptions for all magazines published. We will duplicate any price quoted by any 


recognized subscription-agency. With PHOTO-ERA 
Regular In In_ In Foreign 
Foreign Photographic Magazines U.S.A, Canada 


The Amateur Photographer and Photographie News (weekly)__ London $3.75 $4.80 $4.75 $5.40 


British Journal of Photography (weekly). _____._________._- London 3.25 450 4.85 5.10 
Photography and Focus (weekly) _.___._________._.____._.. London 2.75 3.90 4.25 4.50 
The Photographic Monthly London 1.10 245 2.80 3.05 
Annales de Photographie (Swiss monthly)_______._._. _____- Geneva 1.80 2.80 3.15 3.40 
Bulletin de la Société Francaise de Photographie (twice a month ) Paris 3.60 4.90 5.10 5.50 
Photo-Magazine (French weekly) ___________ Paris 3.00 440 4.70 5.00 
Apollo (German, twice a month)_--___-........_--......_-_- Dresden 2.25 345 3.80 4.05 
Das Atelier des Photographen (twice a week)._______.______Hallea.S. 4.00 5.00 5.35 5.60 
Photographische Mitteilungen (twice a month)______________ Berlin 4.50 5.50 5.85 6.10 
Photographische Rundschau (twice a month) Hallea.S. 4.00 5.00 5.35 5.60 
(The price of a foreign magazine in the country of its publication, when clubbed with Puoro-Era, is 

that of the same club in the U. S. A. as given in second price-column. ) . Price With 
Photographic Annuals ostpaid PxoTo-ERa 
American Annual of Photography ole {Paper $0.92 $2.10 
{ Paper 2.00 
Paper 1.25 2.40 
Die Photographische Kunst im Jahre 1911__ .__ 2.75 3.75 
2.50 4 70 

aper 25 2. 
Wellcome’s Exposure-Record and 1.70 
(Add 35 cents postage on PHoto-ERA tf these clubs are ordered from Canada or 75 cents to foreign 

countries. ) Make all remittances by Money-Order or Registered Letter 


PHOTO - ERA, 383 Boylston Street, Boston, U. S. A. 
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Extracts from Letters Addressed to the Publisher 


“I greatly appreciate your discreet publicity, and take this opportunity 
to tell you that our last advertisement in PHOTO-ERA brought us over one 
hundred serious inquiries, i.e., within ten days after its publication.” 

(American Branch of a Well-Known European Firm.) 


“T shall resume my advertisement in PHOTO-ERA in April or May, 
not before, because I am still busy filling orders resulting from my last 
brief advertising campaign in PHOTO-ERA last summer.” 

(An American Optical Firm.) 


“I am sending electro by express for another half-page advertisement 
in your November issue. You will be pleased to know that the returns 
from my last two advertisements in your estimable magazine have been 
magnificent. I compliment you upon your success.” 

(A Well-Known Book-Publishing Firm.) 


A BOON TO CRAFTSMEN 


4 


‘““‘WITH OTHER PHOTOGRAPHERS,” by Ryland W. Phillips 
72 pages; about 100 illustrations. Size,9%x 12. Price, cloth, $2.50, sent express-paid 
“ Describes and illustrates the studio-methods of America’s foremost portraitists: the model during 
the exposure, the source and method of lighting, the direct result and the finished print. The volume is 
a most creditable achievement, the typography, half-tone plates, paper and binding representing the 
highest degree of technical superiority.” — (PHoro-Era for September.) 
Orders received and promptly filled by 


PHOTO-ERA; WILFRED A. FRENCH, ruamaee 


383 Street, Boston, A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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TRAPP & MUNCH 


Our Trade-Mark Our Trade-Mark 


TUMA PAPER 


The Finest Printing-Out 


MATTE ALBUMEN PAPER 


in existence ! 


W. HEUERMANN, 97 Liberty Street, New York, or 
. Trapp & Munch’s Factory, Friedberg, Hessen, Germany 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which 
appears in its pages. Our object is to secure only such advertisers as will accord 
honorable treatment to every subscriber. We exercise the greatest care in selecting 
advertisements and publish none which has not been proved desirable by the most 
searching investigation. Thus our subscribers, in patronizing the advertisers for j 
whom we vouch, protect themselves. 

If, despite our precautions, the improbable should occur and a subscriber be sub- 
jected to unfair or dishonest treatment, we will do our utmost to effect a satisfactory 
adjustment, provided that, in answering the advertisement, PHOTO-ERA was mem- 
tioned in writing as the medium in which it was seen. The complaint, however, must 
be made to us within the month for which the issue containing the advertisement 


was dated. WILFRED A. FRENCH, Editor and Publisher. 


STYLE 
QUALITY 
PRICE 


THE IDEAL COMBINATION 


LAMSON & HUBBARD 


92 Bediord St. 173 Washington St. 
BOSTON, MASS. 
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Improve Your Work 


If your pictures are not sharp—if they blur—if your 
lens is too slow for aeroplanes, jumping horses, anything 
in rapid motion, or children at play—then you can ém- 
prove your work—make it practically perfect by using a 


Bausch Jess 


‘TESSAR [ENS 


The Tessar has the speed—the definition—the illum- 
ination—the covering power to make a picture under 
the most trying conditions. Dim light—dark days— 
indoor or outdoor life—just the difficulties on which 
ordinary lenses fail, are easily and perfectly overcome 
with the Tessar. You will be astonished at the vast 
improvement the Tessar will make in your work. 


Our new catalog 42H is just ott the press. Write for tree copy today. 


Bausch fF Jomb Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NW. FRANKFORT 


When Ordering Goods Remember the Puoro-Era Guaranty 
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The Film which is just a little better 
than the one you have been using is 


ULCAN 


It is worth your while to buy one roll, 
to become convinced. 


Compare prints made from Vulcan 
Film negatives and from other film nega- 
tives, exposed under the same conditions 
and you will know that 


The Foundation for Best Prints 
is Found in VULCAN FILM 


And ARGO PAPER will yield the Best Prints 
possible from your film. It is acknowledged to 
be the superior paper for amateurs’ use. 


Buy of Defender dealers. If you don’t know 
one in your neighborhood, get his name from us; 
ask for a Defender Tipster,-mailed free. 


We will develop one roll of Vulcan Film and make one print on 
Argo Paper for 10 cents. Send the film to Department D with five 
two-cent stamps, and your name and address attached. This offer 


will not be extended indefinitely. It is made only to convince you 
of the superiority of Vulcan Film and Argo Paper. 


Defender Photo Supply Company 
ARGO PARK ROCHESTER, N. Y. 


(NN NAA NAN 


\\ NAVAN 
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This Book Makes you Expert 
in Picture Taking and Making 


THE ‘WELLCOME’ 


EXPOSURE CALCULATOR 
Y Find the LIGHT VALUE from the Monthly 
Yj Tables which face the Calculator. the 
of the fingers on.the disc, and turo it until 
Y THE SUBJECT to be photographed is inst the ba E 
= figure sndicatung the LIGHT VALUE. “Tine the 
Y i ue from Mo, 
ag Ve, 4g Ps ‘ 9 
Y i! VPS 


PHOTOGRAPHIC 
EXPOSURE 
RECORD AND 
DIARY, 1912 


YY 


WELCOME’ EXPOSURE 


For and other suo, 
on the 


A veritable ency- 
clopedia of helpful 


and exclusive photo- 
ONE TURN 
Of this 
Calculator 
tells the Correct 
Exposure for 


graphic facts, figures 


and formule. 


any Subject lt Fits the Pocket 


Every Copy Contains the Calculator 


The book is beautifully printed and Sold at all Photographic Dealers 
illustrated on superfine paper, gilt and Bookstores. If any difficulty is 
edged, and tastefully bound in 5 () e experienced in obtaining, write 
strong canvas. direct to publishers. 
BURROUGHS WELLCOME & Co. 
ase 35, 37 & 39, WEST THIRTY-THIRD STREET, NEW YORK CITY 


or 101-109, CORISTINE BUILDING, MONTREAL 
#Ho. 598 ALL RIGHTS RESERVED 
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OUR EXPERT CHEMISTS 


Have prepared a CONVINCING ANSWER to the query 


“Why are Agfa Products the Best ???” 


The answer will be found in all * Agfa’’ packages 


Agfa Metol Agfa Pyro 
» Amidol » Hydrokinone 
» Ortol » Ejikonogen 
as Glycin 99 Blitzlicht 


AT ALL MODERN PHOTO-DEALERS 


BERLIN ANILINE WORKS 


213-215 Water Street - - - New York, N. Y. 


STOP MAKING FAILURES!! 


Under- or over-exposed negatives are the result of insufficient knowledge of light- 
conditions. You may study exposure-tables, but you will have the same number of failures 
when you rely on your own judgment. 


HEYDE’S BLUE PRISM ACTINO PHOTOMETER 


measures the value of light under all conditions of picture-taking. 


NO MORE GUESS-WORK IN 
EXPOSURES 
The money lost in spoiled plates and films will more 
than pay for the Photometer; best of all, the certainty ## 
of — exposure for each and every picture is now §f 
assured. 


SIMPLE TO OPERATE, EASILY 
UNDERSTOOD 
Made in two models with handsome case. Full 


instructions for use. 
Sent postpaid on receipt of amount 


Price, Model No. 11 Nickel-Plated, $5.50 Model No. 111 Handsomely finished in Aluminum, leather cover, $7.50 
Sole Agents for The Celebrated Steinheil Lenses 
HERBERT & HUESGEN CO. 
311 Madison Ave. Room 12 N. Y. City 
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Your Any Seo 


The RADION Enlarging-Printer is an appliance which, used in conjunction with your camera, 
produces prints of any size from either films or glass negatives. 


Its use combines the effectiveness of a large, high-priced, cumbersome outfit with the economy and 
convenience of any camera from vest-pocket size up to 344” x 5144", or 4" x5". The 


PRINTER 


saves the initial cost of a large equipment and subsequent heavy expense of large films and their 
development. 

With the placing of your camera on the supporting bracket provided for the purpose, the RADION 
Enlarging-Printer becomes a complete device ready to operate, and produces prints of whatever dimensions 
you wish, first one size, then another, the operator always seeing just how the print will look in its enlarged 
form before making it. 

The better the subject and negative, the larger the photograph you want. You may now print the 
size proportionate to the quality and value of your negative. 

Easy to operate. Practically as quick as contact printing. The size of the prints can be changed 
instantly. 

The RADION Enlarging-Printer works at any hour of the day or night—its light is entirely 
self-contained. 

Strong and well made. Folds into small space when not in use. 


Price, $15.00 


Take quick advantage of this great invention. It saves so much and its work is so remarkable that 
you can’t afford to be without it. 

Your dealer will supply you or, if he cannot, write direct to us. 

Anyway, write for literature on the RADION Enlarging-Printer. It is full of mighty interesting 
things for anyone who owns a camera. 


for over 40 years 


Branches: 45 W. 34th Street, New York City — San Francisco — London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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PHOTO-ERA, 


CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


383 BOYLSTON STREET, 


BOSTON 


FOR SALE 


WANTED 


FOR SALE — Complete Self-Instructing Library of Practical 
Photography, 10 Volumes. Cost $30. Will take $16 or consider 
exchange. G. F. Deutscu, Station B, Poughkeepsie, N. Y. 


THE DOTTERWEICH ALUMINUM EXPOSURE-SCALE is 
accurate, complete, quick to operate, simple and compact. A 
useful accessory for every camerist. Fits vest-pocket. 50 cents 
postpaid. F. Dorrerweicn, 523 Dove St., Dunkirk, N. Y. 


For the successful photography of flowers and tree-studies, etc., 
the beautifully-illustrated work by J. H. McFarland, ** Flowers 
and Trees, etc.,’’ is indispensable. Price, 53 cents postpaid. 
Send orders direct to publisher of PHoTo-Era, 383 Boylston St., 
Boston, U.S. A. 


WANTED — Copies of Pooro-Era for Apr. and Aug.,1908; Jan., 
Mar. and Sept., 1909; Jan., June and Sept., 1910; and Mar., 1911. 
Copies not sent flat and well- -packed cannot be accepted. 
PxoTo-ERA, 383 Boylston St. 


COMBINATION CLUB OFFER EXTRAORDINARY! 35.00 
worth of high-class magazines for $3.00. International Studio, 
6 mos., $2.50; Picture Titles(one complete volume), 50c.; PHoTo- 
Era, 16 mos. .. $2.00. Exclusive offer by publisher of Puoto-ERra. 
Good only until May 1, 1912. Send orders to PxorTo-ERa. 


REQUESTS For Positions as SALESMEN, OPERATORS, etc.; also 
studios, photographic apparatus, etc., for ‘sale or exchange, can- 
not be advertised in Puoto-ERA, unless accompanied by convincing 
proofs of the ability, character and business-integrity of adver- 
tisers unknown to the publisher. 


STUDIO FURNITURE 


Made by a Photographer 


Sold by all the largest dealers. If yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


MADE TO LAST 
MY ®e Luxe ENLARGEMENTS 


Are FAMOUS for QUALITY and FINISH 
Send me your negative — Let me prove it 
Special offerings — Anastigmat Lenses — Cameras 
CHAS. H. LOEBER 
Address Dept. E, Flatiron Building, New York 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 
Work just as well as new ones. Send for our bargain-list 


St. Louis- Hyatt Photo-Supply Co. 
St. Louis, Missouri 


EXPERT 


LANTERN-SLIDE 


COLORIST 


JULIAN M. COCHRANE, 209 Huntington Ave., Boston, Mass. 


SEMI-ACHROMATIC LENSES 


The lens for Artistic Workers in Pictorial Photography 
Send for Price-List 


PINKHAM & SMITH COMPANY 


288-290 Boylston Street, BOSTON, MASS. 
Branch Store — 13% Bromfield Street 


A money-maker for eve’ 
photographer. Get 
particulars, Send Stamp 
Bargain-List No. 122 Now Ready 
CREATEST EVER 
| & ASQUARE DEAL 
Drawing Inks 
Eternal Writing Ink 
Engrossing Ink 
Taurine Mucilage 
\ Photo-Mounter Paste 
Drawing-Board Paste 
Liquid Paste 
Office Paste 
2 > Vegetable Glue, Etc. 
ge Emancipate from the use of corrosive and 
ill-smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. They will be a revela- 
tion to you, they are so sweet, clean and well put 
up, and withal so efficient. 
At Dealers’ Generally 


814 Broadway, New York 
CHAS. M. HIGGINS & CO. 
Manufacturers 


271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


RADIOPTICAN NIGHT’S 
ENTERTAINMENTS 


are an ever-increasing source of pleasure to the owner of 
the fascinating Radioptican. Like Aladdin’s Lamp it is 
the “‘Open Sesame”’ to a vast mine of delightful enter- 
tainment and education. Its magic influence will trans- 
port you to a thousand and one interesting places, and its 
possession will make your collection of photographs and 
other pictures a never-ending means of enjoyment to 
yourself and friends: 


Write for illustrated catalog of Radiopticans and 
Balopticons, and ask particulars of our free-trial offer 
J. H. PRESCOTT 


175 Ontario Street Providence, R. I. 
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Learn a Paying 
that assures you a good income and position for life. For 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50 a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy—living inexpensive. Write for cata- 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


Ask for up-to-date bargain-list. 


R* I invite correspondence on anything photo- 
graphic. 


High-grade Euro- 
pean and American 
outfits a specialty. 
Lenses and Cameras 
exchanged. 


Buy from a reliable ind dent dealer 
My name in the photo-w orld is my guaranty. 


IMPORT AND EXPORT PHOTO SUPPLIES 
501 FIFTH AVE. NEW YORK CITY. 


YOU’LL— BE— SORRY 


If you don’t buy your 


Korona or Seneca Camera of us 

Get our di ts before pl. 

We will also take your old camera or photo-supplies of 
any kind in exchange. 


A catalog and discount-sheet of both the Korona and 
Seneca cameras, 5 cents. 


Our large 320-page photo-supply catalog with discount- 
sheet for 25 cents. Your money back with first order. 


WRIGHT — PHOTO-SUPPLIES 
Racine, Wis. 


ing your order 


B. F. KEITH'S BIOU THEATRE 


545 Washington Street 
Boston, Mass. 
Open 9.30 A.M. to 10.30 P.M. 

A Program of Motion-Pictures, Musical 
Numbers, and a One-Act Play 
Pictures of morbid or sensational appeal 
are never shown 
Beginning November 6, a series of novel 
musical numbers produced by 
Josephine Clement will be presented 


Photographs Wanted 


Suitable for halftone reproduction 
To illustrate Travel- and Resort- 
Advertising Literature 


SUBJECTS DESIRED: 


Recreational 
Boating, Bathing, Fishing, Moun- 
tain-Climbing, Horseback-Riding, 
Motoring, Golfing and Hunting 
—taken at American winter- and 
summer-resorts. 


Travel and Scenic 
Mountains, Seashore, Woodland, 
Streams, Rivers and Lakes, and 
places of general scenic or travel 
interest. 

Commercial prices paid for photographs accepted 


POOLE BROS., Railway Printers 
87 W. Harrison St., Chicago, IIl. 


KORONA CAMERAS 


FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 


765 CLINTON AVE., So., ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Development is as certain for you as for 
the expert when you use the 


PREMO FILM 
PACK TANK 


Where instructions are followed, 
the tank cannot fail to bring 
out the best in every film. 


Simple to use, takes but 
a moment to load, and 
is immeasurably more 
convenient than the old 
hand development. | 


Made for all sizes of the 
Premo Film Pack. Premo 
catalogue, describing tank 
thoroughly, FREE at the 
dealers or mailed on request 


Rochester Optical Division, 


Eastman Kodak Company, 


ROCHESTER, N. Y. 
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POSTCARDS 


ARTEX “Slow” ARTEX “Imperial” (fast) 

Artex “Slow’’ Cards; Made | Artex “Imperial’’ Cards; Made 

only in double-weight stock, only in double-weight stock, 
smooth semi-matte surface. smooth semi-matte surface. 


COATED ON PURE LINEN STOCK 
DO NOT CONFUSE THEM WITH INFERIOR GOODS 


PRICES: 
One Dozen... ‘ ‘ $ .15 One Gross $1.50 
One Half Gross. .85 Box of 4.50 


Boxesof 1,000 . . . $8.00 


Prices quoted on larger amounts upon application 


MANUFACTURED BY 


THE ARTEX PHOTO PAPER CO. 


COLUMBUS, OHIO 


G OERZ Lenses and Cameras 
© PEN New Realms of Conquest to 
E VERY Ambitious Photographer 


R IGHT in Every Point from A to 


Zz e A Trial will Prove Them so. 


“Taken with the DAGOR” 


Our famous Dagor, Celor and Syntor lenses are endorsed by experts the world over. 

Our HAND-CAMERAS are the most compact and perfect instruments for high-grade 

photography ever invented. They are made, not for those who are looking for the cheapest, 
but for those who are looking for THE BEST. 


Get our new catalog from your dealer or direct from 


C. P. GOERZ AMERICAN OPTICAL COMPANY 
32314 East 34th Street, New York, N.Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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It is a book of valuable information about photography that every 
user, or prospective user, of a Camera should have. 

It contains some inside information that you could not get other- 
wise than by sorry and costly experience. 

It gives you condensed the knowledge gained by many years of ex- 
perimental work in the technical and constructive part of Cam- 
eras and their accessories, as well as the knowledge gained 
by actual experience in the photographic field. 

If you contemplate buying a Camera—or a new Lens — or are 
having trouble with your present equipment, the ILEX Catalog 
is exactly what you need. 

If you think you are getting the full efficiency of your Camera and 
Lens, it will show you how you can further increase their 
efficiency more than ten-fold. 

You might as well take a good picture as a poor one — it costs the 
same. 


Have your dealer give you a practical demonstration of the ILEX Shutters, 
or write us to arrange one for you 


ILEX Shutters can be purchased already fitted with standard makes of 
Anastigmat Lenses 


ILEX OPTICAL COMPANY 
87 Ilex Circle Rochester, N. Y. 


material advances in photography in years. 


WHEEL ARRANGEMENT vs. AIR-PUMPS OR VALVES 
ILEX CATALOG FOR 1912 NOW READY 


We will send you a copy free for the asking 
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It is not necessary to master a 
new printing process to produce 
beautiful green carbon effects with 


KODAK 


PAPER 


Use the regular Velox chemicals— 
it works in every way like Velox 
except that it prints by daylight. 
Kodak Velvet Green is furnished in 
Single Weight, Double Weight and 
Post Cards, at Velox prices. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


All Dealers. 
— 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


TWENTY-FIVE YEARS 
AGO. 


Some of us remember the bulky 
apparatus of twenty-five years ago, 
when amateurs were few and the meth- 
ods of photography were complicated 
and beyond the average person who 
had a little time to devote to a hobby. 
Some of us still have the old cameras 
which were carried in their heavy 
wooden cases, but they are in the attic 
beside the spinning wheel and other 
relics of bygone days. 

We are reminded of the wonderful 
progress in photography by an article 
which appeared in one of the Trade 
Journals of 1886, describing a wonder- 
ful miniature camera, which was to put 
photography within the reach of every- 
one. The interesting description of the 
camera follows: 

‘*The camera bellows is nothing more 
than a heavy brown-black paper box 
made in two folds, the whole when 
fully extended measuring about three 
inches. The front portion of the paper 
bellows is pasted over the edges of a 
rigid sheet of straw board, cut to the 
size of the sensitive plate, thereby form- 
ing the camera front, and in the center 
of this is an aperture of about a quarter 
of an inch diameter, covered by a film 
of ruby and green colored isinglass, 
pasted on the inner face of the front. 
A minute needle hole is punctured 
through the center of the thin isinglass 
which forms the lens. The aperture is 
closed on the outside by a gummed 
paper flap. Cemented to another straw 
board, forming the back of the camera, 
is the sensitive dry plate. The back 
portion of the paper bellows is then 
pasted over the back of the camera the 
same as the front. We then have a 
light, tight paper box, the front pro- 
vided with a pin hole and the back with 
a sensitive plate. 

When the folds of the paper bellows 
are pressed inward making the front 


and back come together, the thickness 
of the package does not exceed half an 
inch, and measures 344 x 44%. An angle 
of 100° is included in the picture, and 
the focus is 3 inches. It will be seen 
that its compactness makes it very 
handy to carry. Several cameras can 
thus be readily taken in one’s pocket, 
since they occupy scarcely any more 
space than the sensitive dry plate itself. 


In making an exposure, the bellows 
is extended, and the miniature box is 
set upon a post, chair, or any conven- 
ient support, the front being turned 
toward the object to be taken. The 
small wafer of paper covering the 
aperture is turned down and an ex- 
posure of from one to two minutes is 
given, according to the light. Upon its 
completion, the wafer cap is turned 
back over the aperture, and the box 
compressed into its original compact 
form. 


The peculiar advantages are that with 
each plate is furnished its own camera, 
so that both are always ready for im- 
mediate use. No focusing or adjusting 
is required. 


It is expected that the novice will 
take the plate after exposure to a pro- 
fessional photographer for development 
and the finishing up of prints. The 
low price at which the camera is sold 
complete, ready for use, puts it within 
the reach of everybody, and we expect 
it will be the means of educating many 
who will eventually take up the practice 
of the art with more expensive appa- 
ratus.”’ 


It is needless to say this crude camera 
never became popular—could not have 
become popular, for the principle was 
wrong. It was the Eastman _ Roll 
Holder and Negative Paper, then on 
the market, that were to develop into 
the Kodak and Eastman N. C. Film, 
and to-day, just twenty-five years later, 
we can truthfully say—‘‘The whole 
world Kodaks,”’ 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


A NEW MASK. 


A neat white margin around a Velox 
print adds much to its attractiveness, 
whether the print is left unmounted or 
mounted in,an album. 

Most albums are made with dark 
leaves and the white margin gives the 
desired relief to the print. The un- 
mounted print also has a much more 
finished appearance when the margin 
is properly trimmed. 

With the opaque paper mask, there 
is quite a bit of trouble in adjusting it 
properly and quickly, as the edge of 
the negative cannot be seen through the 
mask and a little slip one way or the 
other in placing the back in the printing 
frame exposes a part of the clear mar- 
gin, and a black line on the print is the 
result. 

The new Eastman Transparent Print- 
ing Masks overcome this difficulty and 
make the printing of white margins 
much more certain and easy. 

They are composed of a material sim- 
ilar to the transparent film base, only 
much heavier, and being orange in 
color, give perfect white margins in 
printing at the same time allowing one 
to see the entire negative while the 
mask is being adjusted. 

The mask may be placed so there is 
an even margin of the negative under 
each of the four sides, and a little slip 
one way or the other is not so apt to 
cause the printing of a black line. 

The masks are also far ahead of the 
paper masks as to durability. Paper 
masks are easily torn or crumpled up, 
rendering them unfit for printing pur- 
poses, while the Eastman Mask, with 
reasonable care, will last for years. 

These masks are not only furnished 
at a few cents each for all the various 
sizes of film and plate negatives, but 
may be had in blank sheets to allow of 
one’s making any odd size of mask for 
special printing. 

Ask your dealer to show you the 
Eastman Transparent Printing Masks. 


CARE IN SELECTION. 


The pleasure we derive from photog- 
raphy depends to a great extent on the 
care and judgment we exercise in the 
selection of proper materials to work 
with. The following extract from an 
article in January Camera Craft, ‘* The 
Joy of a Camera,’’ gives the experience 
of one amateur who failed to give 
proper care to the selection of a Plate 
Tank. 

‘* Like many another who has read of 
their great convenience, I wanted a de- 
veloping tank, and recently bought one 
holding six plates, also a washing and 
hypo box. But though the tank is all 
that is claimed for it by the manufact- 
urers, and my plates show a marked 
improvement, I made a great mistake 
in not getting one that is reversible. 
With mine, following directions, the 
plates must be removed and reversed 
every eight minutes, and that must, of 
course, be done in the dark-room. The 
developer that I use is diluted for forty 
minutes development, which necessi- 
tates only five trips up a particularly 
steep flight of stairs. The three articles, 
developing tank, washing and fixing 
boxes, cost exactly what one good re- 
versible tank would, one holding twelve 
plates which could be reversed, washed 
and fixed, the happy owner sitting com- 
fortably reading meanwhile, merely 
reaching out occasionally to give the 
tank a gentle jog; a somewhat more 
enjoyable pastime than climbing up and 
down a flight of stairs.’’ 

The Eastman Plate Tank was made 
with the idea of overcoming all the ob- 
jectionable features of the dark room 
and tray development, at the same 
time making possible the use of a devel- 
oper, slow enough in its action to pro- 
duce an image of fine grain and delicate 
detail. 

Professional photographers werequick 
to see the advantages of a plate tank 
that could be loaded with a dozen 
plates and which only required revers- 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


ing three or four times during the time 
plates were developing. 

The theory of tank development is 
right—it is an admitted scientific fact, 
and is being used by the majority of 
professional and amateur photographers 
to-day. The slow working, well bal- 
anced developer has every advantage 
over the stronger developer, but there 
are two reasons why it is not practical 
for dark room development. First, the 
length of time required to develop 
makes hand development tedious and 
slow. Secondly, the length of time 
necessary to complete development 
with the slow working developer usually 
results in fog from the dark room light. 

The strong, quick working developer 
necessary for dark room work produces 
a coarse grained negative, lacking in 
gradation and detail. The well bal- 
anced, slow working developer, recom- 
mended for use in the tank, preserves 
all the gradations and detail and gives 


a negative of much finer grain. Since 
tank development is the most conveni- 
ent and practical method to use, the 
question then arises, ‘‘ what kind of a 
tank shall I buy.’’ 

The Eastman Plate Tank is correctly 
constructed, being reversible. The 
nickel plating insures the chemicals 
used in developing from suffering by 
contact with the tank or plate cage. 
The tank must be kept clean, however, 
the same as one would keep their devel- 
oping trays clean, if they would secure 
the best results. 

Tank Developing Powders prepared 
especially for use with the Eastman 
Plate Tank insure the best results. 
They are compounded from carefully 
tested chemicals—their action is posi- 
tive. A perfectly balanced developer 
can only be made when the chemicals 
used are of certain strength and purity. 
Be sure you buy Eastman Tested Chem- 
icals, 


Enlarging 


anytime by the aid of the simple 


Brownie 
Enlarging 
Camera 
Illuminator 


use in developing same. 


Enlargements by daylight with the Brownie Enlarging Camera alone—enlargements 


Brownie Enlarging Camera in use with Illuminator. 


The Illuminator is not only for use with the Brownie Enlarging Camera but is exceed- 
ingly practical for the amateur who wishes to make enlargements with a small camera. 
It is an ideal light for making Velox contact prints and is fitted with orange screen for 
THE PRICE 
Brownie Enlarging Camera IIluminator (without lamp or socket attachment), $3.00. 


Simplified 
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A SEED PLATE FOR 
| EVERY PURPOSE 


The Right One for Your Purpose 


SEED GILT EDGE 30 for speed worK—all the 
advantages of other fast plates—none of 
the disadvantages. 


SEED L ORTHO for pictorial workK—is prop- 
erly orthochromatic—gives the correct 
degree of color separation. 


SEED NON-HALATION L ORTHO—a double 
coated orthochromatic plate adapted to 
interior or other difficult work. 


These and many others have all the “Seed 
Quality” characteristics. 


ASK FOR THE “SEED BOOKLET” 


Seed Dry Plate Division, 
EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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THE SIMPLIFIED DEVELOPING AGENT 
FOR DEVELOPING PAPERS 


Least bother—most economical— 
best results. 


Buy an ounce of TOZOL for your 
next stock solution of paper developer. 
A one ounce bottle costs tweniy cents 
—requires only the addition of sodas, 
bromide and wood alcohol to make 
a stock solution. 


TOZOL is a Tested Chemical. 
Your dealer can supply you. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y, 


Puoro-Era the Blue-Book of Photographie Advertising 


— 
| 
| 
| 
Par 
7 4 
( 
| 
? 
| 
| 
ex 
| 
| 
y = 


The 
Kodak 
Film Tank 
way ts the 
simplest 
way—the 
best way. 


Added to the pleasure of doing ones own 
developing is the satisfaction of doing it better 
when the Kodak Film Tank is used. 

The darK-room with its many causes for 
faulty manipulation is eliminated. One may 
develop anywhere with a Kodak Film Tank. 


The Experience is in the Tank. 


EASTMAN KODAK COMPANY, 


ROCHESTER, N. Y. 
All Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Prints Gaslight 


For that best possible print: 


VELOX 


The original gaslight paper, 
made with special regard to the 
requirements of the average 
amateur negative. 


ASK FOR THE VELOX BOOK 


EASTMAN KODAK COMPANY, 


| 
Nepera Division, 
| ROCHESTER, N. Y. 


All Dealers. 
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Sooner or Later 


The motto of the CYKO factory is: 
“Quality wins in the end’’ 


The rules: 

Employ the best men. 

Use the best materials. 

Spare no efforts. 

Produce the highest quality at 
any cost. 

Try CYKO every day against 
every other brand on the market. 

CYKO must continue to beat 
them all! 


CYKO meets price competition by 
raising quality. 

For every dollar skimped by competitors 
to lower prices, the CYKO factory spends 
two dollars to raise quality. 

Other papers cannot catch up with 
CYKO. They are traveling in opposite 
directions. 

Ansco Company 


Binghamton, MN. Y. 
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MAXY novices in the delightful art of photography become 
dissatisfied with their work because they do not use the 
finest camera and film and paper that may be secured for the 
amount they spend for their initial outfit—just as beginners in 
music become discouraged when they practice on an instrument 
of indifferent quality. The theory that “anything is good 
enough to learn on” is costly and wrong. Because of this 


The Superb 


Camera has been pro- 
duced by the makers 
of 98 per cent. of all 
professional cameras 
made in the United 
States during the past 
60 years. 


It has been simplified so 
that you (if you have never 
photographed) may use it 

as easily as if it did not 
possess professional quality. 


Ansco Film will make 

/ that are sharp, clear, and of rich 

and correct color value, and Cyko 

-/ paper, from the same factories, is used 

by the most noted amateur and pro- 

Sessional photographers in this country. 

Cyko is the prize winner at all photo- 

graphic exhibitions. 

’ Twenty styles of Ansco Cameras, 

$2 to $55, are shown in our catalog, 

“The Settled Fact.’’ Elbert Hubbard 

has published a preachment, ‘Snap Shots 

and Education.’’ We shall be glad to 
send both to you. 


Independent dealers everywhere sell Ansco products. 
Let us put you in touch with your nearest Ansco dealer. 


ANSCO COMPANY, 
Binghamton, N. Y. 


| 
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CRAMER CROWN PLATES 


Their great speed and latitude, combined with exquisite 
chemical qualities, ensure a high percentage of fine negatives 


ALPHA (Our Developing- Paper) 


makes beautiful prints in either black or sepia tones 
CROWN PLATES plus ALPHA PAPER equals SATISFIED CUSTOMERS 


CAMERAS 


Pictures like this 


and this 


are easy to make with a Graflex. 


With the Graflex you can make snapshots indoors or in the shade. The shutter will give 
exposures of any duration from “time” to 1-1000th of a second. You can see the image on 
the ground glass, the size it will appear in the negative, up to the instant of exposure. 
Focusing scale and finder are done away with—there is no uncertainty with a Graflex. 


Send for Illustrated Catalog. 


FOLMER & SCHWING DIVISION, Eastman Kodak Co., Rochester, N. Y. 


MORE POPULAR THAN EVER 


carry them, a set will 


PEERLESS JAPANESE TRANSPARENT WATER-COLORS 
The famous “ Self-Blending Colors’”’ 
Wonderful effects with little labor. A child can use them successfully 


The successful coloring of photographs, lantern-slides, postcards, ete., by the amateur, dates from the 
introduction of Japanese Water-Colors into this country, and has made this branch of work a 
fascinating pastime. A complete set of 15 colors with full printed instructions costs but 75 cents. 


Ask your dealer for a set and refuse to take a SUBSTITUTE. If he does not 


be mailed, postpaid, on receipt of price, by 


Japanese Water-Color Co., 56 East 23d St., New York City, or Rochester, N. Y. 


WE ARE THE SOLE IMPORTERS OF THESE COLORS 


Puoro-Era the 
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pay its way 


We offer you an unfailing guide to success- 
ful, profitable picture making—many money 
making ideas and suggestions—a complete 
training covering 1643 subjects vitally valuable to every 
camera owner. 

We will make you a master of every phase of photo- 
graphy, give you absolutely the most precise and practical 
pointers you ever saw---instantly available assistance that 
will aid you to eliminate failures, to stop yuing plates 
and paper. and to get the success---TH -you 
have a right to demand from your photographic efforts, 


the American System of 
Photographic Instruction 


gives you expert advice, the successful plans and methods 
of the world's photographers. 

You have been saying to cael ‘how much quicker 
and better and easier you could make pictures if some 
expert would “‘show you’’---would let you ask questions 
and give an answer right to the point. This is just what 
we are ready to do for you on an instant’s notice. A one 
cent postal will bring you illustrated booklet which tells 
all about this great system and shows how you can get it 
for 7c a day, actually making the training pay for itself, 


LOOKING FOR IT---“‘It is just such a course of in- 
struction I have been wishing to obtain for 
a jong time.”’ L. E. Hastings, Pasco, Wash. 
PLETE---‘-It seems to cover the whole photo- 
graphic field.’’ L. H. Hubbard, East Hiram, Me. AS155. 

MONEY MAKER--.*‘Have made over $200.00 just on 

rein copy pictures,’’ A. B. Vank. St. Cloud, Minn, 


(ESSENTIAL---‘‘ Just what anyone needs 
who master in the finer 
details."’ Howard Hare, Troy, P5285 

IMVALUABLE---“‘T have cleared $1, a} 00 in last 4 1-2 
months making and selling postal cards 
alone, besides attending to my regular 
work.”’ J. W, Russell, Fond Dulac, Minn. AS238. 


Ask your photo dealer about the SYSTEM. He has 
or can get it for you. But send your name on this 
co IN at once for illustrated circulars, s 


terms and five-day FREE trial offer. 


American Photographic 


Textbook Company a 


352 Adams Ave., Scranton, Pa. 
American 

4 Photo Textbook 

 Co., Scranton, Pa. 


,* Please send without 
s cost to me, full informa- 

tion regarding your SYS. 
TEM of Photographic Instruc- 
tion. 


Jaman Amateur. 
Fd O Jama Professional. 
we O I desire to be a Professional. 


“The DYNAR is the BEST 
LENS-VALUE on the 
AMERICAN MARKET” 


That is the way one prominent 
amateur puts it. He is right. 
There is not another Anastigmat 
of the equal quality, selling at such 
a moderate price. 


The DYNAR 


is constructed of Jena glass, ac- 
cording to a new formula worked 
out by the famous Dr. Harting. 
It is very rapid, very compact and 
perfectly corrected—the ideal lens 
for the amateur. Twice as fast 
as the best Rectilinear. Sold in 
cells that fit directly in all the 
modern shutters. 

Price, for 4 x 5 and 34 x 54 Cameras, $25 


A postal will bring our Catalog 


VOIGTLANDER & SOHN 


Works: Brunswick, Germany 


240-258 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 


Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


When Ordering Goods Remember the PHoro-Era Guaranty 
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P. & S. 
Semi-Achromatic Lens 


also known as 


The Smith Soft-Focus Lens 


Price-list and lenses supplied by 
Obrig Camera Co., and C. G. Willoughby, 
New York; 
Hirsch & Kaiser, San Francisco, 
or by the Manufacturers 


Pinkham & Smith Company 


288-290 Boylston St. 
134 Bromfield St. | Boston, Mass. 


THE DESTINATION 


of your printed matter — 
waste-basket or prospec- 
tive customer's pocket — is 
determined when you 
select your printer. 

Our printed matter has a 
magnetism about it which 
attracts the eye — stays the 
hand — invites careful 
reading. 


THE BARTA PRESS 


28 OLIVER STREET BOSTON 


“ Just drop in a graduate and 
crush with a stirring-rod.” 


That's about all the directions you need with 


Ingento 
Developing - Tablets 


They dissolve readily, forming a clear, active, 
vigorous developer for papers, plates and films. 


INGENTO TABLETS are eminently con- 
venient; think of how easy it is to handle a pair 
of firmly-compressed tablets. 


INGENTO TABLETS are photographically 
pure; we have perfected tablet-making to a 
point where all injurious foreign ingredients 
are eliminated. 


INGENTO TABLETS are highly economical 
—a regular 35 cent package of M. Q. Tablets 
makes 72 oz. of normal developer. 

INGENTO TABLETS are accurate and uni- 
form. No scales are required and errors are 
prevented. The Tablet way is the modern 
way ; it ought to be your way. 


For sale by all dealers at 35 cents a package 
ight kinds of developers 


BURKE & JAMES, Inc., Chicago 


BIG TRIAL-PACKAGE FOR 10 CENTS 


Fill out this coupon and mail it today 


urke & James, Inc., 
240-258 E. Ontario St., 
Chicago, Ill. 


Gentlemen : — 


For the enclosed 10 cents ( stamps 

or coin), send me your Test Package of Ingento 

. Q. Developing-Tablets, containing sufficient 
tablets to make 18 oz. of normal developer. 


rence 
PHOTO 
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The use of a Cooke anastigmat lens brings 
permanent satisfaction both to amateur and 
professional. The lenses are made for all the 
purposes of the best photographers, and are | 
known the world over for their wonderful 
brilliancy and defining-power combined with | 
a rare beauty of workmanship. 


Write today for a fine catalogue with “‘ Helps to 
Photographers.” 


THE TAYLOR-HOBSON COMPANY f 
\ A 


. Eleven thirty five Broadway, N.Y. City 


OUR NEW BOOKLET 


Color -Photography 


WITH 


AUTOCHROM 
PLATES 


LUMIERE JOUGLA CO. 


75 Sth Avenue, NEW YORK 


The Paper 
the 


Velvet 


Surface 


CARBON BROMIDE 


A grade which retains the well-tried qualities of the “ Wellington ” Emul- 
sions, and in addition possesses the rich surface of a good carbon 


All detail is preserved throughout the scale of gradation, and the delicate 
sheen imparts a touch of “ life” to the deepest shadows 
An ideal grade for the Bromoil Process and Sulphide Toning 


FOR SALE BY LEADING DEALERS 


Sole Manufacturers: 
Wellington & Ward 
Elstree, England 

And at 13 St. John Street, 
Montreal, and Paris 
Berlin, Bombay, Calcutta 


Sole Agents for United States: 
RALPH HARRIS & COMPANY 
26-30 Bromfield Street, 

Boston, Mass., and 

108 Fulton Street, New York, N.Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 


**YOU CAN RELY ON 


LEWANDOS” 


z SS A reputation we try to live up to 
Le Modern facilities Skilled workmen 


IAL OUR WORK TAKES OUT ALL Household Fabrics Porti 

GREASE SPOTS AND LOOSE Draperies Lace Curtains 

Mens Suits Cleansed and DIRT AND LEAVES THE MA- Coverings ~ ae Carpets 
Embroideries Re Laces Gloves 


Pressed for $2.50 
Buttons sewed on (Send buttons in 
envelope) Small rips sewed up 
Larger repairs at low prices 
Suits or Overcoats dyed dark colors 


CLEANSERS 
17 TEMPLE PLACE 


Telephone 555 Oxford 
New York Rochester Albany 


Providence Newport Springfield 


TERIAL AS FRESH AND 

CLEAN AS WHEN NEW 

PRESSING DONE PROPERLY 
AND UP TO DATE 


Ostrich Feathers Ribbons Silks 
Woolens Cottons and Mixtures 
Clothing of all Kinds for 

len Women and Children 


Cleansed or Dyed and Refinished 


Articles returned in a few days © Aeegstones 
LEWANDOS 
DYERS LAUNDERERS 
BOSTON SHOPS 284 BOYLSTON STREET 


Connecting all departments 


Washington Baltimore Philadelphia 
Wai bridge 


Telephone 3900 Back Bay 


Bridgeport _ New Haven Hartford 
Roxbury Lynn Salem Portland 


Teams in Manchester Beverly Gloucester Nantasket Sitio and Entire North and South Shores 


“YOU CAN RELY ON LEWANDOS” 
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USED BY THE BEST PHOTOGRAPHERS 


because it is best. Made scientifically to meet the requirements of care- 
\ ful photographers and artists who demand at a reasonable price an 
A adhesive that will ‘‘ stick” easily in the places wanted and nowhere else. 


DAY’S WHITE PASTE 


never dries or “ pebbles.” Stays creamy, soft and easy to handle to the 
very last brushful. May be used on the most delicate papers without 
fear of injury. Never becomes discolored or ill-smelling. 


Big packages (14-pint, pint and quart jars contain 10, 20 and 40 ounces instead of 
8, 16 and 32 respectively). In jars, 44-pints, pints and quarts. In pails, 6 lbs., $1.00, 
12 Ibs., $2.00. rite for Free Sample. 


DIAMOND PASTE COMPANY, 70 Hamilton St., Albany, N.Y. 


TRAPP & MUNCH 


Our Trade-Mark Our Trade-Mark 


TUMA PAPER 


The Finest Printing-Out 
MATTE ALBUMEN PAPER 


in existence! 


CHICAGO BRANCH : Dr. Max Trapp, 1770 Berteau Ave. 
New York Branch, W. Heuermann, 97 Liberty Street, or 
Trapp & Munch Factory, Friedberg, Hessen, Germany 


ERNEMANN’S 
Famous Vest-Pocket Camera 


Used by scientists and amateurs all over the world. 
Absolutely’rigid lens-board ; focusing-attachment for near views 


HIGHEST GRADE CAMERA MADE. FROM $22.50 UP 


For plates and film-packs 444 x 6 cm. (158 x 2%”) 
We also carry the larger sizes of ERNEMANN CAMERAS, in all latest 


models. Catalog on request. 


Ask about the new Amateur Motion-Picture Camera. If interested — 
klet on request 


THE ERNON CAMERA SHOP 


M 1 x 24 x 3% inch 
18 WEST 27th ST., NEW YORK 


When Ordering Goods Remember the PHoro-Era Guaranty 
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“NsG” 


ENTIRELY NEW MODEL 


The “TRELLIS” 


The British Journal 
Almanac, 1912, says 
“Tt is an instrument 
thoroughly meriting 
the titleof ‘Universal,’ 
suitable for both hand 
and stand camera pho- 
tography and withouta 
rival for its sound con- 
struction and practical 
convenience 


x 314 size has a 
15-inch extension, 


absolute rigidity 
Extended for ordinary work Enormous front-rise 


Separate racking-gear for short-focus lenses 
Reversing back. Front swing. Falling baseboard 


The new ““N & G”’ Self-Capping Focal-Plane Shutter can be 
fitted. New design, great improvement on other makes, no tapes. 
Customer's own lenses and shutters fitted if required 
Back designed to take :— Single, Double or Mackenzie 
Wishart Slides, “*N & G” Autoch Slides, Chang- 

ing-Boxes, Film-Pack Adapters or Roll-Holders. 


A CAMERA SUITED > 
TO ANY DESCRIP- 
TION OF SUBJECT 


Full particulars on 
application 


$60 and 


The New 


ROLL-FILM MODEL 


Feeling that for many years past there has been a real 

demand for a well-made, reliable and efficient ROLL- 
CAMERA, “N & G" have now produced a model 

which will be placed upon the market in good time for 
the approaching season 

The “N & G” ROLL-FILM SIBYL will be obtain- 
able in all the various models of the Sibyl Series. 

It will have our own reliable Shutter, the speeds of 
which we guarantee. 

We shall fita new form back, with very deep, light-traps, 
no projections or depressions. Dust- and Lightproof. 

Metal Guides will secure the parallelism of FIL 

The back is fastened by means of improved concealed 
spring- -catches, and. it is impossible for these to be 

ly 


Showing double extension 


All particulars can be 
obtained from 


NEWMAN 
& 
GUARDIA 


LTD. 
17 Rathbone Place 
Oxford Street 
LONDON, W. 


Different sizes 
for different uses 
but only one quality 


Ask Your Dealer 


about Steinheil lenses; 


he will tell you. 


Our catalog containing 
valuable lens-informa- 


tion is yours on request. 


HERBERT & HUESGEN CO. 


Sole Agents 


311 Madison Avenue, New York City 
Room 12 
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I Buy 
Negatives or Prints 


of 


Figure . . 


Subjects 


Landscape 


That are unusual in excellent qualities 


Send me prints and I will make an offer 
or return them if not desired 


M. T. SHEAHAN 
297 Congress Street, Boston, U.S.A. 


Artistic Mountings 


Amateur and Professional 
Photographers 


All the newest shades 
Light, Medium and Heavy 


Smooth, Ripple, Rough and 
Crash surfaces 


THE BEST QUALITIES ON THE MARKET 

QF We are putting up these Mountings 
in packages of 12 sheets of one color 
and quality. 

The sample-book shows the extensive variety 
of qualities, with prices ranging from 40c. 
per package upwards 
Sample-books mailed free on request 


CARTER, RICE & CO. CORPORATION 


BOSTON, MASS. 


STRENGTH AND DELICACY 


The strength that comes from contrast 
of crisp, sparkling highlights and rich, 
full shadows and the delicacy of half- 
tones and modeling between, make 


HAMMER PLATES 


unequaled for all-around field- or studio-work 


Hammer’s 
Special Extra-Fast (red label) and 
Extra-Fast (blue label) Plates 
are best for general purposes; while 


HAMMER’S ORTHOCHROMATIC 
PLATES 
give finest possible results in color-photography 


Hammer’s little book, ‘‘ AShort Talk 
on Negative-Making,’’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St.. St. Louis, Mo. 


KORONA CAMERAS 


FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 
765 CLINTON AVE., So., ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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ARE 


DISTINCTIVE 1, QUALITY 


CAMERAS 
Vest Pocket Tenax, Coat Pocket Tenax, Manufoc 
Tenax, Ango, Folding Reflex. 
LENSES 
Dagor, F:6.8. Celor, F:4.5-5.5. Syntor, F:6.8. 
Hypergon, Extreme Wide Angle. 
ASK YOUR DEALER FOR OUR NEW CATALOG OR WRITE TO 


Cc. P. GOERZ AMERICAN OPTICAL COMPANY 
317 EAST 34TH STREET. NEW YORK 


Dealers’ Distributing Agents: Burke & James, Chicago (Middle West) ; Hirsch & Kaiser, San Francisco, Cal. (Pacific Coast) 
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«'TABLOID'’— 


‘RYTOL’ UNIVERSAL 


Pho. 600 


(TRADE MARK) DEVELOPER 


What 35 cents’ worth will do 


The contents of each carton of ‘RyrTot,’ costing 35 cents, of all dealers, 
will produce : (1) 88 ounces of Concentrated Solution, which will develop : 
(2) Three dozen bromide enlargements, 12 x 10; or (3) Five dozen 
5 x 4, or seven dozen % plate negatives; or (4) Eight to 16 spools 
of roll film; or (5) About 12 dozen 5 x 4 bromide or gaslight prints ; 
or (6) Twelve dozen lantern slides. 


Beautiful Work No Waste 


An Expert, one of many enthusiastic users of ‘ RyToL,’ reports—“ I have 
just come back from Switzerland with 100 Negatives which I have 
developed with ‘RyTo1.’ with great success.” 


TRY IT FREE ever? Gostaze 
BurROUGHS WELLCOME & CO. Dept. P, 


35, 37 & 39, West THIRTY-THIRD STREET, NEW YORK CITY 
or 101-109, CorisTINE BuILpDING, MONTREAL ricuis reseRveD 


When Ordering Goods Remember the PHoro-Era Guaranty 
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OUR EXPERT CHEMISTS 


Have Prepared A 


CONVINCING ANSWER 
to the query 


“Why are Agfa Products the Best ?” 


The answer will be found in all “ Agfa” packages 


Agfa Metol Agfa Pyro 

Agfa Amidol Agfa Hydrokinone 
Agfa Ortol Agfa Eikonogen 
Agfa Glycin Agfa Blitzlicht 


AT ALL MODERN PHOTO DEALERS 


Described in detail 
our lew catalogue. 


Wollensak 
Us or Your” Ce. pense 
Ask For ROCHESTER ¢ 
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The Supertor Quality of 
Bausch & Lomb lenses, 
microscopes, tteld glasses, 
projection apparatus, en- 
gineering and other scten- 
tific instruments, ts the 
product of nearly Sixty 
Years of Experience. 


Get Pictures Like This? 


Can the lens of your camera catch speeding automobile 
or aeroplane, children at play or bird on the wing? How 
many times have you lost a picture which you would have 
prized, because your lens was not equal to the occasion? 

The fastest thingsin motion are not too fast fora Tessar 
lens. Its exceptional speed, precise optical corrections, uni- 
formly sharp definition and perfect illumination make the 


Bausch feiss 


‘TESSAR [ENS 


superior for action subjects, portraits, landscapes or any 
dificult work. 

The ordinary lens, with full opening, gives an image 
lacking illumination and definition in the corners. The 
Tessar will make sharp pictures at full openingsand has, be- 
sides, marvelous speed —/our ¢7mesthat of theordinary lens. 

It is the most efficient aid an amateur can have to 
better work. To the photographer of wide experience 
jt reveals new fields of conquest. 


Write /oday for our new catalog 42-H, which will help 
you to choose the lens best suited to your purpose. 


Bausch Optical ©. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NY. FRANKFORT 


When Ordering Goods Remember the PHoro-Era Guaranty 
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ARGO--Best Paper 


Chicago, March 28th, 1912 


‘*Last Saturday I purchased a half gross of Argo 
Velours 4x5 paper and used all but about fifteen sheets 
of it Sunday evening, printing up an old batch of plates 
and films. I did not have a single failure. I formerly used 

and but Argo has it on them all for perfect 
prints. My friends remarked about such splendid pictures.’’ 


ULCAN -Best Film 


Halifax, Canada, March 27th, 1912 


**T think it only fair for meto acquaint you with 
my first experience with Vulcan Film. I am enclosing 
you one of the poorest ones of twelve exposures. I 
think it a trifle over exposed, as I presumed the film 
would not be as speedy as film. I find I was 
mistaken, however, and you see the result. I used last 
year personally, about 300 rolls of film and don’t 
see why I should not use Vulcan after these exceptional 
results with two trial spools.’’ 


Buy of Defender dealers. If you don’t know one in your neigh- 
borhood, get his name from us; ask fora Defender Tipster, 
mailed free. 


We will develop one roll of Vulcan Film and make one print 
from the best negative on Argo Paper for 10 cents. Send the 
filmto Department D with five two-cent stamps, and your name 
and address attached. This offer will not be extended indefinitely. 
It is made only to convince you of the superiority of Vulcan 
Film and Argo Paper. 


DEFENDER PHOTO SUPPLY CO. 
ARGO PARK ROCHESTER, N. Y. 
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Learn a Paying Profession 
that assures you a good income and position for life. For 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50 a week. We assist them to 


secure these positions. Learn how you can become suc- 
cessful. Terms easy—living inexpensive. Write for cata- 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


YOU’LL— BE— SORRY 


If you don’t buy your 


Korona or Seneca Camera of us 
ts before pl. 


We will also take your old camera or photo-supplies of 
any kind in exchange. 


A catalog and discount-sheet of both the Korona and 
Seneca cameras, 5 cents. 


Our large 320-page photo-supply catalog with discount- 
sheet for 25 cents. Your money back with first order. 


WRIGHT — PHOTO-SUPPLIES 
Racine, Wis. 


Get our di: your order 


High-grade Euro- 
pean and American }} 
outfits a specialty. 
Lenses and Cameras 
exchanged. 

Ask for up-to-date bargain-list. 
I invite correspondence on anything photo- 

graphic. 
Buy from a reliable independent dealer 
My name in the photo-world is } ER 


GO 


IMPORT AND EXPORT PH A: 
501 FIFTH AVE. NEW YORK CITY. 
B. F. KEITH'S BIJOU THEATRE 
545 Washington Street, Boston, Mass. 
Open 9.45 A.M. to 10.30 P.M. 
Motion-Pictures 


Including 
The Pathé Weekly, Current Events 
Musical Numbers and a One-Act Play 
The Prize-Comedies from the recent 


contest will be produced during the 
present season. 


JOSEPHINE CLEMENT, Manager. 


STRICTLY HIGH-CLASS 
PHOTO-ENGRAVING 


See the pages of PHoro-Era Magazine 
each month. 
Absolute facsimile of the original print. 


Difficult Commercial Work a Specialty 


PROMPT SERVICE 
SATISFACTORY PRICES 


HARVARD ENGRAVING CO. 
23 BEACH STREET, BOSTON, MASS. 


Photographs Wanted 


Suitable for halftone reproduction to illustrate 
Travel- and Resort-Advertising Literature 
SUBJECTS DESIRED: 

Recreational 

Boating, Bathing, Fishing, Mountain - Climbi 

Horseback-Riding, Motoring, Golfing and Hunting 

—taken at American winter- and summer-resorts. 
Travel and Scenic 

Mountains, Seashore, Woodland, Streams, Rivers 

and Lakes, and places of general scenic or travel 

interest. Names of subjects should be noted. 


Commercial prices paid for photographs accepted 


POOLE BROS., Railway Printers 


87 W. Harrison St., Chicago, Ill. 


"Drawing Inks 


H i ¢ ¢ i ns 9 | Eternal Writing Ink 


Engrossing Ink 
Taurine Mucilage 
Are the Finest and Best Inks 
and Adhesives 


Photo-Mounter Paste 
Drawing-Board Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 


4 Emancipate yourself from the use of corrosive and 
ill- smelling inks and adhesives and adopt the Hig- 
gins’ Inks and Adhesives. They will be a revela- 
es sng ‘ou, they are so sweet, clean and well put 
withal so efficient. 


At Dealers’ Generally 
CHAS. M. HIGGINS & CO. 


Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 


Branches: Chicago, London 


RARE MAGAZINE - OFFER 
for PICTORIAL WORKERS 


Good only until May I, 1912 


The International Studio, six months . . $2.50 
Picture-Titles for Painters and Photo- 
graphers [one complete volume] . . . 50 


PHOTO-ERA — sixteen months . 2.00 


Total . $5.00 
Above $5.00 worth of magazines may be had for $3.00 


exclusively from the publisher of 


PHOTO-ERA MAGAZINE 
383 Boylston Street Boston, U.S.A. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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or Post Cards With 


P HOTOGRAP HERS Engel’s Quick Way Patented 
SELL Art Corners” 


YOUR PRINTS Millions in Use 


Made from strong stock— 
heavily gummed on back— 

I agree to find a publisher for every 
print I deem worthy of publication. 


especially adapted for Al- 
bums, Scrap Books, etc. 
Quick, effective, artistic— 
no muss — no bother — 
so simple a child can 
use them. Just the 


AMATEUR and PROFESSIONAL | | Mount Your Photos 
| 
| 
| 


Prints are critically examined by Two styles—-round or thing for temporary 

square—in black, light or permanent 

me, and if possible to improve them to or dark 

get a higher price, Ill tell you how. anything on 


dealers in photo supplies and 
post cards, or mailed direct upon s the pulrpose. 
receipt of 10c in silver or stamps. 


Send 10 cents for Photographic 
Illustrator’s Leaflet of Instruction. SPECIAL OFFER 


Send 50c for5 packages (500 
Corners”) and we willmail FREE 


A. S. DUDLEY with Engel's Quick-art Picture 


Framing. Write today. 


Photographic Expert EN EI é | 
Box 775D PHILADELPHIA, PA. 


Experience is proving that 


Ilex Shutters 


are doing exactly what we 
claim for them 


Letters from users in Alaska in the North and Mexico in 
the South, state they find [LEX SHUTTERS work the 
same every time. Ocean-travelers report their [LEX 
SHUTTERS unaffected by the damp sea-air. 

Unlike the unreliable pump or valve shutters, they are 
unaffected by COLD, HEAT, DAMPNESS, DUST 


or changing position of camera. 
Send for Free Ilex Catalog 


It is a book of valuable information about photography that. 


utieo AGéion every user or prospective user of a camera should have. 


It contains some inside information that you could not get except by sorry and costly experience. 


Have your dealer give you a practical demonstration of the ILEX SHUTTERS, or 
write us to arrange one for you. 


ILEX SHUTTERS can be purchased already fitted with standard makes of Anastigmat Lenses 


ILEX OPTICAL COMPANY, 88 Ilex Circle, Rochester, N. Y. 
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Make Your Prints "Any Size 


The RADION Enlarging-Printer is an appliance which, used in conjunction with your camera, 
produces prints of any size from either films or glass negatives. 

Its use combines the effectiveness of a large, high-priced, cumbersome outfit with the economy and 
convenience of any camera from vest-pocket size up to 34" x 544", or 4" x5”. The 


PRINTER 


saves the initial cost of a large equipment and subsequent heavy expense of large films and their 
development. 

With the placing of your camera on the supporting bracket provided for the purpose, the RADION 
Enlarging-Printer becomes a complete device ready to operate, and produces prints of whatever dimensions 
you wish, first one size, then another, the operator always seeing just how the print will look in its enlarged 
form before making it. 

The better the subject and negative, the larger the photograph you want. You may now print the 
size proportionate to the quality and value of your negative. 

Easy to operate. Practically as quick as contact printing. The size of the prints can be changed 
instantly. 

The RADION Enlarging-Printer works at any hour of the day or night—its light is entirely 


self-contained. 
Strong and well made. Folds into small space when not in use. 


Price, $15.00 


Take quick advantage of this great invention. It saves so much and its work is so remarkable that 
you can’t afford to be without it. 
Your dealer will supply you or, if he cannot, write direct to us. 
Anyway, write for literature on the RADION Enlarging-Printer. It is full of mighty interesting 
things for anyone who owns a camera. 
Lens-Grinders and Makers 500 RIVER STREET 
“Lata H. C. WHITE CO. 3 BENNINGTON, VT. 


Branches: 45 W. 34th Street, New York City — San Francisco — London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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POSTCARDS 


ARTEX “Slow” ARTEX “Imperial” (fast) 
Artex “Slow’’ Cards; Made | Artex “Imperial’’ Cards; Made 
only in double-weight stock, only in double-weight stock, 
smooth semi-matte surface. smooth semi-matte surface. _ 


COATED ON PURE LINEN STOCK 
DO NOT CONFUSE THEM WITH INFERIOR GOODS 


PRICES: 
One Dozen... $ .15 One Gross $1.50 
One Half Gross. 85 Box of 500__—=sij 4.50 


Boxes of 1,000 $8.00 


Prices quoted on larger amounts upon application 


MANUFACTURED BY 


THE ARTEX PHOTO PAPER CO. 


COLUMBUS, OHIO 


CROWN LENSES 


Some of the Photographic Supply-Houses where they are stocked and sold 
Your dealer handles them. Ask him for our catalog 


CROWN OPTICAL CO. Rochester, N. Y. 
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You see the picture up to 
the t of exp e, 
and you are sure of results 
if you use 


Reflex 


Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5and5x7 
Excel all other similar types in curtain-velocity 
—ease and speed of operation— simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 
Ask any independent dealer or write for catalog 


For a moderate-priced and more compact 
speed-camera than the reflecting-type buy our 


Focal- Plane 
Postecard-Camera 


Fitted with rapid symmetrical 614” F : 6/3 lens 
Size 810 Weight 38 oz. 
Focal-Plane Shutter has 42” slit, permitting 
exposures from 15 to 4000 second, 
Time-exposures are made at full opening of 
shutter and using cap. 


PRICES 
Focal-Plane Postcard-Camera Complete 
With one double plate-holder. . $30.00 
Plate-Holders . . . . each 1.75 
Film-Pack Adapter. . . each 2.25 


Send for Booklet 
REFLEX CAMERA CO. 
Newark, N. J. 


RUBBER BUTTON 


HOSE SUPPORTER 


Will stand 


IN STORES EVERYWHERE. 
Child’s sample pair,postpaid, 
16 cents (give age). 


It gives satisfaction — doesn’t tear the 


—and wears longest. 


GEORGE FROST Co., Makers, Boston. 
Also makers of the famous Boston Garter for men. 


EURY PLAN 


Euryplan Lens Picture 


BY HOWARD F. ADAMS, BOSTON, U.S. A. 


A German Anastigmat of the Highest Quality 
Single elements give about double the focus of complete lens. 
Scientific authorities at leading universities and well-known 
press-photographers have adopted the Euryplan in preference 
to other high-grade lenses. Obtainable from all dealers. 
Send for price-list and sample-prints to the 

Sole United States Agents: 
RALPH HARRIS & COMPANY 


26-30 Bromfield Street, Boston, Mass., and 
108 Futton Street, New York 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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Extracts from Letters Addressed to the Publisher 


“I greatly appreciate your discreet publicity, and take this opportunity 
to tell you that our last advertisement in PHOTO-ERA brought us over one 
hundred serious inquiries, i.e., within ten days after its publication.” 

(American Branch of a Well-Known European Firm.) 


“T shall resume my advertisement in PHOTO-ERA in April or May, 
not before, because I am still busy filling orders resulting from my last 
brief advertising campaign in PHOTO-ERA last summer.” 

(An American Optical Firm.) 


“1 am sending electro by express for another half-page advertisement 
in your November issue. You will be pleased to know that the returns 
from my last two advertisements in your estimable magazine have been 
magnificent. I compliment you upon your success.” 

(A Well-Known Book-Publishing Firm.) 


A BOON TO CRAFTSMEN 


“WITH OTHER PHOTOGRAPHERS,” by Ryland W. Phillips 
72 pages; about 100 illustrations. Size,9% x12. Price, cloth, $2.50, sent express-paid 
“ Describes and illustrates the studio-methods of America’s foremost portraitists: the model during 
the exposure, the source and method of lighting, the direct result and the finished print. The volume is 
a most creditable achievement, the typography, half-tone plates, paper and binding representing the 
highest degree of technical superiority.” — (PHoTo-Era for September.) 
Orders received and promptly filled by 


PHOTO-ERA; WILFRED A. FRENCH, Publisher 
383 Boylston Street, Boston, U.S. A. 
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Contains 76 Pages of 
Photographic Lore 


FREE 
For the Asking 


This new Text Book-Catalog contains the latest information about 
Photography and photographic supplies—gives a comprehensive description 
of the newest and most improved apparatus, furnishes help for the amateur, 
technical news for the professional. Just the book you are looking for. 


At your dealer’s, or from us if his supply is exausted. 
Ask or write for it to-day—the edition is limited. 


Latest SENECA Creation 


SENCO rim CAMERAS 


Take only one-half the time to load that it 
does ordinary Film Cameras. Will accommodate 
any roll film of standard manufacture. Made of 
aluminum. The lightest Film Cameras made. 
Made in four sizes. 


Send today for Booklet giving complete details. 


Seneca Camera Mfg. Co. 


Senco Camera Open Dept. G. ROCHESTER, N. Y 


(Made of Aluminum) “Largest Independent Camera Makers in the Worid’’ 


When Ordering Goods Remember the PHotro-Era Guaranty 
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| This is the 


A 
Premoette 


It weighs 
only 11 ounces 
Price, $5.00 


And it’s a thoroughly dependable little daylight loading film 
camera which will make your summer much more enjoyable — 
for you can carry it with you everywhere unnoticed and make 
good 2% x 814 pictures of everything you care about. 

Easy to load and operate, fitted with Ball Bearing Automatic Shutter, 
tested meniscus lens and direct view finder, it makes pictures of as good 
quality as can be secured with the largest of cameras. 


Get the new, illustrated Premo catalogue, just off the press. It describes 
this and many other Premos fully. Free at the dealer’s, or will be pre- 
paid to any address upon request. 


Rochester Optical Division, Eastman Kodak Co., Rochester, N. Y. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


YOUR VACATION. 


I had really imagined I was getting 
all the pleasure there was to be had 
with a Kodak until I ran across an 
enthusiast the other evening and, as 
enthusiasm is contagious, I was soon 
aware of all the pleasure J had missed 
and had resolved to make the best of 
Kodak simplicity the coming year. 

We had spent our vacation at the 
same place but not at the same time, 
and when I sawthe pictures he had 
brought home, I was heartily ashamed 
of the little I had done to per- 
petuate that camping trip of mine. 

It was not only the pictures he 
brought back with him, but the pleasure 
he had during a good part of the winter, 
making up the beautiful album which 
was to perpetuate the vacation and give 
so much pleasure after the vacation had 
become but a memory; but what a 
pleasant memory it was with his pict- 
ures to recall all the jolly times of that 
two weeks of real camp life. 

The first thing that really impressed 
me about this wonderful album was the 
variety of tones, each as it seemed, 
being ideal for the particular scene. 
The camp was situated among some of 
the grandest trees J had ever seen, and 
these views of the forest were in a shade 
of green that made the picture as 
beautiful as the view itself had been. I 
had heard of Kodak Velvet Green paper 
but had never tried it—had never real- 
ized how much more realistic the picture 
could be made by printing it in one of 
nature’s most pleasing tones, and that 
too, by the same simple process I had 
used in my Velox printing. 

Some of the prints were in rich brown 
tones and had been made on Royal 
Velox and re-developed, some were on 
the same creamy tinted paper but had 
not been turned brown, but each print 
seemed specially suited to the particu- 
lar subject, and all were beautiful. 

I wondered how it could be that my 


friend seemed to have all the pictures I 
had missed, and found there was a very 
good reason. He had taken a Kodak 
Film Tank with him, and while he 
missed some exposures, the same as I 
had done, he had develeped his films in 
camp and made good all his failures. 
He had the pictures I didn’t have and 
that was sufficient argument for the Film 
Tank. I will have one on my vacation 
this summer and I will bring home 
pictures instead of excuses. 


It seemed the further I looked in 
that album, the more I realized my de- 
ficiencies, and determined to make up 
for them this summer. I had never 
used a Portrait Attachment, and the 
pictures of individual members of the 
party made by its use were of unusual 
interest to me. Aside from the por- 
traits, however, were some very fine 
still life studies, one in particular show- 
ing an exceptionally fine basket of fish 
my friend had caught. The enlarge- 
ment from this negative is one of the 
most attractive decorations of his den 
and would fill any true sportsman’s 
heart with pride. 


There were many other small bits of 
nature that would be lost in the ordin- 
ary picture, but the little Portrait 
Attachment had singled them out and 
each had become a picture of interest. 
If you ever make a picture record of 
camp life, take my advice and Kodak 
the wild flowers, for there is nothing 
which adds so much to the beauty of an 
album as these decorative little flower 
studies. 


Many of the most interesting pictures 
in this album were small enlargements 
made witha Brownie Enlarging Camera, 
and some of them seemed to be even 
better than the contact prints. The 
advantage of the enlargement was most 
plainly seen in the group pictures, the 
faces being large enough to get a much 
better idea of the expressions of joy and 
satisfaction which came over every 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


camper’s face when he sits down to an 
ample mess of freshly caught fish. 

The last picture in this wonderful 
album showed the camp fire with the 
entire party seated about for the eve- 
ning stories, and it had been made by 
burning a Flash Sheet in the fire, with 
one of the party obstructing any light 
which might shine directly into the lens. 
The picture was effective; it was a 
typical picture of the finish of every 
day’s camp life and it made me feel 
that I had been cheated out of half the 
pleasure of my vacation, but I am 
going to make up for it this summer. 
In fact I am in training now. 


IMPORTANCE OF TEM- 
PERATURE IN COLD OR 
WARM WEATHER. 


It took mea long time to learn the 
importance of temperature as applied 
to developing solutions and cost me a 
lot in spoiled and unsatisfactory prints, 
but. I have mastered the secret at last. 
I can’t say it is a secret either for the 
instruction books have had enough to 
say about time and temperature. It 
was rather a case of too much con- 
fidence in my own ability and not 
enough attention to the advice of those 
same instruction books. 

I was right to begin with, having 
always made up the Velox developer 
at a temperature of 70, but not taking 
into consideration the temperature of 
the room where I was working, I found 
the prints developing slower and slower, 
and kept increasing the time, thinking 
all the while that. there must be some- 
thing wrong with the printing light. 
Finally I made up a new solution of 
developer, fearing the old one had been 
overworked, and the first print develop- 
ed in the new solution showed bad over- 
timing. This brought me to my senses 
and a realization of the importance of 
temperature, 


Beginning at 70, the temperature had 
slowly dropped to about 60, and as the 
developer became colder, development 
was so much slower that I had been led 
to believe the prints had not had enough 
exposure. The increased exposure and 
slow development in a cold solution had 
given very unsatisfactory prints both as 
to color and contrast. In making up 
the new solution at a temperature of 70, 
the overtimed prints came up so quickly 
that it was plain to see that develop- 
ment had simply been retarded by a 
cold solution. 


1 now keep one of the stirring rod 
thermometers in my developing tray, 
which sets in a larger tray containing a 
small amount of warm water in cold 
weather, or ice water in hot weather. 
Two small strips of wood across one end 
of the larger tray permit me to set the 
tray of developer out of the warm or 
cold water when the temperature goes 
over or under 70, and so I am able to 
keep my developer at an even tempera- 
ture summer or winter. My prints are 
now uniform and I have no trouble in 
duplicating any results I may have ob- 
tained. 


My timer has also had much to do 
with the success of my Velox printing, 
as by its use I have been able to time 
more uniformly and with less trouble 
than when using my watch. The dial 
is so large on the Eastman Timer that 
when hung on the wall several feet from 
where I am working, I can see ata 
glance the markings of seconds and 
half seconds and rarely make a mistake. 
It is aconvenience one would not try 
to get along without, after having used 
it once. 


Be sure of the temperature and time 
and Velox printing is a very simple and 
satisfactory process. The most of mis- 
takes are due to uncertainty in these 
two things, and the uncertainty may be 
readily overcome by observing the 
cautions above. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Increase the efficiency of your KODAK 
with a 


Kodak Portrait 
Attachment 


With the Kodaks which permit of focusing, portraits may be 
made, or small objects photographed by use of the Portrait 
Attachment, at distances of 2 feet, 8inches; 3feet; 3%feet; 4 feet 
or 4!% feet from the lens, thus various sized pictures of the same object 
may be made, all of them being larger than is possible without the 
use of the Portrait Attachment. 

The illustration above was made at a distance of four feet, with 
a 3A Kodak and Portrait Attachment, allowing opportunity for a 
bit of composition which is very pleasing and somewhat different 
from the ordinary idea of portraits. 


} 
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| The Quality of Carbon 
The Simplicity of Velox 


You have many negatives particu- 
larly suited to the rich tones of 


KODAK 
PAPER 


The beautiful carbon green prints 
are secured with no other manipula- 

tion than exposing by daylight and 
developing and fixing in the regular 
Velox chemicals. 

Velvet Green is excellent for all 
subjects and especially suited to land- 
scapes, marines and moonlight effects. 


THE EASTMAN KODAK CO. 
ROCHESTER, N. Y. 


All Dealers. 
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you would get 
Action 


Speed in the plate is just as es- 
sential as speed in the shutter or 
speed in the lens. 


Quality, however, should not be 
sacrificed for speed—need not be sac- | 
rificed if the plate used is a SEED 30. 


SEED 30 PLATES have the speed 
—have the quality—have the grada- 


tion and fineness of grain. 


YOUR DEALER HAS THEM. | 


Seed Plate Division, 


EASTMAN KODAK CoO., 
ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 


| 
| 
{ 
q 
ESEED: 
PLATES} 


THE SIMPLIFIED DEVELOPING AGENT 
FOR DEVELOPING PAPERS 


Least bother—most economical-—— 
best results. 

Buy an ounce of TOZOL for your 
next stock solution of paper developer. 
A one ounce bottle costs tweniy cents 
—requires only the addition of sodas, 
bromide and wood alcohol to make 
a stock solution. 


TOZOL is a Tested Chemical. 
Your dealer can supply you. 


EASTMAN KODAK COMPANY, 
ROCHESTER, N.Y, 
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The Kodak Film Tank Way 


| The pleasure is all yours when you develop 
the KODAK FILM TANK way. And there's 
the satisfaction of doing the work better— 
securing clean negatives free from fog, 
scratches and finger marks. 

You can develop anywhere with a Kodak 
Film Tank. 


The Experience is in the Tank. 


THE EASTMAN KODAK CoO., 
All Dealers. ROCHESTER, N. Y. 
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Prints by Gaslight 


Good results are more certain 
and more simple when you use 


VELOX 


VELOX is worth more. 


Ask for the Velox Book. 


Nepera Division, 
EASTMAN KODAK CO., 
ROCHESTER, N. Y. 
All Dealers. 
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PHOTO-E 


The American Journal of Photography 


JUNE 1912 15 CENTS 
PUBLISHED MONTHLY 


BOSTON 
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“Put it up to men who know” 


Knowledge without experience is 
theory. Theory without practice 
is without value. The choice of 
a photographic paper must be 
based on practical knowledge. 


The leading photographers in this 
country use 


C Y K O 


The professional photographer is making prints 
day in and day out. 


A dozen demonstrators wait on him every day 
to show him that something else is better than 
what he is using. 


The proof of CYKO superiority is that he con- 
tinues to use 


C Y K O 


Ansco Company 


Binghamton, N. Y. 
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HAYE you ever returned from a trip to find 
that your photographs, taken with great care 
and expense, didn’t ‘‘come out’’? 


Have you ever made two or three exposures of the 
same subject to make sure of getting one good 
picture ? 


Here are three simple rules for avoiding these disap- 
pointments—and for making amateur photography 
easy and reasonably certain. First, get 


The Superb 
Ansco 4 


It is the camera of profes- 
sional quality, made by 
the makers of 98 per cent of 
all the professional cameras made 
in this country for 60 years. Yet it 
is so simple in operation and adjustment 
that the veriest tyro can get fine results 
with it. And so well made that it is 
elegant as well as practical. 


Second—load it with Ansco Film, un- 
surpassed for sharp detail and full 
color values. 


Third—Print on Cyko Paper, the 
prize winner at all photographic 
contests. A paper of rich, soft 
quality, easily manipulated by 
amateurs, and highly appreciated 
by professionals. 


Twenty styles of Ansco Cameras, from 
$2 to $55, are shown in our catalog, 
“The Settled Fact.”” Elbert Hubbard has 
published a preachment, “Snapshots 
and Education.”’” We shall be glad to 
send both to you. 


ANSCO COMPANY, 
Binghamton, N. Y. 
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CRAMER CROWN PLATES 


Their great speed and latitude, combined with exquisite 
chemical qualities, ensure a high percentage of fine negatives 


ALPHA (Our Developing- Paper) 


makes beautiful prints in either black or sepia tones — 


CROWN PLATES plus ALPHA PAPER equals SATISFIED CUSTOMERS 


Extracts from Letters Addressed to the Publisher 


“T greatly appreciate your discreet publicity, and take this opportunity 
to tell you that our last advertisement in PHOTO-ERA brought us over one 
hundred serious inquiries, i.e., within ten days after its publication.” 


(American Branch of a Well-Known European Firm.) 


“TI shall resume my advertisement in PHOTO-ERA in April or May, 
not before, because I am still busy filling orders resulting from my last 
brief advertising campaign in PHOTO-ERA last summer.” 

(An American Optical Firm.) 


“1 am sending electro by express for another half-page advertisement 
in your November issue. You will be pleased to know that the returns 
from my last two advertisements in your estimable magazine have been 
magnificent. I compliment you upon your success.” 

(A Well-Known Book-Publishing Firm.) 


MORE POPULAR THAN EVER 
PEERLESS JAPANESE TRANSPARENT WATER-COLORS 


The famous “‘ Self-Blending Colors”’ 
Wonderful effects with little labor. A child can use them successfully 


The successful coloring of photographs, lantern-slides, postcards, etc., by the amateur, dates from the 
introduction of Japanese Water-Colors into this country, and has made this branch of work a 
fascinating pastime. A complete set of 15 colors with full printed instructions costs but 75 cents. 


Ask your dealer for a set and refuse to take a SUBSTITUTE. If he does not 
carry them, a set will be mailed, postpaid, on receipt of price, by 


Japanese Water-Color Co., 56 East 23d St., New York City, or Rochester, N. Y. 
WE ARE THE SOLE IMPORTERS OF THESE COLORS 
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Character in 
Catalog or Booklet 
Printing 


is essential if the work is to be productive 
of satisfactory results, and the utmost 
efficiency developed. 


MAKERS OF CAMERAS 
PHOTO-SUPPLIES 


and kindred lines will find that we 
possess a keen appreciation of their require- 
ments and an ability to produce catalogs 
and business literature of the finest quality. 


THE BARTA PRESS 
BOSTON’ 


Printers of Photo-Era 


KORONA CAMERAS 


FOR PLATES OR FILMS 


are equipped with the best lenses it is possible to 
make. The construction has been developed to a 
high stage of mechanical perfection; many features 
are original and exclusive. 

The workmanship is beautiful and gives you 
confidence at a glance that these Cameras are out 
of the ordinary in quality. 

Some other Camera may satisfy you for a while, 
but a KORONA will meet your more mature judg- 
ment and please you better when you become criti- 
cal about the fine points of a Camera and Lens. 


SEND NOW FOR CATALOG 


Gundlach-Manhattan Optical Co. 


765 CLINTON AVE., So., ROCHESTER, N. Y. 


The DYNAR 
Doubles 
the Value of 


Your Camera 


Fit your camera with a Dynar and 
you are prepared to make good pic- 
tures even under the most adverse 
conditions. 

Its speed, compactness, perfect 
anastigmatic correction and moder- 
ate price make the Dynar an ideal 
lens for hand-cameras. 

The Dynar can be had in cells 
which fit directly into the shutter 
you are now using, thus avoiding 
delay and fitting-charges. 


Write for our new catalog describing 
this and other high-grade lenses 


A. G. VOIGTLANDER & SOHN 


Works: Brunswick, Germany 


242-244 E. Ontario Street, Chicago 
225 Fifth Avenue - New York 


Canadian Agents: Hupfeld, Ludecking & Co., Montreal 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Direct 
Color - Photography 


WITH 


AUTOCHROM 
PLATES 


IS EXTREMELY SIMPLE 


No Expensive Outfit Necessary 


DESCRIPTIVE BOOKLET FREE 


LUMIERE JOUGLA CO. 


75 Sth Avenue, NEW YORK 


P. &S. 
Semi-Achromatic Lens 


also known as 


The Smith Soft-Focus Lens 


Price-list and lenses supplied by 
Obrig Camera Co., and C. G. Willoughby, 
New York ; 
Hirsch & Kaiser, San Francisco, 
or by the Manufacturers 


Pinkham & Smith Company 


288-290 Boylston St. 
134 Bromfield St. Boston, Mass. 


INGENTO 
Developing - Tablets 


READILY SOLUBLE 


“ Just drop a. a graduate and 
crush with a stirring-rod.” 


Could anything be simpler? And 
it is just as easy to practise as it looks 
in print. 

With Ingento Tablets you can make 
up pure, active solutions in half the 
time required by the scale-methods, 
and, furthermore, your chance of 
error is practically eliminated. 

The economy, accuracy and con- 
venience of these Tablets find favor 
with earnest amateurs everywhere. 
If you are not yet a user, let’s get 
acquainted. 

Fill out the coupon and mail it today 


BURKE & JAMES, Inc., Chicago 


Burke & James, Inc., 
242-244 E. Ontario St., 
Chicago, Ill. 


Gentlemen : — 


’ For the enclosed 10 cents ( stamps 

or coin), send me a Test Package of Ingento 

. Q. Developing-Tablets, containing sufhcient 
tablets to make 18 oz. of normal developer. 


TRADE ‘BS MARK 


PHOTO 
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Mount Your Photos 
or Post Cards With 
Engel’s Quick Way Patented 


y“Art Corners” 
Millions in Use 


Made from strong stock— 
Yer gummed on back— 


especially adapted for Al- 
bums, Scrap Books, etc. 
Quick, effective, artistic— 


no muss — no bother — 
so simple a child can 
use them. Just the 
thing for temporary 
or permanent 


Two styles—round or 
square—in black, light 
or dark gray, sepia or mounting;superior 
white. Sold in packages *\ to anything on 
of of a sty le an color by all, the market for 
ealers in oto su les an 
post cards, mailed direct the purpose. 
receipt of 10c in silver or stamps. 


SPECIAL OFFER 


Send 50c for5 packages (500 “‘Art 
Corners”) and we willmail FREE 
a beautiful Art Study framed 
with Engel’s Quick-Art Picture 
Framing. Write today. 


ENGEL MF G. co. 


1452 Leland Avenue, Chicago, III. 


Artistic Mountings 


Amateur and Professional 


Photographers 
All the newest shades 
Light, Medium and Heavy 


Smooth, Ripple, Rough and 
Crash surfaces 


THE BEST QUALITIES ON THE MARKET 
QF We are putting up these Mountings 
in packages of 12 sheets of one color 
and quality. 
The sample-book shows the extensive variety 
of qualities, with prices ranging from 40c. 
per package upwards 


Sample-books mailed free on request 


CARTER, RICE & CO. CORPORATION 
BOSTON, MASS. 


“Choisa” 
Ceylon Tea 


1 Ib. Pure 
Canisters 
60 cents 

Rich 
1-2 lb. 
Canisters | 
35 cents Fragrant 


Packed in Parchment-lined 
One-pound and half-pound Canisters 


We invite comparison with other Teas 
of the same or higher price 


S. S. PIERCE CO. 
BOSTON BROOKLINE 


The use of a Cooke anastigmat lens brings 
permanent satisfaction both to amateur and 
professional. The lenses are made for all the 


purposes of the best photographers, and are | 


known the world over for their wonderful 
brilliancy and defining-power combined with 
a rare beauty of workmanship. 


Write today for a fine catalogue with “‘ Helps to 
Photographers.” 


. THE TAYLOR-HOBSON COMPANY | 


Eleven thirty five Broadway, N.Y. City 


When Ordering Goods Remember the PHoto-ERA jam, 
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You see the picture up to 
the it of ec, 
and you are sure of results 
if you use 


Reflex 


Cameras 


REGULAR 
4x5and5x7 


LONG-FOCUS 
4x5andix7 
Excel all other similar types in curtain-velocity 
—ease and speed of operation— simplicity of 
construction — freedom from outside mechanism 
— perfect workmanship. 
Ask any independent dealer or write for catalog 


For a moderate-priced and more compact 
speed-camera than the reflecting-type buy our 


Focal- Plane 
Postecard-Camera 


Fitted with rapid symmetrical 614” F : 6/3 lens 
Size 814ox44%)x21o". Weight 38 oz. 
Focal-Plane Shutter has 12” slit, permitting 
exposures from 4 to 4000 second. 
Time-exposures are made at full opening of 
shutter and using cap. 


PRICES 
Focal-Plane Postcard-Camera Complete 
With one double plate-holder. . $30.00 
Plate-Holders . . . . each 1.75 
Film-Pack Adapter. . . each 2.25 


Send for Booklet 
REFLEX CAMERA CO. 
Newark, N. J. 


A firm, quick-drying emulsion, with the least 
possible tendency to frill, is requisite for satis- 
factory negatives under the trying conditions of 
spring andsummer. That’s why 


HAMMER’S 
Special Extra-Fast (red label) and 
Extra-Fast (blue label) Plates 


are unsurpassed. They have stood the test of 
the tropics and will do it again every time. 


HAMMER’S ORTHOCHROMATIC 
PLATES 


have widest possible range of color-values. 


REG. TRADE-MARK 


Hammer’s little book, ‘‘ AShort Talk 
on Negative-Making,”’ mailed free 


HAMMER DRY-PLATE 
COMPANY 


Ohio Ave. and Miami St., St. Louis, Mo. 


I Buy 
Striking and Original 


Negatives or Prints 


Only Subjects of Positive Excellence 
Will be Considered 


Figure . . 
Subjects 


Landscape 


Worth remembering this summer 


M. T. SHEAHAN 
297 Congress Street, Boston, U.S.A. 
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DAY’S WHITE PASTE 


is as soft as cold cream, and thoroughly free from “ pebbles ” and harsh particles. 
Made by a scientific process that adapts it to photographers’ and artists’ uses 
particularly, it never spots or discolors the purest white or oddly tinted smooth 
or rough paper. Less needed than of other adhesives, hence lasts longer. 
3 Bigger packages, too (4 pint, pint and quart jars contain full 10, 20 and 40 


ounces — not 8, 16 and 32 respectively). 
WHITE PASE Day’s White Paste is ‘“‘ good all through ”’ and 
et keeps up to its standard to the last brushful 
WUSEHOLD & PHOTIC, : 
NS THis paste - WATE In pails, 6 Ibs. ($1.00) and 12 Ibs. ($2.00). In jars, ¥%4 pint, 1 pint and 1 quart. 
eet WRITE FOR FREE SAMPLE 


DIAMOND PASTE COMPANY, 70 Hamilton Street, Albany, N. Y. 


OERZ Lenses and Cameras 
re) PEN New Realms of Conquest to 
E VERY Ambitious Photographer 


R IGHT in Every Point from A to 


y . A Trial will Prove Them so. 


“ Taken with the DAGOR ” 


LENSES: Dagor F/6.8; Celor F /4.5-5.5 ; Syntor F /6.8.— Modern Anastigmats which 
have stood the Test of Service. 


CAMERAS: Vest-Pocket Tenax, Coat-Pocket Tenax, Manufoc Tenax, Ango, Goerz 
Folding-Reflex. The Acme of Hand-Camera Construction; combines Smallest Bulk 
with Widest Range of Efficiency. 

Get our new catalog from your dealer or direct from 


C. P. GODERZ AMERICAN OPTICAL COMPANY, 32334 East 34th St., New York, N.Y. 


Dealers’ Distributing-Agents : Middle West, Burke & James, Chicago; Pacific Coast, Hirsch & Kaiser, San Francisco 


ERNEMANN’S 
Famous Vest-Pocket Camera 


Used by scientists and amateurs all over the world. 
Absolutely rigid lens-board ; focusing-attachment for near views 


HIGHEST GRADE CAMERA MADE. FROM $22.50 UP 


For plates and film-packs 4% x 6 cm. (156 x 2%”) 
We also carry the larger sizes of ERNEMANN CAMERAS, in all latest 


models. Catalog on request. 


Ask about the new Amateur Motion-Picture Camera. If interested — 
booklet on request 


THE ERNON CAMERA SHOP 


18 WEST 27th ST., NEW YORK 


Measures 1 x 242 x 342 inches 
Weighs only 10 oz. 


When Ordering Goods Remember the PHoro-ErA Guaranty 
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The well-known English Camera- 


66 99 Makers: Messrs. Newman & Guardia, 
Ltd., beg to draw the attention of 
American photographers to their cele- 
brated “SIBYL” Cameras. 
This firm enjoys an enviable reputation 
for highest-grade workmanship, and a 
varied experience of camera-construc- 


tion extending well over 20 years. 


THE “N & G” “ SIBYL” CAMERA 


The renowned series of “N & G” Patent “Sibyl” 
Cameras is being constantly increased by new 
models. These little instruments have been employed 
on many important scientific expeditions — proof 
of their capability to do serious work. Several are 
in use now in the Southern Polar regions. 

The “Sibyl” is the lightest, most compact and 
strongest Folding Pocket-Camera made. All models 
have the celebrated “N & G” Shutters with speeds 
from 1% second to 400 second, which can be guaran- 
teed accurate and constant, owing to principle in 
shutter-construction — a pneumatic, not a brake, con- 
trol. Furthermore, they are individually tested 
before leaving our works. 

In all “Sibyl” models a very admirable feature is 
the Patent Trellis or Lazytongs, which gives remark- 
able rigidity to the front, and ensures constant 
parallelism of same with plate, at its normal position, 
or when using Rising-Front. 

All the Cameras are self-contained in a metal case covered with the best hard. -grain Morocco 
leather, its tailboard protecting the Lens from dust, harm or damage while being carried. 

A great feature is, that ALL SIBYL 
MODELS can be fitted with a Wide-Angle 
Lens, in addition to its Standard Lens. 
The N & G Lever Focusing-Arrangement 
is a great improvement on any other type, 
and allows scale-distances to be kept well- 
separated and easily distinguished. A 
Depth of Field scale is fitted on several 
models — an adjustment invaluable to 
workers desiring the fullest definition in 
their pictures. 

Two of the newest models are illustrated 
in this advertisement: the Roll-Film, in 
3% x 24 and 314 x 414 sizes, and the new 
Postcard Model. 

In construction and finish these Cameras, 
like all N & G productions, stand quite 
unrivaled. Dainty, compact in every way, finished with neatly-rounded ends, the pocket- 
models slip easily into the pocket. Prices from $46.00 to $133.00. Detailed information from 


NEWMAN & GUARDIA, Ltd. 


Box N, Rathbone Place, Oxford St., London, W. 
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YiE Superior Quality of 

Bausch & Lomb lenses, micro- 
scopes, field glasses, projection 
apparatus, engineering and 
other scientific instruments, ts 
the product of nearly Sixty 
Years’ Experience. 


A Photograph 
to be Proud of 


There are many persons, 
events and scenes just as inter- 
esting to you as the one depic- 
ted in this photograph, that you 
would be proud to get, and you 
could get them—have a record 
of them to cherish—if you had 
the right lens. 


If you want to catch action 
at just the right instant—if you 
want to be sure of absolutely 
clear definition and _ perfect 
illumination of the image, you 
should investigate the 


Bausch lomb feiss 


TESSAR [ENS 


Its remarkable power of gathering and transmitting light gives it 
great speed. Its exact optical corrections are unequalled by any 
other lens. Its perfect flatness of field and brilliant sharp definz- 
tion, covering the entire field, make it superior for practically every 
kind of work—action subjects, portraits, groups, landscapes, etc. 


A Tessar has wonderful reserve power—a capacity to do vastly 
more than you would commonly require. It is efficient on ordinary 
occasions, and when the supreme moment arrives a Tessar is ready 
to take such a photograph as you would be proud of! 


It will pay you to read Catalog 42H, which describes the best 
lens for each particular purpose. Write for it today. 


NEW YORK WASHINGTON CHICAGO SAN FRANCISCO 


LONDON ROCHESTER. NW. FRANKFORT 


When Ordering Goods Remember the PHoro-Era Guaranty 
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The Railroad Timekeeper of America 


Railroad Men buy their own watches. The extraordinary 
“ preferment shown by 56% of the Railroad Men on American 
Railroads where Official Time Inspection is maintained is a 
tribute to the phenomenal accuracy of this great watch. 


| “<>. A Hamilton Watch, whether an 18-size for Railroad use or 
S802 the thin model 12-size Timekeeper, shown here, has a rare and 
i U}s At enduring beauty—a beauty indicative of mechanical perfection 
and durability. 


WAS Write for ‘‘The Timekeeper’’ 
Os Wy The Hamilton Watch, its various adjustments, sizes, models, and their prices 
Hi “ys, are told of entertainingly in “The Timekeeper,” a book that we are glad to send to 
f 7” anyone interested in the purchase of a fine watch. Ask us for it 


Hamilton Watches, cased and boxed, priced from $38.50 to $125.00. Leading 
jewelers sell the Hamilton and can supply a Hamilton Movement to fit your 
iT a present watch case if you desire from $12.25 to $60. 12-size sold complete only. 


HAMILTON WATCH COMPANY, Lancaster, Pennsylvania 


The illustration below shows Engineer 
Geo. E. Davidsonof the “Rocky Moun- 


times his runs with a Hamilton Watch. 


60 


12 


The Railroad Timekeeper of America 

Actual Records prove that over one-half (about 56%) 

of the Engineers, Firemen, Conductors and Train- 

men on American railroads where Official Time 

= Inspection is maintained, carry Hamilton Watches. 


tain Limited” (Rock Island Lines) who 


| 
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Five Hundred 
NEW Defender Dealers 


Who is YOUR Dealer ? 
He has Defender Photographic Supplies 


because he is convinced of the superiority of 


Vulcan Film, Vulcan Plates 
Defender Chemicals 
Argo Paper 


ASK US FOR NAME 
OF YOUR 
DEALER 


Enlargement from your Favorite Negative 
FREE OF CHARGE 


To convince you that ARGO is the paper for you to use, 
we offer to make an enlargement from your best Vulcan Plate 
or Vulcan Film negative on Argo Paper, free of charge. The 
enlarged print will be six times the size of your original neg- 
ative. It will not cost you a cent. We will make the enlarge- 
ment either in black and white or sepia-tone, according to the 
character of the subject of the negative which you send. All 
we ask is that you enclose with each film negative a Vulcan 
Film carton, and with each plate negative a Vulcan or De- 
fender Plate label from top of box. We reserve the right to 
make for sample purposes a few prints from your negative 
before it is returned to you. 


Be sure to send your name and address with each negative 


DEFENDER PHOTO SUPPLY CO. 
ARGO PARK ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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HIGH-CLASS MOTOR BOATS AND ACCESSORIES 


THE ATLANTIC COMPAN Y ‘stow, sree 


Factory: Amesbury, Mass., U. S. A., on Merrimac River 


A MOTOR BOAT 


used on lakes, rivers and 
streams, yields untold plea- 
sure,also charming camera- 
pictures obtained in no 
other way. 

The l5and 16 ft. 3H.P.type 
is an ideal boat for beauty, 
strengthand workmanship. 
Built by a firm of highest 
reputation. 

Salesrooms 


New York, 30 Church Street 


CHICAGO, 1220 MichiganAve. 


SPECIAL PRACTICAL COURSES 
IN UP-TO-DATE PHOTOGRAPHY 


Now is the time to prepare for a successful photographic career 


Complete, modern technical equipment for teaching Portraiture; Flashlight, Commercial 
and Landscape Photography ; Copying; Printing; Retouching, and all other branches of the 
art-science. Pupils may select any branch in photography. We aim at high ideals. 


Copy of prospectus sent on request 


SOUTHERN SCHOOL OF PHOTOGRAPHY 


W. S. LIVELY, President, McMinnville, Tenn. 


A BOON TO CRAFTSMEN 


“WITH OTHER PHOTOGRAPHERS,” by Ryland W. Phillips 


72 pages; about 100 illustrations. Size,9% x12. Price, cloth, $2.50, sent express-paid 
“ Describes and illustrates the studio-methods of America’s foremost portraitists: the model during 
the exposure, the source and method of lighting, the direct result and the finished print. The volume is 
a most creditable achievement, the typography, half-tone plates, paper and binding representing the 


highest degree of technical superiority.” — (PHoro-Era for September.) 
Orders received and promptly filled by 


PHOTO-ERA; WILFRED A. FRENCH, Publisher 


383 Boylston Street, Boston, U.S. A. 
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ThatJust 
TakesHold 


THE NEW 


Roll Film Camera 


“Yes, its different from the others,—later, wider in 
scope, —more practical.” 

“The Senco is the first pocket camera to make 
possible great negatives.” 

“Ts it like other roll film cameras,” you ask? 

“No,” we answer, ‘for the others are all alike, even 
to their advertisements. Every one of them is the 
‘lightest,’ ‘fastest,’ ‘simplest,’ ‘best.’ Therefore they 
must be all alike.” 

“But the Senco is different; we said so in the 
ag you will know so when you see it. It is 
really better.” 

‘See here; —any photographic dealer will send you a 
Senco on trial, so you can know the truth of these state- 
ments yourself.” 

For an acquaintance with it ask your dealer or write 


SENECA CAMERA MFG. CO. 


Dept. G. ROCHESTER, N. Y. 
“‘Largest Independent Camera Makers in the World’’ 


When Ordering Goods Remember the Puotro-Era Guaranty 
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This is the 
actual size 


of the 


Premoette 
Junior 


It weighs 
only 11 ounces 
Price, $5.00 


And it’s a thoroughly dependable little daylight loading film 
camera which will make your summer much more enjoyable — 
for you can carry it with you everywhere unnoticed and make 
good 21% x 84 pictures of everything you care about. 

Easy to load and operate, fitted with Ball Bearing Automatic Shutter, 
tested meniscus lens and direct view finder, it makes pictures of as good 
quality as can be secured with the largest of cameras. 


Get the new, illustrated Premo catalogue, just off the press. It describes 
this and many other Premos fully. Free at the dealer’s, or will be pre- 
paid to any address upon request. 


Rochester Optical Division, Eastman Kodak Co., Rochester, N. Y. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


IN TRAINING. 


I told the readers of this magazine 
last month of my resolutions for the 
coming season, and IJ am not ashamed 
to tell of some of the mistakes I have 
made and some of the things I have 
accomplished since I have been in 
training. If you read these pages last 
month, you will remember of my ex- 
perience with a friend who seemed to 
have been able to get all the pleasure 
there was to be had out of photography, 
while I merely skimmed the surface. 
It was his album of Kodak pictures that 
made me sit up and take notice of the 
good things I had been missing and set 
me to work with a purpose in view. I 
am going to get the good things this 
year for my album. 

I have found as much pleasure in 
making enlargements from some of my 
good negatives that are two or three 
years old, as I did in printing from 
them when they were first made. I 
bought a Brownie Enlarging Camera 
and the Illuminator to use with it, and 
have found good use for both of them. 

My first attempts at enlarging were 
made with the enlarging camera and 
the results were fine. The Illuminator 
enables me to do the work evenings, 
and the light always being the same, 
I can duplicate my results, as I have 
marked the time necessary for making 
the enlargement on the margin of the 
negative. The apparatus is so simple 
and well known that it is not necessary 
to speak of it here, but I would advise 
anyone using an enlarging camera to 
always make test exposures. 

I didn’t think it necessary until I had 
lost a couple of sheets of 8 x 10 bromide 
paper, which would have made sixteen 
test strips, each one inch wide. I use 
two test strips when I am not sure of 
the exposure the first time, and my 
enlargements have been perfect. I 
have used smooth Royal Bromide for 
most of the work I have done so far, 
because I like the effect of this paper 


for the brown prints, but some of the 
black prints have looked so well on the 
creamy tinted stock of this paper that I 
have not re-developed them. Oh, I am 
getting to be an expert alright and I 
am surely getting results. 

I had so many compliments on my 
work with the enlarging camera that I 
gave most all of the first lot of prints to 
my friends, but now that I am getting 
more accustomed to the flattery, I find 
I am better able to hold on to the prints. 
I advise them to buy an enlarging 
camera, and make their own prints, 

Now for my latest adventure. The 
course I took in manual training last 
winter has come in very handy, as I 
have been able to make an enlarging 
apparatus for sizes larger than 8 x 10, 
using my Kodak next to the I]lumina- 
tor and an easel on a track. The 
results have been more than satisfactory, 
though I have not tried making enlarge- 
ments larger than 11 x 14 inches. 

The Illuminator, as you probably 
know, is much the shape of an oblong 
hat box that has been cut in two in the 
center. The top, bottom and end are 
flat surfaces, the sides being a curved 
surface, which is white on the inside to 
reflect all the light from the one hun- 
dred candle power lamp which is en- 
closed in the box. 


The flashed opal glass which diffuses 
the light seems to let all the light 
through, but as evenly at the corners as 
in the center, so that when the film 
negative is placed in a frame and fitted 
in front of this glass, the light passing 
thro&igh the negative is as strong at the 
edges as in the center, but this is not 
telling of my apparatus. 

I built a frame which looks like an 
ordinary ladder, except that it is not so 
heavy and has only three cross pieces to 
hold it together. The sides are smooth 
to allow an easel to rest on it and slide 
back and forth. The easel is two by 
three feet, made of soft wood and sup- 
ported by two triangular pieces, which 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


are notched at the bottom to allow them 
to fit over the frame of the ladder or 
track on which they slide. 

A leg at one end of this track, the 
other end hooked to screw eyes in the 
table, is ample support for this part of 
the outfit. I then secured a box that 
was large enough to hold the Illuminator 
and my 3A Kodak and high enough so 
that when set on the table, it would 
place the Kodak on a level with the 
center of the easel. By cutting notches 
in the ends of the box and resting it on 
the track, one can either move the box 
or the easel to get the size enlargement 
wanted, and then focus the Kodak to 
get the enlargement sharp. 

I find the Kodak bellows rather short, 
so I have to set the Kodak several 
inches from the negative and cover the 
space between the two with a dark 
cloth, but as I only use this apparatus 
for sizes larger than 8 x 10, the space is 
very small. To hold the Kodak par- 
allel with the negative, I have placed 
a wooden block between the Kodak and 


the Illuminator so the Kodak fits 
against the block and the block against 
the Illuminator and my Kodak is always 
parallel with the negative, and the 
easel parallel with both. 

The enlarging has been so interesting 
that I have not had time to do much work 
with my Portrait Attachment, but I am 
going to take it with me on a hike to 
the woods, and I may be able to show 
some of my work with it soon. The 
Velvet Green paper is too slow for en- 
larging, but I have made some beauti- 
ful prints with it from some of last sum- 
mer’s negatives. I am going to make 
some negatives purposely for green 
prints, so my album will have variety 
to it, and I am going to use it for a 
good many of my post cards this sum- 
mer, for I am going to develop my 
films in camp and send post cards of 
my own negatives to the folks at home 
instead of buying those colored cards, 
which really mean nothing to the friends 
who get them, 


=~ 


Showing Illuminator, Kodak and Easel in position as explained above. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


How to make 


Good Fictures 


A Book for 
theAmateur 
Photographer 


Published by 
Eastman Kodak Company. 


ROCH 


: ESTER. NY the Kodak City. 


It Tells All 
About St. 


As the name implies, 
“How to Make Good 
Pictures” is a book of the 
most direct, simple and 
practical instruction on 
the subject of picture 
making and should be in 
the hands of every owner 
of a camera. 


The 160 pages are profusely illustrated with 
halftones and diagrams illustrating the various pro- 
cesses, which have been reduced to the simplest 
form consistent with good results. The price of the 
book is nominal considering the comprehensive man- 
ner in which the great number of subjects are treated. 


How to Make Good Pictures, . - - SS 


At your Dealers. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Much of the beauty of a photo- 
graphic print depends upon the color 
or tone in which it is rendered. 


KODAK 
| VELVET GREEN 
PAPER 


Is especially suited for marine or 
landscape subjects. It is exposed by 
daylight, developed and fixed like 
Velox with the regular Velox chemi- 
cals. Try a pacKage of Velvet Green 
Post Cards. You will be pleased with 
the results. 


The EASTMAN KODAK COMPANY, 


ROCHESTER, N, Y. 
All Dealers. | 
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Seed 


May be depended upon for 
any emergency. 


The one plate that combines 
extreme speed with that beau- 
tiful gradation and fineness of 
grain so characteristic of all 


Seed Plates is the Gilt Edge 30. 


Seed Dry Plate Division, 
EASTMAN KODAK COMPANY, 


| | All Dealers, ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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44 Word of Importance to Photographers 


“TESTED” 


A few days ago, a representative of a large pho- 
tographic concern in looking through our sample 
print department asked how we made the beau- 
tiful Sepia Bromide Enlargements we put out as 
samples, saying they had never been able to dupli- 
cate the quality in their Enlarging Department. 


It was found that Tested Chemicals were 
responsible for the superior tone values. In 
re-developing Bromides, a fused Sulphide is abso- 
lutely necessary for the best results. That is the 
kind we use and market— it is Tested. Don’t 
use Sulphide that is primarily intended for other 
purposes. 


The EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 


All Dealers. 
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Gratis and and taking, successful print-making, 


Mailed Free 


NEW 
BOOKLET— 


oe “Self-Help in Photography”— 
packed with helpful, practical, 
money-saving information about 


correct exposure, negative-making 


etc., etc. Will be read with profit 


by every amateur photographer. 


SEND A POSTCARD FOR ONE TO-DAY, TO- 


BurrouGHs WELLCOME & Co. 

(P. Dept.), 35, 37 & 39, West THIRTY-THIRD STREET, NEW YORK CITY 
or (P. Dept.), 101-109, CoristinE Buttpinc, MONTREAL 


Puo. 624 


ALL RIGHTS RESERVED 


When Ordering Goods Remember the PHoro-Era Guaranty 
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Beware Mixture Products 


(SAID TO CONTAIN METOL”’) 


For your protection always insist on 
““Acfa’” METOL in Original Bottles 


The ‘‘Agfa’’ Formule Book, mailed any- 
where for 10 Cents, gives you Formule 
for All Makes of Plates, Films and Papers 


SEND AT ONCE FOR A COPY 


BERLIN ANILINE WORKS 
213-215 WATER ST., NEW YORK 
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TRAPP & MUNCH 
TUMA PAPER 
| 

| 

| 

| 

| 

| 
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The Finest Printing-Out 
MATTE ALBUMEN PAPER 


in existence! 


CHICAGO BRANCH: Dr. Max Trapp, 1770 Berteau Ave. 
New York Branch, W. Heuermann, 97 Liberty Street, or 
Trapp & Munch Factory, Friedberg, Hessen, Germany 
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To reproduce in any desired size the views you have taken with even the smallest camera, you need only the following : 


A negative of the subject you wish 
to print. It is of great interest to anyone who owns a camera. 
Your camera. _ a ne You supply Your dealer can supply you with the Radion Enlarg- 
A piece of p ing-Printer Now. He can order it, even if he hasn't 
paper. it in stock. 
A specially-designed lighting-sys- , Complete instructions for operating with each machine 
tem adapted to rapid printing Write for circular today. 


nd even diffusing. F All supplied 
to vary of the print by Wwe ITE COM PANY 


in proper relative posi- > Enlarging-Printer 
An easel to hold the print-paper. $ 00 500 RIVER ST., NORTH BENNINGTON, VERMONT 
A cand to 1 5: Branches: 45 W. 34th St., New York City— San 


$15:°9 The RADION 
Enlarging- 


Printer 


Makes Prints 
Any Size 
From Glass or 
Film 


Negatives 


Write for Literature About the Radion Enlarging-Printer 


-Grinders and Makers of Optical Instruments 


alignment. Simplicity, rapidity, 


ancisco — 
ease of operation. Francisco — London 


PRINT YOUR NEXT PICTURES ON 


ARTATONE 


THE NEW PAPER 


ARTATONE is a sensitized, hand-made Japanese tissue, 
requiring only development in a weak solution of hypo to produce rich and striking tone-effects. 
Prints in daylight. Easily handled. Adds 100 per cent to the beauty of every negative. 
Sent postpaid on receipt of price, if your dealer does not keep it 


SIZES 
34+ $ .30 per doz. sheets Sole Trade Agents 


HERBERT & HUESGEN CO. 
Sai Specialists in Things Photographic 


6} x84 1.20 : 311 Madison Ave., Room 12 


Other sizes on request NEW YORK 


When Ordering Goods Remember the PHoro-Era Guaranty 
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POSTCARDS 


ARTEX “Slow” ARTEX “Imperial” (fast) 

Artex “Slow’’ Cards; Made | Artex “Imperial’’ Cards; Made 

only in double-weight stock, only in double-weight stock, 
smooth semi-matte surface. smooth semi-matte surface. 


COATED ON PURE LINEN STOCK 
DO NOT CONFUSE THEM WITH INFERIOR GOODS 
PRICES: 


One Dozen... $ .15 One Gross ‘ $1.50 
One Half Gross. 85 Box of 4.50 
Boxes of 1,000... - $8.00 


Prices quoted on larger amounts upon application 


MANUFACTURED BY 


THE ARTEX PHOTO PAPER CO. 


COLUMBUS, OHIO 


produces essentially the same results which are obtained from 
other coal-tar developers. 


It is economic by reason of slow exhaustion and is the only 
one producing fog-free negatives. 


It has no deleterious effect on the hands. 
Sample and Directions for use from 


SCHERING & GLATZ 
150 Maiden Lane New York 
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in the Camera 


Good photographs command good 
money everywhere. Newspapers, maga- 
zines and business concerns constantly 
demand trained photographic service; to 
say nothing of the great field of portraiture. 

If you possess a camera that is not net- 
ting you handsome profits, golden oppor- 
tunities are being overlooked. Even if you 
know absolutely nothing about picture 
making, the way is now open to practical, 
profitable proficiency in the art-science. 


The Self-Instructing 


LIBRARY OF PRACTICAL 
PHOTOGRAPHY 


will teach you to get good money out of 
the camera; or greatly reduce the cost of 
securing artistic pictures for your own 
pleasure. 

It is the recognized world’s educational 
authority in every department of photog- 
raphy. It not only conveys the actual 
practical experience of America’s leading 
photographic experts, but in the most sim- 
ple manner will teach any man or woman 
to secure the same high-grade results, 
and large profits. 

Write today, or mail signed Coupon for 
illustrated circulars fully describing the 
Library and our 5-Day Free Trial Offer. 


American Photographic 
Textbook Co. 


FROM SeRies I VELOSTIGMAT NEGATIVE 
By W.b. Beasley, New York City. 


Velostigmats 


are Anastigmats of the highest quality 
fully corrected, optically perfect 
| beautifully finished absolutely 

“guaranteed and moderate in price. 


Sees / Keostionat 


Series Velostigmst 
F:4.5. [ 
The Urtra Speed 


\ Series I Velostigmat 
Speed F:I.8 


352 Adams Avenue 
Scranton, Pa. 
American 
Photo Text- 
a "book Company 
Scranton, Pa. 
ot Please send without cost 
gh to me, full information re- 
garding your SYSTEM of Pho. 
tographic Instruction, ‘ 


OUR NEW CATALOGUE ? 


Wollensak Optical Company 


O Professional 
O I desire to be a Professional 


NEW YORA. 


When Ordering Goods Remember the Pooro-Era Guaranty 
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Satisfy Yourself That 


Ilex Shutters 


are Better than the Best 


That the Ilex Wheel-Arrangement, by doing away with 
the troublesome pump or valve-shutter arrangement, has 
produced 


The Only Perfect and Reliable 
Automatic- Shutter 


with 1100 second accurate speed — not affected by tempera- 
ture, dust, or position of the camera. 


In order that you may know what an Ilex Shutter on your own Camera will do, take it to an 
Ilex dealer. Have him send the lens to us so that we can fit an ILEX Shutter to it. Use the Camera 
30 days, and if you find that you do not get far better results, the dealer is authorized to refund your 
money. 

If you do not know an Ilex dealer, send your outfit direct to us 


Write for free Ilex Catalog. Full of information on photography, which will be invaluable to you 


ILEX OPTICAL COMPANY, 92 Ilex Circle, Rochester, N. Y. 


For 
Distinc- 
tive 
Enlarge- 


ments 


CREAM CRAYON BROMIDES 


CREAM CRAYON SMOOTH. A paper with a smooth surface, rendering all possible detail throughout 
the entire scale of gradation. Especially suitable for all fine work. 


CREAM CRAYON ROUGH. P. ing a pleasing irregular grain — a great favorite with exhibitors. 
CANVAS SURFACE, CREAM. A paper giving charming effects. 


WELLINGTON BROMIDES are made i in many varieties of surface — from Platino Matt to Glossy — and 
are suit for tact printing and enlarging. Some of them are also great favorites of 
Bromoil 


Yield exquisite Sepia Tones in the Sulphide Bath. Awarded the GRAND 
PRIX — the highest possible award — at Turin a Exhibition, 1911 
FOR SALE BY LEADING DEALER 


Sole Manufacturers : ole Agents a United States: 

d RALPH HARRIS & COMPANY 
stree, Englan 

And at 529 St. Paul Street, 26-30 Bromfield Street, 

Montreal, and Paris Boston, Mass., and 

Berlin, Bombay, Calcutta 108 Fulton Street, New York, N.Y. 
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Victor Studio Flash-Cabinet 


“THE BEST ARTIFICIAL LIGHT IN THE WORLD” 


It is the only flashlight-device made which enables the operator to see before 
making the exposure the exact light-effects which the flash produces 


SEND FOR COMPLETE DESCRIPTIVE CIRCULARS 


JAS. H. SMITH & SONS CO., 3540 Cottage Grove Ave., CHICAGO 


GRAFLEX CAMERAS 


Pictures like this and this 


are easy to make with a Graflex. 


With the Graflex you can make snapshots indoors or in the shade. The shutter will give 

exposures of any duration from “time” to 1-1000th of a second. You can see the image on 

the ground glass, the size it will appear in the negative, up to the instant of exposure. 

Focusing scale and finder are done away with—there is no uncertainty with a Graflex. 
Send for Illustrated Catalog. 


FOLMER & SCHWING DIVISION, Eastman Kodak Co., Rochester, N. Y. 


PHOTO-ERA GUARANTY 


PHOTO-ERA guarantees the trustworthiness of every advertisement which 
appears in its pages. Our object is to secure only such advertisers as will accord 
honorable treatment to every subscriber. We exercise the greatest care in selecting 
advertisements and publish none which has not been proved desirable by the most 
searching investigation. Thus our subscribers, in patronizing the advertisers for 
whom we vouch, protect themselves. 

If, despite our precautions, the improbable should occur and a subscriber be sub- 
jected to unfair or dishonest treatment, we will do our utmost to effect a satisfactory 
adjustment, provided that, in answering the advertisement, PHOTO-ERA was men- 
tioned in writing as the medium in which it was seen. The complaint, however, must 
be made to us within the month for which the issue containing the advertisement 
was dated. WILFRED A. FRENCH, Editor and Publisher. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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CLASSIFIED ADVERTISING 


Thirty Cents per Agate Line. Minimum Four Lines. MONEY MUST ACCOMPANY 
ALL ORDERS. Forms Close the Fifth of Each Month Preceding the Date of Issue 


PHOTO-ERA, 383 BOYLSTON STREET, BOSTON 


FOR SALE 


FOR SALE 


FOR SALE — Bausch & Lomb Zeiss convertible Protar Lens 
Vila, No. 8, 5x7, F/7, with Compound Shutter. Like new. 
Perfect condition guaranteed. Cost about $90.00, will sell for 
$58.00, cash. Dr. F. Deriersen, 1846 Eddy St., Chicago, Ill. 


FOR SALE—4x 5 Reflex Camera; 7 plate-holders in leather 
carrying-case; Euryplan lens; F/4.8; 7-inch focus; B. & J.4x5 
Developing- and Washing-Tanks; Ideal Ray-Screen; 4x 5 Film- 

ck Adaptor. All these articles good as new. Total cost, 

145.00; will sell for $90.00 cash. No exchange. Owner going to 
Europe. Address 8. H., care PHoro-Era, Boston, U. 8. A. 


FOR SALE— 14x17 Wollensak Versar Lens. New. Will sell 
for $35.00 cash. R.S. KaurMANN, Wilkes-Barre, Pa. 


FOR SALE — ‘‘ The Art of Retouching ’’ with chapter on home- 
portraiture, by J. Hubert, F. R. P.S. A.; a standard work. Sent 
for 50 cents postpaid. Also one copy of Photograms for 1910, 
$1.25. Our price, $1.00 net postpaid. PHoro-Era, 383 Boylston 
Street, Boston, Mass. 


FOR SALE— High class 614 x 814 view outfits ‘Great Bar- 
gain.’’ For particulars address C. L., care PHoto-Era, Boston, 
Mass. 


FOR SALE— 8 x 10 Premo Camera; 314 x 415 Reflex Jr. 
FOR EXCHANGE — Automatic Card Printing-Press, for 5 x 7 
Graflex or Reflex. Address Epw. L. CLemson, Marengo, Iowa. 


WANTED 


WANTED — Salesman calling on photographers. Can make 
good income selling a much-needed, well-advertised article. 
Address: THE VALPey Press, Lynn, Mass. 


WANTED — Copies of Pooro-Era for Apr. and Aug., 1908; Jan., 
Mar., 1909; Jan., 1910. Copies not sent flat and well-packed 
cannot be accepted. Pxoto-Era, 383 Boylston St. 


REQUESTS ror Positions As SALESMEN, OPERATORS, etc.; also 
studios, photographic apparatus, etc., for sale or exchange, can- 
not be advertised in Puoto-ERA, unless accompanied by convincing 
proofs of the ability, character and business-integrity of adver- 
tisers unknown to the publisher. 


INVALUABLE FOR BEGINNERS 
‘‘Why My Photographs Are Bad’’ 
By Charles M. Taylor, Jr. 

Fully illustrated with faulty pictures and complete 


explanations. Price, paper, 50 cents post-paid. With 
Puoro-Era 1 year, $1.65. 


THERE IS 
NO BETTER WAY TO GET BIG RESULTS 


FROM A SMALL OUTLAY 
THAN THROUGH THE 


CLASSIFIED DEPARTMENT OF PHOTO-ERA 


CLARENCE H WHITE 
will conduct a class in 
PHOTOGRAPHY 
at Seguinland; Five Islands p.o. 
Maine; from July8 to August 3 


address 5 W. 31st Street, New 


MADE TO LAST 
MY @e ENLARGEMENTS 


Are FAMOUS for QUALITY and FINISH 
Send me your negative — Let me prove it 
Special offerings — Anastigmat Lenses — Cameras 
CHAS. H. LOEBER 
Address Dept. E, Flatiron Building, New York 


STUDIO FURNITURE 


Made by a Photographer 
Sold by all the largest dealers. If yours does not 
sell it, send to us for catalog. 


C. B. ROBINSON & SONS, Grand Rapids, Mich. 


MOVING sto 
810 BROADWAY 

MAY 1, 1912 

Send stamp for Removal Bargain-List No. 123 


WILLOUGHBY, 814 Broadway, N.Y.C. 


SECOND-HAND LENSES 
ALL MAKES AND SIZES 


Work just as well as new ones. Send for our bargain-list 


St. Louis-Hyatt Photo-Supply Co. 
St. Louis, Missouri 


CARBON-WORKS 
HIGH-CLASS 
PRINTING— COPY — ENLARGEMENTS 
M. MOUSTIER, 373 Fifth Avenue, N.Y. 
Highest references 


EXPERT 


LANTERN-SLIDE 


COLORIST 


JULIAN M. COCHRANE, 209 Huntington Ave., Boston, Mass. 


AND FULL LINE OF PHOTO-SUPPLIES 
Old outfits taken in part-payment. Send us 3 cents 
in stamps for Catalog and Bargain-List 
THE GLOECKNER & NEWBY CO. 
169-171 Broadway, New York City 
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Learn a Paying Profession 
that assures you a good income and position for life. For 
seventeen years we have successfully taught 


PHOTOGRAPHY 


Photo-Engraving and Three-Color Work 
Our graduates earn $20 to $50a week. We assist them to 
secure these positions. Learn how you can become suc- 
cessful. Terms easy—living inexpensive. Write for cata- 
logue — NOW! 
ILLINOIS COLLEGE OF PHOTOGRAPHY 
910 Wabash Avenue, Effingham, Illinois 


GOERZ LENSES and CAMERAS 


High-Grade European and American Outfits 
a Specialty 
Lenses and Cameras Exchanged 
ASK FOR UP-TO-DATE BARGAIN-LIST 


I invite correspondence on anything photographic 
BUY FROM A RELIABLE INDEPENDENT DEALER: 
My name in the photographic world is my guaranty 


OTTO GQERZ 


PHOTO SUPPLIES 
NEW YORK CITY 


IMPORT AND EXPORT 
SO! FIFTH AVE 


YOU’LL— BE— SORRY 


If you don’t buy your 


Korona or Seneca Camera of us 
Get our di. ts before p ing your order 


We will also take your old camera or photo-supplies of 
any kind in exchange. 

A catalog and di sheet of both the Korona and 
Seneca cameras, 5 cents. 

Our large 320-page photo-supply catalog with d 
sheet for 25 cents. Vow back with order. 


WRIGHT — PHOTO-SUPPLIES 
Racine, Wis. 


B. F. KEITH'S BIOU THEATRE 


545 Washington Street, Boston, Mass. 
Open 9.45 A.M. to 10.30 P.M. 


Motion-Pictures 
Including 
The Pathe Weekly, Current Events 
Musical Numbers and a One-Act Play 
The Prize-Comedies from the recent 
contest will be produced during the 
present season. 


JOSEPHINE CLEMENT, Manager. 


STRICTLY HIGH-CLASS 
PHOTO-ENGRAVING 


See the pages of PHoro-Era Magazine 
each month. 
Absolute facsimile of the original print. 
Difficult Commercial Work a Specialty 


PROMPT SERVICE 
SATISFACTORY PRICES 


HARVARD ENGRAVING CO. 
23 BEACH STREET, BOSTON, MASS, 


Photographs Wanted 


Suitable for halftone reproduction to illustrate 
Travel- and Resort-Advertising Literature 


SUBJECTS DESIRED: 

Recreational 

Boating, Bathing, Fishing, Mountain - Climbing, 

Horseback-Riding, Motoring, Golfing and Hunting 

—taken at American winter- and summer-resorts. 
Travel and Scenic 

dland, Streams, Rivers 
Lakes, of general scenic or travel 
interest. Names of subjects should be note 


Commercial prices paid for photographs accepted 


POOLE BROS., Railway Printers 


87 W. Harrison St., Chicago, Ill. 


New and Simple Method 


of Portrait-Lighting 
By C. Klary 


Superbly illustrated. Explains Rembrandt and 
other styles of lighting the model by daylight 
and artificial light. A valuable, up-to-date work 
in English. Sent postpaid for $1.00, by 


PHOTO-ERA 
383 Boylston St., Boston, Mass., U.S.A. 


Drawing Inks 


Eternal Writing Ink 
Ins Engrossing Ink 
‘inest oto-Mounter Paste 
Liquid Paste 
Office Paste 
Vegetable Glue, Etc. 


i They will + 
tion to you, they are so sweet, clean and well put 
up, soe t. 

At Dealers’ Generally 


CHAS. M. HIGGINS & CO. 


Manufacturers 
271 Ninth Street, Brooklyn, N. Y. 
Branches: Chicago, London 


When Ordering Goods Remember the PHoro-Era Guaranty 
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No-trouble 
FILM 


Fast, orthochromatic to the right degree, and 
possessing wide latitude. Above all, Vulcan Film ' | 
is uniform and uniformly good. ‘There is 
Defender Quality in every roll. This is the 
reason the dealer pays more for it—Jecause it is 
superior, and makes of you a satisfied customer. 


Get the Film in the Brown Box. 


It costs you no more, : 
but it is worth more. 


: DEFENDER PHOTO SUPPLY CoO. 
|| ARGO PARK ROCHESTER, N. Y. 
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She has Confidence in 


The Kodak Film Tank Way 


It’s a pleasure for there’s no darK-room, no stained 
fingers, no muss, and best of all, no uncertainty. Film 
Tank results are always better, for the negatives are 
clean, crisp and free from finger marks and fog. They 
make better prints too. 

Take a Kodak Film Tank on that vacation trip. 


The Experience is in the Tank. 


THE EASTMAN KODAK CoO., 
All Dealers. ROCHESTER, N. Y. 


When Ordering Goods Remember the PHoro-Era Guaranty 
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For clean cut, Snappy, vigor- 
ous prints from your Kodak 
negatives, use 


VELOX 


It’s the way it’s made—to fit 
the average amateur negative. 


The Velox Book tells you how. 
Free at your dealers or by mail. 


THE EASTMAN KODAK COMPANY, 
ROCHESTER, N. Y. 
All Dealers. 
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